[JIABA IV

TEKCT

READING THE TEXT

Anppeii TEJJACUMOB

HEXKHBIN BO3PACT

1 14 mapra 1995 réga. 16 yacoés 05 MmunyT (BpéMa MOCKOBCKOE).
Cerdias IPOCHYJICS OTTOTO, YTO 3a CTeHOU HMrpanu Ha poprenmano. Tam
JKHBET CTApPYIIKa, KOTOpas -naér ypoku-. Mrpamm gepeMOBO, HO MHE
HOHPABIIOCH, Pentit HayudTscs. 34BTpa HauHy. TEHHNCOM 3aHMMATHCS
0obIne He Oyay.

2 15 maprta 1995 répna.

U nndsanremM 3aHEMATBCS He 6yay. Hanoéno. -Beé paBrd: manasp! XOH4T
TOJIBKO 118 TOTO, UTOOR! 33 IEBUOHKAMH MOATJSIBIBATE, B XKEHCKOH
IyIIeBO €CTh CIENHATIbHAS JBIPKa.

Xomin k crapyxe HacuéT hoprenuano. Cornaciuiace. J¢HbrH, CKasana,
— prepéx:. OHa paubiue ObIIA AHPEKTOPOM MY3BIKAIBHON MKOJIEL IToToM
-7 JIM BEITHAJH, TO JIM- caMa yuuia. POK-H-pOT urpaTh He yméer. B XxBapTHpe
BOHSET AeppbMOM. KHIKEeK MHOTO.

IocmOTpHM.

3 17 mapra 1995 rona.

Kak mens Bce gocrdym. B mkoéne oguft pebisl. -YUto yunresns, 4ro
onHOKIAccHIYKH . [naponedams:. Opakiiickue wieMend'. Byusi pacisér
ne6rmiama’, CeMEHOB IE3€T €O CBOEH apyx00ir’, MOXKeT, TOmpoCcATS YTOOB
MeH4 IIepeBe/Td B OOBIUHYI0 IKOTy*?

4 18 mapra 1995 réna.

Orén He faéT AéHer Ha My3BIKAIBHYIO CTApYXy™ [OBOPHT, YTO 51 HAYETO
He *I0BOXKY A0 KOHIA'. KMot HecuacTHBIH®. [OBOPHT, UTO TPEHE 110
TEHHHACY *CTOMI eMy [ENI0e COCTOAHue . A MOXeT, 1 6y mymmit Paxtep’?
Crapyxe BAN0-TO Ha TpéureByo Kpymy®. ZKmot. Ho o rosopér — -1éio
npaHnpna . Cragdna HAO ‘pa3oOpATLCS B cebé .

Bruto Ob1 B uéM pa3doupaTHCSL.

«A T5I caM B ce6¢ pa3oOpancsi?» — XOTEN s erd CHPOCHTb.

Ho me capociut. Tlobosiics, HaépHoe.

5 19 mapra 1995 réna.
OnsiTh He JAAH YCHYTH BCIO HOUb. Pyraymch. CHawésa y cebsi B CIABEE,
1oTOM B cTotOBOH. Mé&Ma Kprudia Kak cymacméammasi, MOXer, OBl IYMaIoT,
YTO 51 IIIYXOH?
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IJIABA IV

6 20 mapra 1995 rona.

Crapyxa nana kakOi-To npéBHui yépHO-6€ment GunsM. Ckazana, uTo g
nomked mocMoTpéts. bes néner yuiTs 0TKA3BIBaETCA.
B mxése ‘udsmHbIL Mpak:,
Vunrenéit HANO pasrouATs ko, [Tycts paboTatoT Ha oropogax’.
Hocram.
7 23 mapra 1995 réna.

HnTepécro, CKOMBKO CTOUT X0poinnii aBToMAT? MHe Obl B HAIICH KO
oH npuroamics. Herastixy nesuonox. Tynere nypel. Pacoycrst Boaock: 1
capdr. -KakaM HAO GBITH KypakoM, 9TOOH" B HUX BmobaThca? Boobpaxaor
-(bur 3HAET YTO".

Jl6Ma TOxe aBTOMAT OBl He nomeman'®, Ondrb opasz Belo Houb. OHA UTo,
TLIOXO CABImaT *ApyT apyra-?'!

8 24 mapra 1995 réona.

B mk6ay npuxop#n tpéaep mo Téarucy. Ckasa, 9ro 51, KOHEYHO, MOTY
He XOZATH'2, Ho éner oH He BepHET. K038, S cIpockuI, He HayuHT /I OH
MeH$ HTPATh Ha THaHUHO.
Bepéus aBTOMAT H CTpesisielns emy B j100. ‘OquHOYHBIM BEICTPEIIOM".
9 25 mdpra 1995 réaa.

AntoH CTpEIbHHKOB CKa34J1, YTO BIIOOMIICA B HOBYIO YUAJIKY IO
ucrépun. JIyumme 061 OH KpBICHHOTO Sy Haéscs. Takas xe Tynmas, Kak Bce.

[TepeBOIHIIIb aBTOMAT Ha CTPE/IbOY OuepesIMU ¥ HAYMHACIIb HX BCEX
nomusate. pusér Bam ot ITamms Kapio®.

10 25 mapra — Béuep.

Tpux6a. Caosa npuxoamwi CeMEROB. YTOBOPHII MEHS BEIITH BO BOP.
[penmoxan 3aKypaTh, HO o1 0TKa3dIcsa. Ckas3as, 4To TEHHUCOM 3aHHMAIOCh.
OH HAYAN CIIPAIIMBATH, Tle U KOTAA. 5 cka3as, uTo eMy AEHET He XBATHT.
Torné ou ypoHAI CBOIO CHrapérTy, a ¢ ‘B3l u- nonusut. OH mogomén OueHb
OIA3KO0 | ITOUeI0Ba MeHS B méKy. S He 3HAJL, uTO MHE Aénath, ITocTos, a
noTéM TpécHy erd no Mopae. O ynan v 3amwtakain. § ckasas, 4ro g erd
y6bi0. ¥ Mens ecTh aBTOMAT. He 30410, Hovyemy Tak cka3sai. IIpocTo ckasan, ‘u
Bcé:. [locTan on meHs. Torna oH ckaszas, 9ro0sl 5T He EPeCAXXUBAJICS OT HETrO
B wKo1e. Cunén ¢ HuM, KaK paHblue, 3a OgHOH IApToH. A OH MHE 32 3TO
néuer gact. 5 cupochn eré — cKOJIBKO, B OH CKa34JL: IIAThIECAT. Y Herd
OTKY1a-TO B3AIACH mAThaeCAT 6aKcoB'®. U g ckaszan — mokax#. Y Herd
npasza 65UTH ISThACCAT OAKCOB. 5 MIX B3sUT M CHOBa TPECHYI erd no Mopze. Y

Herd MMOIUIA KPOBb, H OH CKa34J1, UTo S *BCE PaBHO' TeNéph ¢ HAM CHIETH
oymy. S Bpésan emy emg pas.

11 26 mdpra 1995 roaa.

Crapyxa B3suta néubra CemEHOBa H CKa3asa, uro €€ 30ByT OKTa0pHHa
Muxaiiosra®. ‘Hy u fiveuko. B kBapTépe BoHsieT KOWAYbuM aepbMOM. Kak
oHa 510 Tépuur? Cripockna — MocMOTPEN JH 4 e€ QriIbM.

A s nédxe He TOMHIO, KyZ4 3acyHy Kaccéry. ‘He nmait 6or, MaMma e€ Kyna-
uuOyxnp 3amBbIpEYIa. OHA Buepa MHOrO Beerd 00 CTEHKY pacKOJIOIIMATHIIA.
Méxer 6bITh, et KynATh aBTOMAT? '

12 28 mapra 1995 réna.

Iocranu mens Bee. M 5ToT THEBHAK MeHs TOXKE TOCTANL. A He moiaémb
JIH THI B X011y, AHeBHAK?'? A?
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30 mapra 1995 réna.

Hamén kaccéry OkrsaOpannr MuxiitioBHEL.

Bananack mog kpéciioM y MeHS B KOMHaTe. "BpOze 6 nénas. Heyxénu
npupéres & cMoTpéTrs?

1 anpéna 1995 répa.

Cka3zan pogATessiM, UTO MEeHSI BRITOHAIOT U3 KOsl OB 1103a651U1H, 910
HE Pa3rOBAPHBAIOT APYT C APYTOM HOYUTH HEAENIO, H “TYT Xe* HAUAIH MEXIY
co606i'® opaTs. TToTOM, KOTIA YCIOKOMIACH, TAMA CIIPOCAT — 3a uTd. I
CKa3aJ1 — 3a romocekcyanasM. OH HOBEPHYJICS U Bpé3a MHE B YX0. ‘U30
Beex cair. Haséproe, Ha Mamy Tak pazosmivics. OHA OnATh 3aKpuyAia, a s
CKa34J — [ypaK¥, cerOuus népsoe anpéng’®, xa-xa-x4.

2 anpéna 1995 ropa.

Bomgn Ha yymny xotoB OxTa0piiab Muxainossl. Ei cam6it TpyasHo.
Oun# pByTCs B pA3HBIE CTOPOHBI KaK cyMaciuéammue. MsaykaioT, KOIIeK 30BYT.
51 nyman — y HEX 3T0 TONBKO B MapTe ObIBAET. [laTh CyMacéaunx KoTOB Ha
nosogOukax — u 4. CocéHre TanaHbl BO JBOPE PIKAJM, KaK JIOMIaIH.

Vxo0 emg GoThT.

OxTabpara MuxaiinosHa onsTh cpociuia npo gmwism. Erd HasepHsKa

CHHMMAJIH B BIIOXY HEMOTO KHHO. Bcé-taku mpunérces cMoTpérs. XKAanko eé
0OMAHBIBATE.

3 anpéna 1995 réxa — nouTH HOYB.

[anmanp! Bo ABOPE IMOMOINIH MHE OMMATH KOTOB, S 3anyrasics B
HOBOAKAX, yIIaJ, X OHM pa3bexanucek. OnuH 3aé3 Ha 1épeo. [IBde cunému
Ha rapaxé u opaym. OcTalbHEIE HOCHIIHMCH O BeeMy ABOpY. [lanass
CHIPOCHI MEHS — YbH TO KOIIKH, 2 TIOTOM IIOMOTJIH UX OMMATH. OHA
ckasaym, uto Okrabpiina Muxa#nopHa KindccHas crapyxa. Oud pinbine
IlaBdJia iM JEHBIH, YTOOBI OHY HE OXOTH/INCH Ha OPOASUNX KOTOB. A MOTOM
npocTo AaBana uM AEHbrH. Jaxe Kornd omi nepectaim oxoTuThes. Ha
MOpOKeHOE, BOOOME Ha BCAKYI0 epyHAY. Korna emé ciyckanack 8o asop. Ho
Tenéph JaBHO Y€ He BRIXOAUT. [TanaHil cupociyin — KAK OHA TaM, H 5
OTBETHIL, YTO BCE HOPMAIBHO. TONBKO B KBAPTHApPE HEMHOTO BoHSeT, M Toraa
OHU MHE CKa34JIH, 9TO €CJTM X0UY, TO ST MOI'Y [TOMUIPATH C HAMH B 6acKeT6OI.

Béuepom B kOMHaTy mpuxog otén. Cunéi, Moyt Iotdm cupoch
1po ypoku. OHY OITH ¢ MAMOIT HE Pa3TOBAPHBAIOT.

Méxer, OH XOTéN H3BUHATHCS?

4 anpéns 1995 rona.
‘Bor $10 14! IlpocTo ‘Her ciop-. 5 KaccéTy HakKOHEL TOCMOTPEIL.
Haspisaercs «PaMcKue KaHAKy 6, HATO mepemmicats ceGé 00s34TeNBHO.

5 anpénsa 1995 rona.

OxTa6pira MuX4MITOBHA TOBOPUT, uTo aKTprcy 30ByT Onpn XénGepu®.
On4 Obid 3HAMEHHTOH JIeT COPOK Ha3df. 5 He MOHMMA — ITOYEMY OHA
BOOOmE nepectda 66ITh 3HAMeHATOH, HUKOIIA He BALEN TaKHAX... JAXKe HE
3HAI0, KAK HA3BATD... xéHuA? HeT, KEHANMH TaKAX He GeIB4eT. Y HAC B
KJIACCE YUaTcs KEHIIHHEL, *

Onpu Xénbepr — kpackBoe fvst. OHA COBCEM Apyras. He Takas, Kak y
Hac B KJ1acce. S He moEuMAI0, ‘B uéM 1é110-.

6 anpéns 1895 réna. :

Cuodsa cmotpén «Karakyssn. Hesepodrro. Otkyma ona B3stach? Takhx
He ObIBAET™.

Cer6aus urpan ¢ manandmMu Bo BOpE B GackeT6O, BRICOKHH ABNpSit

120




D R B % e % (e S RO

I'JTABA IV

BT Ry N ]

TOJIKHYJI MEHSL, | 6 CBAAICS B 60/1b1IYI0 MYXy. OB HOXOMEN, H3BHHAICS H
IOMOT MHE BCTaTh. A HOTOM CKa34J1, 4TO He XOTEN GHTb MeHd j1Ba roma Ha3am,
KOIJI4 BCe ManaHsi coOpatich, urdObl HOUMATH MeHS BO3/IE noabs€sga. Oun
XOTENH CIIOMATD Mot Bestocunén. Otén npuBés U3 ApaGCKHX DMHPATOBS,
AHZIpE ckasin, uto He X0TéN GuTh. [IPOCTO BCe PEmIkuIy, a OH MO UHMHEAICS.
4 emy cxaza, uro He HOMHIO 00 HTOM.

Mge Toraa sammsdim 6poBb. BpoBb, U eImIE Ha JIOKTe JBa IIpAMA.

A 34BTpa ANEM UTPATH IPOTHB MIALRAHOB U3 APYT6ro nBopd. C HALIAMY
YK€ €O BcéMH 300pOBaloCh 34 pyKy>*,

Oréx npuxopit. Ckasas, uro s caM BHHOBAT B TOM, UTO CIYYEIIOCH
népsoro anpésns. He HAno GBLIO Tak 10~y PALKH UIyTATE. 5 CKa3AT eMy —
Iia, KOHEYHO,

‘N@g\/ 7 anpéna 1995 répa.
B

Mama roBopir, UTo 51 JOCTAT €8 CO CBOMM USPHO-GEIBIM damemom. Ona
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d\\}p v ne nomunT Onpr Xénbepr. ORd MHe cKashna — TH 416, [YMaems?, s TakAs
9] crapast? CMoTpén «PAMCKHE KaHAKYIBD B cenbMOi pas. [Tama cxasis, uTo oH
¢ W Biinen emé omin (rmbM ¢ Onpu — «34BTpax y Traddarm»?S, Tlotom

< IIOCMOTPE Ha MeHs | N0OABHII, UTOGHI 51 He *3a0HBAN ce6é TOIOBY epyHIOIL-.
A s 3a6uBé10. CMOTPIO Ha Heé. HHOTIA OCTAHABIHBAI NIEHKY ¥ OpOCTO
* CMOTPIO.
ﬁ Otxyna oné B3snacs? [louemy 3a cOPOK JieT GObLIE TAKAX HE OBLIO?
0 Onpn.

21 9 anpéna 1995 réna.
Qp OxTst6prHa MuxaiioBHa noxasana Mee nécao “Moon River”?, Us
(N}‘p\) drnema «3asrpax y Taddanu». Kaccérr y veé er. Kornd néna —

%\ﬁ\Q HECKOJIBKO pa3 ocTanaBtEBanach. OTBOpAuMBanach K okgy. 5l TOxe Ty#a

cmotpén. Huuer6 Tam takoro vé 651107, 32 okEOM. [ToTOM CKa34ana, 4to OHA
W e, poécaunpt. Ona u Onpu. 5 ~uyTh He* cBAATICS co ctyia. 1929 rox. -Jyume
M }X \ P Obr- ond d10ro0 He ropopiuia. Emé ckasana, uro Onpu Xénbepn ymepna nsa
\)\)} rona masan B lIseiinapun. B BO3pacre 63 ner.

e
030 (} Kaxas-to epynnd. Eif ne moxer GrITh IecTbecdT Tpu roga. Hukomy se
QR ny\\’%‘ MOXKeT OBITh CTONBKO JIET.

A Oxrsi0prina MuxaiimoBaa ckasda: «3HAYHT, MEE TOKE Mopa?. Beé
KOHUMIIOCK. Bombie Huverd ve 6yaer».
1 [ToToM MBI canény MOT4a, | ST He 3HAJ, KaK OTTY/a YHTH.

22 12 anpéns 1995 roga.
$1 pacckazdn Oxrsibpiine Muxéitnossae npo Ceménosa. He mpo To,

KOHEUHO, OTKY/Ia y MEHS B3SLIACh 11 Heé NEHBIH, a TAK — BOOOIIE, B
np#ruwne-* npo Ceménosa. Opé nand Mue kuixky Ockapa Yaiisaa®. Tpo
KaKOH-TO IOPTPET. 34BTpaA IOUHTAIO,

Yépes nBe HENENHN y MEHS “eHb POXICHUS". JyMal0 IO3BATH IANaHOB U3
1Bopa. UHTEepéCHO, UTo CKAXET mama?

On npuxoman ceromas BOUb0. I yxé cnan. Bomén 1 BKIIOUMT CBeT.
[lotom cxasdn: «He npukiinsisaiics. S 35410, YTO THI HE CIIHIIbY.

51 mocmoTpén Ha yackl — GBLIO ABARNATH MUHYT YeTBEpTOrO. Ente r1asa
OTKDHLIL. A OH roBop#T: «-Bot Biimums-». U 1 mogyman — a urd $ro,
HHTEPECHO, 51 TOJIKEH «BOT BUAETE»?

OH ceJt K MOEMY KOMIIBIOTEPY H CTajI IIHTh CBOE BHCKH, IIpsMo u3
ropsimKa‘. MUBYT RéCsITh, HaBépHOE, Tak cHASIM. OH Y KOMObIOTepa — 5
Ha CBOCH KpOBATH. Sl monyMan — MOXKeT, IITaHET HaféTh? A OH FOBOPHT — C
KeM 51 X0y OCTATbCSI, €CITH OHA ¢ MAMOM OYIYT XHTh ‘1O OTASILHOCTH-? S
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25

TOBOPIO — HH C K€M, 5 XOUY ClIaTh. A OH FOBOPHT ~— y TeBGS MOTJIA GBITH
COBCEM apyrast mama. E€ moymxuer 661t 3Bath Hatdrna. A g nymaio — y MeHs
Mamy 30BYT JIéHa. A OH TOBOPHT — IUHOXA OHA. A s MY TOBOPIO — MOIO
Mémy 30ByT JI€Ha. OH IOCMOTPEN HAa MEHST H TOBOPHT — & THI YPOKHE
TIPHTOTOBHUT Ha 34BTpa?

15 anpéana 1995 réna.

Buepd xonhnu ¢ HAMMME IaNaHAMH APATHCS B cocépuuii gop. Te®
NpOHrpayiy HaM B 6ackeTOO B He XOTAT OTAABATH AEHLIH. YTOBOp OBLT Ha
Asaauath 64xcos. Himm nanans qaelt nsit COGUPAIIH CBOK IBAIATKY.
Tpsicma o Beemy paiidny mmany. Tex, y Kord ecth 646kH. PAHbIIe OB 1
merd™> Tpscii. Kopoue, BricOkmit ARnpéit cKa3it — HANO HAKA3BIBaTH, MEE
coméand nonsy6a*, Tenépb npunéTcs BerasisTs. [laraHe sanésBamm MEe
B POT H XJIONAJIH 0 miedy. ABnpéit cKazan — ¢ -00eBRIM KpEIEHHEM: .

B mxdste Beé mo-npéxaemy. -[1omusnt o1cTéR". AHTOR CTPETEHHKOB
BIOGHICS B APYTyIo yuiiky. Anre6pa Ha dtor pas. [puaypok. IIpo Onpn
XénGepH OH gAXe He Cabial XoTél CIepBa Jath eMy (DHIbM, HO HOTOM
nepeaymai. IlycTs TAIMATCS OT CBOMX TETOK.

16 anpéna 1995 roaa.

CeménoB npHImEN B KOy BECh B CHHSIKAX. Y MEHS TOXKe BEPXHAA ry6a
em€ He npouuta. Omyxia u BUCHT, Kak 60Jpmmas ciasa. HopmansHO
cMOTpHEMCd 3a OfHOH IApTOit. AHTOH roBOpHT, yTo CeMEHOBA NANAmIa
otnénan. [IpumépHO MOraaRIBaIOCH, *3a UTO*. HO AHTOH FOBODHT, YTO OH €rd
HOCTO4HHO K0AOTHT. C *nérckoro cipa: emé. OHf BMECTe B ONAH DETCKHIA
capuk xonud. [oBopaT, uro namima 61 CemEROBa IPAMO TIpH
BocIATATENAX. [JdKe Muminms npresxana. Ho on otkymfincs. Pasgan 646ku
MEHTAM H YTalliI MajieHbKoro CeMEHOBa 3a BOPOTHHK B MallAHy. B
MamfiHe, FOBOPAT AHTOH, ewé emy 7064BmIL Y. A CeMEHOB M3 MAIIAHDI
BH3XKA4J KaK nopocéHoK. «HaMm torna 6bu1o sieT mecTb, — cKa3ajx AHTOH. —
MBI cTOSIIN BOKPYT KA M CTAPAIHCH 3arIAHYTh BHYTPh, OKHA-TO BBICOKO.
CHBImHo TOMBKO, KaK OH BH3XKHAT, H IOCMOTPETh OXOTA. A BOCIIMTATEIBHALB]
Bce yurii. CeMEHOBCKHI NaNAIIa ¥M TOXKe TOrga aéuer nai. -Ja u- xOI0H0
68u10. Ilouti HoBai rozr. Yerd um Ha yuuue nénars?* -Hy n4-, ua
CIENyIOmEH IeHb IONAPKH AaBAmy — &nka Tam’’, J1ém Mopoay.

17 anpéns 1995 rona.

Ho6ma 60bie HAKTO He OpéT. OHf BOOGWIE He Pa3srOBAPHBAIOT APYT C
apyrom. [laxe uépes mens. Mama 1sa pasa He HOueBANa 16Ma. TTama cMoTpén
TEJIEBU30D, @ HOTOM IIeJI. 3aKPhIBAJICS B BAHHOM KOMHATE H IIeJI KaKHe-TO
CTpaHHbIe IECHH. B 1Ba waci noun. HaTtepéero, uto mogymanu cocéau?

Ok1s26piina MuEXAHTOBHA TOBOPHT, UTO Y AETEH MPOBIEMBI C POTATE IMH
OTTOrd, YTO IETH HE YCNEBAIOT 3aCTATh CBOMX PORMATENIEH B HOPMAIBHEOM
BO3pacre. [Tox4 Te emé He CTanM TaKAMH, Kak ceffgac. B HToM 3akmogiercs :
apama. Tak rosopit OxTs6priHa MUXAiI0BHA. A pAHBITE OHE GBLIH
HOPMAJIbHEIE. /

On4 roBopAT, 4T0 NOMHHT, KaK MO HATIA HOSBIUICS B HALIEM JOME.

«On Obu1 TaKOH XynoOH, BecEnslit. Y cpasy BAAHO, UTO M3 OPOBAHIHMY.

OxéseiBaercst, y MaMbl yxé GBI TOIA IAPEHb, IOUTH KeHAX. OKTAOpHHA
MuxaitnosHa He IOMHHT er0 AMEHH.

CerOmHs CIENHANTLHO XOMMI 10 YIIHLAM B CMOTPEN — CKOIBKO XKEHIIMH
noxoaut Ha Onpu Xénbeps.

Huckonexo. Ilpomouin uéru i notepsin xmowd, 2Kanko 6pendx. Ecmu
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CBHCTHIIIB, OH OT3bIBAETCA. [I0CBHCTEN BO IBOPE HEMHOTO — GecIONé3HO.
I'mé-ro B ipyrom mécre, BAn@MO, ypoRLL.

26 18 anpéna 1995 répa.
OxsiGpina Muxa#moBHa BCIIOMERA, KaK TAMA (TOI6KO OH TOTHA GhUT
emé He Namna, a IPOCTO HEM3BECTHO KTO) OJHANK/IEI OpHIIET HA ACHD
POXNEHEs K MaMe B KOCTIOMe KiiOyHa. [I&n B HEM np4mo 1o YiIune, a moTém
noxa3siBaz pOKycrl. B moxeésne u Bo opé. Bee cocému BEIIIIA M3 CBOGX
kBapTap. OHA rOBOPHT — GEUIO yKACHO Béceno. Bee cMesTrch ¥ XJIOmaIH.
Houmran xminkky Ockapa Vaisa. Kpyro. Moxker, mo3sars CeMEéHOBa
Ha ICHb POXKIEHHSA?
4 Xomuit CBUCTETh Ha cocénHIon Yy, ['y64 mours e GodAT, HO H3-3a
‘ CIIOMAHHOTO 3762 CBHCTETH KAK-TO He Tak ™. Bpeok He mamécs. Bvécro
HET0 NOSIBIUIACH T NAUaHbl, C KOTOPBIME MBI IPATTHCH Ha IPOLLUTOH Heaée.
Ene ybexan. /

27 19 anpéna 1995 réaa.

Ceronust IpUXOMAI MITHIHORED. OKA3BIBACTCS, BHICOKHIL Annpéi
CJIOMAJT ONHOMY H3 TeX MANAHOB KIIOYALY. Tenéps erd poafTeNnd ‘IOIamm B
cyn. 51 Biapesn, kak ARIpPEH TOrnA cXxBaT 06PE30K TPYGEL, HO MPIUTHITHOHEPY
HUUEro He cKa3an. S tam, roBopro, Boobmé Hé GUL. A 0B CMOTPHT Ha MO&
pa3biToe Tub B rOBOPHT — HE 661L1? S rOBOPIO — HeT.

Iauansr Bo 1BOPE CKA34IH MHE — THI HOPMAJIbHBII.

S He upenarens®

Buepa nprchinocs, uto 10 Menst satamin® B Maminy otér. BréT -u30
BCEX CHII', @ 5 HE MOT'Y OT HETO yBepHyThest. TOIBKO rO0BY 3aKpEIBAL. PyKH
MAJICHbKHE — HUKAK OT HEerd He 3aKprIThes. OH Tak6# Gobmoi, a y MeHsd
nanbTO Heyno6uoe. C BopoTtHEKOM. U pyKH B HEM WIOX0 MOgHAMAITCS. 5
y2€ 320511 0 HEM, a Teréph BAPYT BO CHE yBien. BAGymKka moapiia, Korma
MHE G5UI0 IATh JIeT. A B OKHO MAITAHBI 3ar/146BaeT AHTOH CTPEILHHAKOB.
Ho moyemy-to Gonbmo6i. U nenyercs ¢ yuarensuumneit AnreGpsr.

Torém npucritacs Onpn.

28 20 anpéns 1995 réaa.

51 ymeso urpars «Moon River» ua nxanfizo. OxaiM nansueM. OKkTa6piHa
MmuxainoBaa cMeércs Halo MHOI H TOBOPHT, YTO OCTAIbHEIE AEBITH MHE HE
HyXHEL ‘Co MHO U TaK BCE CHO".

[TocmoTpum.

IMama cxa3sam, uro KOCTIOM KJIOYHA €My OLOJIKAM OH OPHATENh U3
IUPKOBOro yurnrma. OH roBOpHT, UTo y Herd Hé 6BUI0 HEHET Ha
HOPMAJILHBIH [TOZAPOK TOTA.

«Kakne nopapxu? Boobmé ré 6b110 néHer. Ilprinndcs ‘*KOpUHuTh H3 cebs
Aypaka-. *dyTb OT CTBIIA He: YMep. A Tbl OTKYaa y3HAN

51 roBop1o — ot OKTOpELl MEXAMIOBHEL A OH TOBOPAT — THI TJIE IS
HeE nénbru Hamén? 5 roBopio — ‘ceKpéTr pApMbI.

Méwma ondre He HOUYEBAA AOMa.

29 21 anpéna 1995 réna.

CemEHOB cKa34J1, uro 3HAeT Hacrosumee amst Ompu. A g emy FOBOpIO —
nyma, uro Onpu — Hacrosimee. A oH roBopAT — ‘HE Gura-. E& 3s4ma Do
Kornun-pan-Xeemcrpa Xenbepr-Pycroxn. 51 emy ropopio — Hanumi, O
HanKCANL. £l rOBOPIO — a THI-TO OTKYxa 3HAemb? OH rOBOPAT — 4 B IETCTBE
mo6uT NPEKOIbHBIE HMEHA 3aOMHHATE. [IEpPBOr0 MOBIOIBCKOTO
KOCMOHABTa 3Bamu 2Kyraspaemuuiia I'ypparda. S roBopio — Bpélb, A
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31

BTOpOro? OH roBOpUT — BTOPOro HE 65UT0. MéXKems NpoBépUTh. A IEPBOrO
3p4mm T'ypparya. Cam mocMorpt 5 Uareprére. Tam u npo Onpu XénbepH 10
¢ura- Bcerd ecte.  ropopro — Hanpumép? OH rOBOPAT — HY, OHA IOYb
TOJUTAHICKO#M Gaponécch u aHrIaicKoro 6ankipa. Cunmasace B l'oumsyne
B ISTHACCATRIX TOAAX. A 10 3Toro — B AHrmzm. S TOBOPIO — a TEI 3aUéM TIPO

Hed CMOTpEN? Q a_
OH MOJTUAT B HUYErd MHe He 0TBeuaer. S eMy cHOBa rosopio. U o Torma

ITAJIBIIEM TTOKA3BIBAET Ha MOIO TeTpaab. TaM ueTsIpe pdsa Ha OgHOM CTpaHALe e e
waricano: «Onpu Xénbepy. /

24 anpénsa 1995 rona. (74 g ﬁ % :

Cuodaa pacckazan Okrsabpiae Muxainosae npo Ceménona. OnA cka3ana w1 efe
— Bcé *#€70 B TOM', YTO MBI BCE *B HTOTE* JOJDKHEI yMEPETh. DTO H €CTh 0
camoe riaBHOE. MBI yMpéM. A écu HT0 IOHSI, TO YK€ HeBAXKHO — roxy00it W
TBO# Apyr wi He roixy06dii. IIpdero erd crandsrTes xanko. Hesasicumo ot
nséra’!, U cebd xanko. U poupfirenet, Boobmé Beex. A BCE ocTaNbHOE —
HEBAXKHO. YTpsicETes -cam6 coGoi. I'masHoe, uTo mokA X#Bbl. OHA TOBODAT,
a caMa Ha MeHsI CMOTPHT M IIOTOM cIpammBaeT — ThI HOHSI? S roBopio —
uénsut. Tomsko CeMEHOB MHE “Kak ObI' He APYT. A OHA TOBOPHT — 3TO TOXKE
HeBaXKHO. Ber 66a ympére. 51 nymaio — cnaciibo, koréuno. Ho T4k-10 OHA
npasa. OHA TOBOPAT — MOTpOrait cBOIO KONCHKY. I moTporas. OnA roBOpUT
—— yTO uyBCTBYeHb? 5 roBopio — Koméuka. OHA TOBOPHT —- TaM KOCTh. Y
Te64 BHYTpH TBOH cKkenéT. Hacrodmuii ckenér, mornmaemn? Kax B BAIuIX
nypanxux ¢rbMax®, Kak #a knan6ume. OH TBOIL. DTO TBOM JIMUHbIIH
ckenér. Korma-andynp o obraxkaTcea. HUkTO He MOKeT HTOTO M3MECHATS.
Héno xanérs Apyr Apyra, noka ox BHyTpy. Thl noruMaems? 4 rosopio —
yer6 HenmoHATHOr0? CKenér BHYTpH, 354UnT, BCE HOpMAIBLHO. OHA ynbIbaeTcs
H FOBOPAT — MOJIOLEN. A Boobmé yMupATh He cTpamHo. -Kak 6yaro-
BepayJcs nomoOi. Kak B nércrse. Tol B méTcTBe TIOOHT Kyga-HHOY b E3UTH?
A rosopio — k 6abymxke. Oud B gepépre XKuBeT. OHA POBOPAT — HY BOT,
3HAYHMT, Kak K 640ymxe. Ter He O0¥ics. 5 roBopio — s He Goroch. OHA
FOBOPAT— YMHPATH HE CTPAMIHO.

2 mas 1995 répa.

BricOkoro Aunpés apecrosanu. He 3a kimouiiy. 3a Heé, BanuMo, OyaeT
oTAéNbHBIM CPOK. Beg nomyuinock u3-3a CeménoBa. CeMEHOB y MEHS Ha JIHE
poxXnéHHs *6e3 KOHIA' PaCCKA3BIBAJI BCSIKYIO YEIyXY PO YEPHBIX PAIIIEPOB
B XUn-xOI1. A Ialaskpl B3 ABOPA CIyIIAH erd -C pacKphIThIME pramur. [Jana
MHE JA%Xe IOTOM CKa3ai — OH 410®, u3 My3bKambHOM TycOBKE? S 0OBACHIUT
emy macuét Uarepréra. Ho manans: mpo MurtepHET He B Kypce:. TOIBKO B
66mux ueprax:. OnA He 3041, uT0 CeMEHOB MeHS 3apaHee CIPOCHI — KTO
Oyner Ha qHe poxXAcHUs. BeicOKuit AHnpéit MEE Ha KYXHE CKa3al —
KJTACCHBI TIAperb. OH yto, TAna*, u3 Amépuxy npuéxan? A g rosopio —
npocro untaer MEOTo. HHTepecyercsa. Kopoue, ouf yuua smécre ¢ Aapéem
¥ DOTOM, BUAHMO, TAE-TO HAIIMIIACK. Sl He 3HAI0, KaK y HHX TaM BCE
HOJIy4HIOCh, HO K yTpY Axun CeMEHOBCKOTO HATALTH CTOPEST B rapaxeé.
Tlmoc emé ABe MAAHB! KaKOTo-TO AemyTATa®, OH HX OT IPOBEPKH TaM
npsras. B [yme® tenéps meperar 3a mamane TAuks. anama 61 CeménoBa
HOXKO# 0T cryaa. CIoMA eMy HECKOJIBKO pEOep U KHCTh JIEBOH PYKH.
Hagéproe, CemEnos 310l pykoOi 3aKkpsIBaJics. Ho OT MITALHK OTKYTIEL
Apecrosanu oxaord Aunpés. Ilauansl Bo qBopé X6t rpyxEnsie. B
Gacker001 nepectam urpaTh. Co MHOH HE Pa3rOBAPHBAIOT.

)
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32 11 mas 1995 répa.
[Ipuxon#na mama. Craszdna — MGOKHO mOroBopaTs? I cKa3iI — MOXKHO.
Ona roBOpAT — ThI KAKOH-TO CTPAHHDI *B HOCTéTHEE BpéMs. Y TeOS 'Beé B
nopsiake-? 51 roBopio — $1o g crpannsi*’? OHA roBopAT — He xami. U ;
CMOTpHT Ha MeHsl. Tak, HaBEpPHOE, MUHY'T ISITh MOJIYAJH. A TIOTOM OBOPAT —
51, MOXKeT, yéfy ckOpo. I roBopio — a. OH4 TOBOPAT — MOXKeT, 34BTpa. S
CHOBA roBOpI0 — a. OHA TOBOPAT — 51 He MOTY TeO4 B3SATH ¢ COOOH, TH BEIb
HOHEMAEIIb? 51 TOBOPIO — MOHATHO. A OHA TOBOPAT — 9erd THI 3ATALHII CO
CBOHM «TIOBATHO»?*® A 51 TOBOPIO ~— 51 He 3AAMELT, 51 TOIBKO OZAH pa3
cka3d. Ckasin u cam cMOTPIO Ha Heé. A oHA Ha Mensi cMoTpuT. H motém
3amurakana. 5 roopio — a Kyma? Oné rosopar — B [setmapmio, 5 roBOpIO
— tam Onipu XenﬁepH xus14. OHd roBopAT — 510 B3 TBoErd KUHG? 5 roBOpId
— fia. Oua cMOTpHT Ha MeHS M FOBOPAT — KpactiBas. I Momay. A oHA
TOBOPUT — y Teb4 A€BOYKa ecTh? 5] roBopIo — a y Te64 Koraa camonér? Ona
TOBOPUT — ‘Hy H JIaxH0". [ToTéM emé Moruand MEEYT nsth. B KoHIE oA
TOBOPAT — ThI Oy aems 060 MHEe nOMHENTL? $] rOBOpIO — HaBépHoe. Ha

w IAMATH NIOKA He XKamyiock. Tornd ona Berana u ymna. Bonsme yxé ne
M IUTAKANIa.
- A 33 14 mas 1995 rona.
9 Oxrabpina Muxaiinossa ymepna. Buepa Béuepom. Bosbime e 61y
) r
THCATb.

(Paccxés «Héxapit BO3pacT» Bomén B poméan «Lox 06MAHA».)

OPUMEYAHUS EXPLANATORY NOTES

' ®pakiiickue miemens — Thracian tribes. Thrace is an ancient region in the Balkan Peninsula. This is
an unusual derogatory usage of a normally neutral phrase, perhaps similar, in the boy's interpretation, to
the derogatory use of cavemen in English.

? Byitnbiii pacusér aebumisma — idiocy at its height

? CeménoB né3er co cBOéH Apyx60ii — 1e3Th K + dat. ¢(0) + instr., highly colloguial, offensive when
used in a dialogue. It is used here in the meaning nagoendrsb, mpHCTABATD: to pester, bother, bug, nag
someone with something (e.g., trying to force one's company, feelings, friendship, advice, etc., on another).

* o6prunas mkdaa — The boy attends a special school for privileged children. It is not clear from the

story in what way the school is special, but we later learn that the boy's father is a wealthy “new Russian,”
i.e., a member of the new class of rich operators that appeared in post-Soviet Russia.

Some of the Russian special schools accept children with unusual academic potential, or children that
are especially gifted in one area or another. Some schools give special emphasis to certain subjects, e.g.,
math or foreign languages. It is not clear from the story if this boy is academically “special”’; the only
thing that is unusual is his father's wealth and perhaps influence.

° MysBIKAJIBHAsSI CTAPYXa — incorrect, uncommon usage the “musical” old woman, the old woman who
gives music lessons. The phrase MysbiKanbHbIH pe6EHOK is commonly used to refer to a musically gifted ;
child; 6uenb MysbIKAIBHBIH Yen0BéK could similarly be used to describe a person with significant
interest in, and talent for, music; however this is not what the boy is trying to say. His intended meaning is :
similar to My3sIRANBHBI pendkTop music editor [used in reference to both a person and a software),
My3BIKAIBHBIH HHCTPYMEHT a musical instrument; My3biKAlbHas rpynna a small band, etc. Using
crapyxa in this sense is somewhat demeaning,.

I HIRIRRY

6 2Kmot HecudcTHbiii, — When used conversationally after a deprecatory noun, HecHacTHbII usually
strengthens a negative reference, e.g. man6T HecwAcTHBII (you are, he is, etc.) a miserable/silly/stupid
fool; iryn HecyAcTHBIH (You are, he is, etc.) a damn/darned liar. When it is used with nouns which do not
have any negative connotations, it conveys sarcasm: yxaxép HecuAcTHbI some suitor (you are, he is,
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etc.) /suitor indeed!; rénmii HecydcTHBIN some genius/genius, my foot! When used before the noun, no
sarcasm or disapproval is implied: necudcTHbli pemaps an unlucky/unfortunate knight necudcrasiii
rénnii ill-starred genius.

7 Piixtep —Caarocias Teodinosny Prxrep (1915-1997), a Russian pianist, universally recognized as
one of the greatest pianists of the 20th century.

® ..Ha rpéunenyio Kpyny. — Buckwheat has always been one of the least expensive foodstuffs. The boy

is trying to say that she isn’t asking for much.

® Mycrb pabéTator Ha oropénax. — Let them work in the vegetable gardens.

While in Russian culture, no stigma is generally attached to agricultural work, in this case the boy is
contrasting teachers’ job with menial work to express his scorn for his teachers. It is also possible that the
boy's “curse” is influenced by. his knowledge of the widespread practice, in Soviet times, of forcing school
students (as well as college students, scientists, and so on) to work in the fields or vegetable warehouses
for several days (sometimes weeks), usually at harvest time, instead of attending classes or doing their job.

10 .aBTOMAT GBI He MoMemAx colloquial — it wouldn't hurt to have an automatic rifle; it wouldn’t be a
bad thing to have an automatic rifle; an automatic rifle might be handy.

' Ot uro, mr6xo casumar apyr apyra? — [This is an example of colloquial use of uto in questions
after the sulsject expressed by a noun or a pronoun.] Can’t they hear each other, or what?; What's the
matter with them, can’t they hear each other?

12 (...npuxofut Tpéuep no Ténmmcy. CKasajl, uto) s MOTY He XxomATs — I don't have to come [to his tennis
practice}]. "

" Mpusér Bam ot Mamst Kapino. The Russian version of Carlo Collodi's Pinocchio was written (retold)
by Alexei Tolstoy, a major figure in Soviet literature. The book, entitled «3o0s0Td8 KInOUKK, KK
Mpukmouénna bypatianoy, is extremely popular. Like Geppetto in Collodi's book, Buratino's father (néna
Kapno) is a kind, naive, and trusting man who has little to show for his lifelong work as a carpenter.
Probably because of the book's popularity and the unsophisticated image of this character, Papa Karlo

appears in many Russian jokes. The phrase IIpuBér ot nanstr Kapuio! is used to tell someone that he is a
fool.

¥ nmateaecdT 64KcoB — Some words taken from English are borrowed in the plural form (bucks,

sneakers, crackers) and then take the Russian plural endings: 64K-c-b1, CHAKep-C-bI, KPEKEP-C-bl.

" OkTa6pina Muxaiinosna — The name OkTabpina was created as a tribute to OKTAGpbcKast
pesosnonus, the Great October Revolution of 1917 when the Bolsheviks, lead by Vladimir Lenin, seized
power in a coup.

' Moéxer GbITh, ¢if KymiATh aBToMAT? — This is a common use of the infinitive in questions, e.g,
Cnasarts nomamune pabéTei? Should we turn in our homework? This construction may be ambiguous,
since the noun or pronoun in the dative may denote the doer (perhaps she should buy... ?) or the recipient
(perhaps I should buy... for her?). The context usually allows for disambiguation.

"7 A He noiaéms au TEI B XK6my,.. ? — Why don't you go to hell,.. ? Stylistically, the word xdma (vulgar
“ass”) is much stronger than the word “hell,” stronger than the word “ass” in contemporary English, and
is unacceptable in almost all social situations.

' méxmy co66it — among themselves, between themselves; at/with each other. [This phrase is usually

not used with the verb opdmp. Here it adds colloquial flavor.]
" néproe anpéns — April Fools' Day.

% «PhimMckne KaRAKYIbD — Roman Holiday, a 1953 romantic comedy film, starring Audrey Hepburn
and Gregory Peck. It was directed and produced by William Wyler. Hepburn won an Academy Award for
her performance as Princess Ann in this film.

2 Onpu Xénbepn — Audrey Hepburn (1929-1993), a Belgium-born, Academy Award-winning
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Hollywood actress and, beginning in 1988, a UNICEF Goodwill Ambassador. Hepburn starred in Roman
Holiday (1953), War and Peace (1956), Breakfast at Tiffany's (1961), My Fair Lady (1964) and other
films.

Recently a panel of experts (beauty editors, make-up artists, fashion editors and photographers, etc.)
named her the most naturally beautiful woman of all time. A photograph of Audrey Hepburn and
information about Roman Holiday in Russian can be viewed in section Portrait 4-1 on the interactive
multimedia disc. Detailed information in English can be found at http://www.audreyhepburn.com/

2 Taknx ne GbiBder, — [literally: Such do not exist.] Women like that do not exist. She is not real.

* Apabckne DmupaTol — United Arab Emirates. We do not know what the boy's father does for a living,
but a few occasional references like this one indicate that he is one of the wealthy “new Russians” (uéBbre
pycckue), nouveaux riches, who emerged after the fall of the U.S.S.R. A trip to United Arab Emirates that
is mentioned in this story is most likely related to the father's business interests. In Soviet times, travel to
other countries was extremely restricted and pursuing business in a foreign country was impossible. The
rise of entrepreneurship in post-Soviet Russia, along with the lifting of restrictions on foreign travel,
allowed new Russians to pursue business with foreign partners.

Foreign travel in general has become relatively easy for those who can afford it, and thousands of
Russian citizens spend an occasional summer vacation in Greece or Spain. Some members of the new class
of wealthy Russians spend their vacations on the French Riviera, where a number of them own real estate.

* C namumu 51 yxé co Beému 3x0poBarock 34 pyky. Hamm — our group, our gang; 310poBaThcd 34
PYKY to shake hands as a greeting, It is indicative of mutual respect and acceptance, and, in this context,
of acting somewhat beyond one's age; teenagers don't normally shake hands as a greeting, although the
gesture is used even among teenagers when sealing an agreement, e.g. a bet.

% ...THI 4TO, NyMaemb, s TakAs crapas? - see endnote .

% (34BTpaK y Taddanu» —a 1961 Academy Award-winning film starring Audrey Hepburn and
George Peppard. The film, based on Truman Capote’s novella of the same name, was directed by Blake
Edwards. Hepburn in the challenging role of Holly Golightly is brilliant.

7 «Moon River» — this song, composed by Henry Mancini with the lyrics by Johnny Mercer and

performed by Audrey Hepburn in the film Breakfast at Tiffany, became the film’s signature song. The
song was written for Hepburn’s vocal range, and her singing helped the song to win an Oscar for Best Song
for Mancini and Mercer.

* Huuerd am Takéro mé 61u10... — [When used as a noun, Takée usually refers to something that
deserves attention, often something undesirable.] There wasn't anything unusual there... ; There was
nothing interesting there.

* mué T6ke mopa — my time has come, too.
% a T4k — B00GMIE, B NpAHIANE — in general terms, giving her a general idea, as an outline.

%' Ockap Vaiinna Oscar Fingal O'Flahertie Wills Wilde (1854-1900), an Irish playwright, novelist, poet,
and short story writer. Wilde said of himself that he belonged to a culture of male love inspired by Greek
poets. Author of the novel The Picture of Dorian Gray (1890; revised and expanded edition 1991),
translated into Russian as «Iloprpér Topuana I'pés». Although «IToprpér Hopuéna [pés» was published
in the Soviet Union, this aspect of Wilde's literary legacy and private life was not known to the Russian
reading public during the Soviet period.

The Picture of Dorian Gray is an allegory. The protagonist, “wonderfully handsome™ Dorian Gray,
lives only for pleasure and wants to preserve his youth and beauty forever. A picture of Dorian becames
his “double,” his conscience, reflecting all his crimes and moral decay, while Dorian himself does not
change. In an attempt to rid himself of the horrible picture, Dorian stabs the canvass, but actually kills
himself. The switch happened again: now the portrait reflects Dorian’s beauty, while the dead Dorian
looked “withered, wrinkled, and loathsome of visage.” When first published, the novel, which contains
homosexual motifs, was criticised as scandalous and immoral.
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32 (...XO/[UTH ¢ HAIIAMM MALAHAMH JPATHCA B cocénunii 18op.) Te — they (a common use of T6T to refer Y
to a recently mentioned noun— in this case, the implied noun, pe6siTa 13 cocénaero ZBopa).

% .1 Mensi... — This is the emphatic u used in the meaning “also,” “too” (or, with negation, “either”).

34 Mue cromann monzy6a —I got half of a tooth broken off (not a common use of mon3y6a).
% em@ emy pobasumi colloguial — [he] slapped him some more.

% Yeré um Ha yaune xénars? — [The form veré instead of wro makes this sentence highly colloquial.]
They had nothing to do there in the street. They had no reason to stand/wait around in the street.

%7 tam — Used in this manner, this word adds a conversational tone to the sentence without affecting its
meaning. In some contexts, it also adds a note of disrespect for the described events, objects, or persons. In
this case, the speaker indicates that he wasn't interested in the festivities or did not think much of them.

* cBuCTéTH K4K-TO He TAK — I had trouble whistling,

* 51 we mpendrens. — Russian schoolchildren and the Russian public in general are strongly opposed to

squealing. Telling on his friends would be a grave transgression in the boy's world, and it would be treated
with contempt.

%0 ..5T0 MenA saTamyur... —I'm the one who got dragged... [common use of the 1o construction that

places the emphasis on the word following 5to).

“ Hesassicamo ot neéra. No matter what color he is. This is a play on the primary meaning of the word
roay0646i “light blue”.

# Kak B BAmux aypankux ¢iemax. — This is probably a reference to horror movies (iabmbr
yxkaco) that Oktyabrina Mikhailovna perceives as being one of the “new” things. Soviet television
programming did not include horror flicks.

“ o uTé, M3 MY3bIKANBHOH TycOBKH? — see endnote .

* rina (this form only) highly colloquial — kind of, sort of, like. It is similar to the word “like” in
contemporary American English in that it is very frequently used by some speakers as a filler that is, for
the most part, carries no information, and sometimes means kind of, sort of. Even though Tamna looks like
a Genitive form of Tim, there is no syntactic reason to use a genitive case here, and no other grammatical
forms in the sentence depend on this word.

* nemyrar = nenyTar Pocchiickoi Iymel, a member of the Russian parliament.

% IIyma Duma, the Russian parliament. In the years that followed the dissolution of the U.S.S.R., the
Communist Party was virtually disbanded, a new, more open government replaced the secretive and all-
powerful Central Commitee of the Communist Party, and Duma, the Russian parliament, historically a
puppet of the government, became a multi-party organization. Unfortunately, from the very beginning
Duma was plagued by corruption and squabbles, and even saw a few fist fights during sessions.

47 %10 i cTpAnHbIi? — see endnote “,

% verd THI 3aM4JHII CO CBOUM «IOHATHO»? highly colloquial [3ananmTs is generally used with acc. or
infin.] why do you keep saying «nongitHo»? See also endnote ¢,

HINOMATHYECKHWE BBIPAKEHHS IDIOMS AND PHRASES
[1] maBaTe ypéxm to give private lessons; to tutor privately

[2] Bcé paBHO anyway; in any case; all the same
Jénbpru — Brepén. Pay cash up front. Pay in advance.
TO JIH... TO JIH... [coordinating conjunction] either...or (perhaps)...; perhaps...or...

[3] wuro..., 9T0... colloquial [conjunction; the construction is close in meaning to Kak...1aK u...; used to

indicate similarity, absence of difference between the two items mentioned] whether...or...;
both...and...
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[4] moBomiTh/nOBECTH N0 KOHNA + acc. to carry/see sth. through (to the end); to carry/pursue sth. to
the end
cT6éuTh néNoe cocTosimme to cost a fortune
néno mpunnuna (it is) a matter of principle
pasoGpaTses B cebé pfy. only to figure out what you are and what you want by analyzing your
goals, values, priorities, etc.; to come to understand oneself

[6] mémmbrit Mpak colloquial deadly boredom; a depressing, hopeless, or desperate situation,
atmosphere, state of affairs

[7]1 Kakim HAn0 6bITH AypaK6M, yrd6sL... [commonly used with nouns expressing negative,
disapproving attitude: gypak, uauoT, Harném, etc.] What kind of fool one has to be in order to...?
¢ur 3uder uro slang who knows what; (I'll be) damned if I know what
APYT ApYra (ApYT 0 ApYre, APYT HPOTHB APYTa ¥ T. IL.) (to/about/against, etc.) each other;

(to/about/against, etc.) one another. (pyr is the short form of the adjective apyroéii.)

[8] onmuéunsi BEICTpen a single shot (as opposed to a burst from an automatic weapon)

[10] B3aTe u (5a, Aa n)... [when B3aTh does not have a direct object and is used with another perfective
verb in the same form, this expression presents the action of the second veri as sudden or
contrary to expectations] On B3 (1a) u npgiray.. He up and jumped/All of a sudden he
jumped. [Note that when e3sams has a direct object, it is used in its direct meaning even when
JSollowed by n, pa, or pa u plus another perfective verb: Y uerd npéasja OBLIH IAThAECAT GAKCOB.
51 ux B3su1 ¥ cHOBa TpécHy erd mo mopae. He had fifty bucks, to be sure. I took them and again
whacked him in the mug,.]

...H Bc€ [usually placed at the end of a sentence; used to underscore that there is nothing else to add
to what has been said or done] (and) that’s it; (and) that’s all; (and) that’s that; and that’s the end
of it

Bcé paBHO see excerpt [2]

[11] my m...! [interjection; usu. followed by a noun; used to express surprise, delight, displeasure, irony,
. etc.]Jwhat a...!; (that is) some...!; that is quite a...! ...E& 30ByT OkTa6pfina Mux4iiiosna. Hyun
nmeuko. Her name is Oktyabrina Mikhailovna. Some name!
He jaii 6or (also spelled ue nait Bor) God forbid
MO6xKeT ObITh parenthetical perhaps; maybe

[13] Bpdne 6b1 [particle; used to express doubt or uncertainty as to the reliability of a statement] it
seems; seemingly; it would seem; sort of

[14] Tyr xe immediately; at once; instantly; right away, right then and there
H30 Beex cu as hard as one can; with all one’s strength/might

[17] Bor 310 pa! [interjection, used to express delight, admiration, amazement, etc.] that beats all!;
wow!; he (she, etc.) is really something!
Her cioB Awesome!; (this is/she is beyond belief: I can’t find words...

[18] B uém méno [used as a question or a subordinate clause in a complex sentence] B uém meno? what’s
it all about?; what’s happening?; what’s the matter?; what’s going on?

[20] 3a6uBATH/32060TH Ce6é roéaOBY epyHnsH/demyxdit to fill/stuff one’s head with nonsense; to fill/stuff
one’s head full of nonsense

[21] 4yTs ne [usually followed by a pfv. past verb; often about an undesirable action; used when the
action was about to happen but did not happen, or began happening but quickly stopped]
nearly; all but; almost

ayume 6b1 I wish...; it would be better if...; s.0. would be better (doing sth.). JIjumnie 651 oHA STOTO
He ropopiia I wish she hadn't told me that; It would be better if she she hadn’t said that.

[22] B npinnune in general/broad terms; in general
nenn poxaénna birthday; birthday party
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TJIABA IV

(23]

[24]

[27]

[28]

[29]

[30]

[31]

[32]

BOT BAAMIIG/BUNHTE [used in these forms only] there you are; you see; see; there you have it; what
did I tell you! [By using «BOT BARETDY in the next sentence, the creative teenager is playing on
the idiom, showing his inventiveness; the idiom is not used in the infinitive.]

NHTH B3 ropasmka — to drink straight from the bottle.

o 0THETBLHOCTH separately

6oesde Kpeménme baptism of fire
néybni oTeT6i slang crap; failure; outrage; something outrageous and unacceptable

3a uto what for; why
aérckmii can/canuk kindergarten
1a H [connective conjunction] and; [when connecting negated units] and did not/was not...either; nor

Hy na [used to express agreement, affirmation, understanding in response to a statement, question,
or one’s own thought] yes, indeed; of course

NoABATE/MOJATE B YA (Ha + acc.) to take someone to court; to start a lawsuit against someone; to
sue someone

H30 Bcex cuJ see excerpt|14]

Co mnoii (¢ To0661, etc.) u TaK Beé sacHo. My (your, etc.) case is open and shut.

KOpunTh U3 ceb4 Aypaka to be playing/acting the fool; to be monkeying/clowning/fooling around
4yTh He see excerpt [21]

cexpét ipmel [a fairly common cliche used in colloquial style] trade secret

nu ura highly colloguial absolutely not; nothing of the kind; far from it
no ¢ura highly colloquial [used to denote a very large quantity of people or things or a very large
amount of some substance or quality] (there are) tons of...; there are a hell of a lot of... [B

Hurepuére] npo Onpu Xénbepn 10 ¢ura Bcerod ectn. There are tons of stuff about Audrey
Hepburn [in the Internet].

néio B ToM.... [main clause in a complex sentence; present or past; often followed by a uro-clause]
the point/the thing is...; the fact (of the matter) is..

B uTére in the end, in the long run

cam (cama, caM0, caMu) c006ii (all) by itself; on its own; of its own accord

xax Ol [particle] as it were; (it is) as if; seem to...; [with a negation] not really; not what I/one would
call...

Kax 0yuro [subordinate conj.; introduces a comparative clause] as if/though; like

0e3 konna endlessly; non-stop; forever

PACKPBIBATL/PACKPELITH POT/PTEL [USU. CIYHIATH PACKPLIB POT/PTHI OF CIYIATH ¢ PACKPLITHIM
PTOM/C PACKPBITHIMH PTAMHE | OH CJIYIIAJ ¢ PACKPEITBIM pToM he listened open-mouthed/with
open mouth/with his mouth wide open

B Kypce (+ gen.) [often B kKypee néna] to know all about sth.; to be well-informed on sth.; to be up-
to-date on sth.; [with a negation] not to know what’s going on; to be uninformed

B 60mux yeprax in general/broad terms; (to have/give s.0.) a general idea (of sth.)

B mocaénuee Bpémi lately; of late; recently; during the last few weeks/months
BCE B nopsmxe" is everything all right?; V Te6s Bcé B mopsinke? Are you all right?
"y a1 aanno oh well (as in oh well, at least I tried)

SAMETKH O CTUWJIE  COMMENTS ON STYLE

«Heéxuert Bospact» (“The Tender Age”), Andrei Gelasimov’s literary debut, was
published in 2001. It won a prize for the best debut and other literary prizes.
Later, Gelasimov included the story in the novel «T'ox o6Mana» (4 Year of
Deceipt). Andrei Gelasimov’s name has already been connected by critics with
the names of Salinger and Dovlatov. Gelasimov himself names William Faulkner
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CHAPTER 4 A. T'enacumop. Hexkubiil BO3PACT

1.1

/ Expressing reciprocity

PeGsita HHOTIA XPACH C TAIIAHAMM C COCEIHETO ABOPA.

A relation of reciprocity indicates that participants’ roles are symmetrical and mutual.
Each participant, whether an individual or a group, acts on the other participant(s), and
the actions of all participants are similar. In other words, each participant is
simultaneously the doer and the receiver.

To express a reciprocal action conducted by two or more participants, Russian uses
certain verbs and the reciprocal pronoun Apyr apyra:
BMmécTo Berd mOSBAIECH Te NAlaHbl, ¢ KOTOPHIME MBI APAJNACH Ha IPOILUTOH
HENENE,
Onn uTo, IWIOXO CIBIIAT APYT ApYra?

Otén ¢ MATEPDIO TACTO PYFANHCH H IOTOM NORONTY HE PA3TOBAPHBATIM.

Verbs expressing reciprocity present the actions of the participants as directed at each
other, two-way. They include verbs expressing contacts (cmpeudmacs, 3HAKOMUMbCSL,
dpyariimy), speech actions (Jozosdpusamscs, wenmdamucs, pyadmoscs), exchanges of
greetings at meeting and parting (s8opdsamscs, npousdmscs), physical manifestations of
friendship or love (06HumMambcs, yenosdmocsy), rivalry or enmity (6opomecs,
ccépumecs), and the like.

The verbs expressing reciprocal actions are few. They should be memorized.

Three groups can be distinguished among verbs expressing reciprocity:
1) -ca verbs that have corresponding trasitive verbs without -cs:
Popfrenn ondTs pyrajfch BCIO HOUb,
Oréu pyrau cpiga 3a T, YTO OH HHYErd He TOBOAMT 1O KOHIA.

BCTPEYATHCS OXEHATECS [perfective only]
BARETHCS pasBOIUTHCS

OenATsCe Instr, pyrarncs

3HAKOMHUTECS COBETOBATHCS O + prep.
MEPATHCS ccOPHUTHCS

OOHHMATHCS LEJIOBATHCA

00BeIHHAITECI HIENTATHCS O + prep.

2) verbs without -cs that have reciprocal meaning:
Pongresnu Boobmé 66bIne HE pA3rOBAPHBAIOT.

becenosarts 0 + prep, IpyxATH [imperfective only]
BOEBATh pasroBAPHBATD 0 + prep.
BPaXHOBATH CHOpHTS 0 + prep.
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3) -cs verbs that cannot be used without -¢s (a few that can, are used in a different

meaning);

BMéECTO HErd NOSIBAUIACDH T€ IALAHE], ¢ KOTOPBIME MBI APAJICh Ha IPOMIION
Henéne.

fopdTred TIPOTIATHCS

OpaThCs paccraBaThCs

IDOTOBAPHBATLCH 0 + prep. COPEBHOBATHCS

3I0pOBATECS CPAXKAThCS

00IDATBCS COTIAIIATBCS infin,

TIOApYXKAThCs [perfective only)

Within this group of -cs verbs, which cannot express reciprocity without -es, there are

two subgroups representing the following types of word-formation:

— verbs (imperfective only) that have the prefix mepe-, the suffix -usa/-p18a, and the
ending -ca: nepeniicoleamscs, nepe3saHUsamuCs, nepe2osdpusamascs,
nepewuénrmnleamscs ¢

Cepré#t n CeMEHOB HHOTHA NEPE3BAHHBAIOTCS.

— verbs that have the prefix c-, the suffix -uBa/-p1Ba (in the imperfective), and the

ending -c: cnuceI8amMecs, C2084PUBAMbCS, CO380HUBAMBCS:
IIépen Tem KaK BEIHTH BO JBOD, pedsra CO3BAHMBAIOTCS.

All the verbs expressing reciprocity take the preposition ¢ and the instrumental:
Ox "&cTo BAAENCA ¢ pedATaMu CO ABOPA.
Coie HHOTTA COPHT ¢ OTHOM.

1.2 Annpéht 1 CeMEHOB HO3HAKOMMIJTHUCEH HENABHO, ARIpEH no3unaroMuncy ¢ CeMEHOBEIM
Ha nae poxaéuus y Ceprés.

In sentences that contain verbs expressing reciprocity, the participants of the reciprocal
action may be expressed in various ways. The verb form is contingent on how the subjects
of the reciprocal action are expressed:

a) lpyspst BCTpETHIIHCE,
Ms1 BeTpéTHIIHCE,

b) S 1 MOt OpyT BCTPETHIMCE.

¢) Mama ¢ Camefi BCTpETHINCE. Méma ¢ Camelt BcTpéTrIach Buepa.
ME1 ¢ gpyrom BCTPETHIIHCE. 51 ¢ HuM BeTpéTHACA/1ach BUepa,

1) The participants of the reciprocal action may be expressed by:

a) a plural noun or a plural personal pronoun Msi, BBI, OHI:
I py3nfl IO3HAKOMHITHCE HETABHO.
On# D03HAKOMUJIHCH HEJABHO.

b) the construction KT0 ¥ KTO:
Cepréit 1 ABAPEH TO3HAKOMIIIHCH BO TBOPE.

c¢) the construction KTo ¢ KeM (KTO0 ¢ + instr.):
Anppéit ¢ CeMEHOBBIM TOSHAKOMPIHCE Ha IHe poXpéuus y Ceprés,
MbI ¢ HHM II03HAKOMEJINCH HEAABHO,
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In the construction KTo ¢ KeM, the KTo position is frequently filled by the plural
pronoun Me1, which has some distinctive features when used in this construction.
Depending on the context, mel in the sentence:

Ceméros cxasam: «Msl ¢ CepréeM BCTPETHITHCH BUEPAY.
may refer:
— to Semenov only;
— to Semenov and someone else.

The plural pronouns Bei and onf are used similarly, albeit less often.

2) Insentences with the subjects expressed by plural nouns or pronouns, or by the
construction KTo H KT0, a plural predicate is used: '
MAanburKy NOAPYKANHCH CPA3yY.
Cepré#t 1 Arnpéli no3HaKOMHIIKCH BO IBOPE.

In sentences with the participants expressed by the construction xTo ¢ Kem, the
predicate may be expressed thus:
— when the k10 position is filled by the plural noun or pronoun, the predicate is
always plural:
Pebsdra Berpérunmces ¢ Cepréem Bo IBopé.
Onfi nogpyXAauck.
— when the xTo0 position is filled by the singular pronoun, the predicate is always
singular;
OHA ¢ HAM NO3HAKOMHIIACH HEMABHO,
— when the Kto position is filled by the singular noun, the plurdl predicate should
be used if the speaker wishes to present the participants as equally active:
Otén ¢ MaTephI0 MOPYraJIHCE.
The singular predicate should be used if the speaker wishes to present one of the
participants as the main actor:
Otén ¢ maTepnlo mopyrascs (oméy is more active than mams),
Marts ¢ otudéM mopyranace (Mame is more active than oméu),

1.3 Pebsra co IBOpa ApYXKaT APYT ¢ APYTOM C AETCTBA.

The reciprocal pronoun apyr apyra is practically unlimited in its ability to express
reciprocity.

1t can be used with:

— verbs with the ending -cs1, expressing reciprocal action, in order to emphasize the
meaning of reciprocity:

Marb 7 0TI OPYTATHCH APYT € APYTOM eIé Buepa.

— verbs without —c4, which can be used with —es in a non-reciprocal meaning: For
example, the verb mpuuecatses does not have a reciprocal meaning: JIésouka
nprdecanack. However, it can convey the reciprocal action when used with gpyr
apyra and without —cs:

Jétr, npuuem#Te APYyT APYra,
— verbs that cannot have the ending -ca:
Omz xopoInd TOHUMAOT APYT APYTa.

The first part of the reciprocal pronoun gpyr apyra is invariable. The second part is
governed by the verb:

BameTs acc.:  Oui jaBHO He BAAENH IPYT OpYyTa.

nacats dat.: Ount vcTo NAMLYT ApPYT ADYTY.
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When the verb requires a prepositional phrase, the preposition is placed between the two

parts of the pronoun: ’ -
IyMaTh 0 + prep.: On#i IyMa10T OpyT 0 ApYyTe. WW ik
HanésThea HA + acc.:  OHA HapérTCA JPYr HA Jpyra. M VG

Exceptions include: Garogaps npyr Apyry, HaBcTpéuy apyr ApYTy. P a 5 0 ,6 DL’P/"’ -
oG

Yupaxuenus
1.1 A Fill in the blanks, using the correct verb.

gisamg/o amb

1. (mouesoBaTs — monenosaThes) Cepréit u CeMEHOB HE _____NOUenosdIucs____. JT0
Ceménos NOU LA 0D AA Ceprés. MVL‘A
2. (mo3makOMuTE — mo3HaKOMEThCT) Cepréit N0 M OO Cepsrona ¢ ABppéem.
Ceménos i Aunpéit n03HOKOM UMM Y Ceprés ra gre poxnérus.
3. (pyréars — pyrarscsi) Marp # orén Ceprést IOCTOSHHO ‘_)_3‘[ Lo U OBEramo oTén
1 MaTh 3a TO, YTO OHA He HOUYET AOMa.
4. (Bcrpéruts — BeTpéTuThest) Kornd Cepréit rysin ¢ Kotamu OKT0pUHEl MUXAHIIOBHEL, OH
EC,M periud so meopé pebsr, Pebsra u Cepréi cmpem %ﬂy"&anﬂo. Craudra pebira
C M UA UCeprés spaxaéouo. Ho xornd y3ramm, 9To OH Iyiser ¢ KoTamMu OKTsOpAHSL
HXAHIOBHBI, TO NPEAJIOXKIAIN eMY IOWTPATh ¢ HAMH B 6ackeTOOI.

7

1.1 B Insert -ca (-cb) where necessary.

1. Orén u Math Ceprés BCTPETHIIE Cb. . . TIATHAIATD JIeT Ha3an, Yepe3 HECKOBKO MECALCE
o moxeHwd C.; CHaydsa OBA HUKOTAA He pyrénHC.LsTenépb OHH IOCTOSHHO
ccépsrrw TTo HECKOMIBKO [Hel OHA He pasropapuBaroT: T . CKOpo ord paccTduyT L ﬂ
HasépHoe, ont passenyr(s) Cepréit, KoHEUHO, XOUET, UTOOB POTATENH nomEpH C.- b
Ho BpSII /i OHE KOrHA-HEOYIb TOMEDAT. (A

2. Cepréit pAHBIIE He APYKWIL. + ¢ pebsitamu co ABopa. Pe64Ta ¢ HUM 1éKe BPaXKNOBATH. 7.
On noppyxm{§ec méinmm ndcne Tord, Kax nosakOMTEA ¢ OxTa6phROH MAXAIIOBHOM.
OnHAXIb! pebiTa Horosopim({UrpaTs B Gacker601. OHA JOrOBOPIUIH P ¢ NAUAHAMHE C
COCEIHEr0 ABOPA UIPATH Ha JBAZNATH 6AKCOB. [IBE KOMAHIEI serpéramGbaa
GackerOompEOM mIomanke. Komana, B kotopoii 6511 Cepréit, Bemarpaina, Ho pebdra ¢
cocénrero mBopa He cornacimuédoornats nénpra. Torna pebira H3 KOMAH/B! Ceprést
norOBopﬁJmQ.‘moﬁTﬁ B COCEIHEE ABOD, YTOOBI 3a6pATH HéHBIH. B pesynbrare pebsira
nonpamasb.

. , 64 - - ) .o c f o )

3. Cepréit nonpyxin&4c Oxrabparoit Muxainosaoi, OHi BAOENH. .. TOYTH KAX/IBIH JICHD.
Cepréit neninC4 c nell CBOAMH TAHBAMH. OBmATLS? ¢ Heit eMy OEUI0 OYeHb HHTEPECHO,
Bexb HEKTO [OMa C HEM He PAsTOBAPHBAIL.T. TaK, KaK OHA. J[IoMa BooOmI¢ HHKTO
HOPMATIBHO He 00maeT (,9, PopfTe i TOBKO PYTAI0T#T erd stk pyraioTCACAME.

4. Cepréi nosHakOME — Arppés ¢ CeménonbiM, Ha e poxnénus Cepréi sizies, Kak
Anppéit m Ceménon Hepel‘OBépHBaIOTGﬂ [oroM oms monpomanul Ly yuri, Ha npyroi
nenb Cepréit ysman, 4o cropéiia Mamina otid Cemérona. Uto cmyumnocs? Moxer ObITh,
CeMEHOB 3aX0TEJT IONEIOBATE. 7 AHApEN? A AHIpEH, eCTECTBEHHO, HE COTTIACK .C,ﬁ
nenoBats LG Moxer OpTh, pebsita nopyréﬂncg Honpant ” .? B io60Mm cirygae, MamidHA
cropéna. 2

1.2 Put the verb in the required form.

1. Mzl c CepréeM xmBEM B OHOM 10Me,  Opyokum___ (IpyxiTs) ¢ nércrsa, Ho Buepa
met ¢ mam NOQGPANAULS (onpérsest). Y Kora s1 BEIIET BEYIEPOM BO JBOD, Mbj,C HAM

nAXe He _D_Q_%I_Q dﬂm (mo3pmopbBaThes). Beprée, 51 ¢ HEM He _{) Q’% % 0 PQ A4 S

Uunch
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