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PREFACE TO THE SECOND EDITION

TrE following Text and Translation of the Poetics
form part of the volume entitled Aristotle’s Theory
of Poetry and Fine Art, second edition (Macmillan
and Co., 1898). In this edition the Critical Notes
are enlarged, and the Translation has been care-
fully revised. The improvements in the Translation
are largely due to the invaluable aid I have received
from my friend and colleague, Professor W. R.
Hardie. To him I would express my warmest
thanks, and also to another friend, Professor
Tyrrell, who has most kindly read through the
proof -sheets, and talked over and elucidated '
various questions of interpretation and criticism.
In making use of the mass of critical material
which has appeared in recent years, especially in
Germany, I have found it necessary to observe a
strict principle of selection, my aim still being
to keep the notes within limited compass. They
are not intended to form a complete Apparatus
. COriticus, still less to do duty for a commentary.

I trust, however, that no _variant or conjectural
v
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v THE POETICS OF ARISTOTLE

emendation of much importance has been over-
looked. ‘

In the first edition I admitted into the text
conjectural emendations of my own in the following
passages :—1iii. 8: xix. 3: xxiil. 1: xxiv. 10:
xxv. 4: xxv. 14: xxv. 16. Of these, one or two -
appear to have carried general conviction (m
particular, xxiii. 1): two are now withdrawn,—
iii. 8 and xxv. 14, the latter in favour of <oiovoiv>
(Tucker).

In the first edition, moreover, I bracketed in
a certain number of passages, words which I
regarded as glosses that had crept into the text,

' vig.:—iil 1: vi. 18: xvii. 1: xvii. 5. In vi. 18

I now give Gomperz’s correction rév \eyopévwy, for
the bracketed words 7év udv Mywv of the MSS,,
and in xvii. 5 Bywater’s conjecture 3r¢ airés for
[rwas adris).

There remains a conjecture which I previously
relegated to the motes, but which I. now
take into the text with some confidence. It
has had the good fortune to win the approval of
many scholars, including the distinguished names
of Professor Susemihl and Professor Tyrrell I
refer to od (o¥re MSS.) 7d tuydvra évépara in
ix. 5. 1451 b 13, where the Arabic has ‘names
not given at random.” For the copyist’s error
cf. ix. 2. 1451 a 86, where A° has oirw, though
ob 7o rightly appears in the ‘apographa’: and for
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PREFACE TO THE SECOND EDITION vii

a similar omission of of in A° cf. vi. 12. 1450 a 29,
ob woufoes § v Tijs Tpaypdlas Epyov, the indispensable
negative being added in ‘apographa’ and found
in the Arabic. The emendation not only gives a
natural instead of a strained semse to the words
T8 7Tuxdvra dvopara, but also fits in better with
‘the general context, as I have argued in Aristotle’s
Theory of Poetry, ete. (ed. 3 pp. 375-8).

Another conjecture of my own I have ventured
to admit into the text. In the much disputed
passage, Vvi. 8. 1450 a 12,1 read <wdvres> s elmeiv
for odx oMot abrév & elmeiv of the MSS., follow-
ing the guidance of Diels and of the Arabic. I
regard odx oAiyor adrdv as a gloss which displaced
part of the original phrase (see Critical Notes). As
a parallel case I have adduced Rhet. i. 1. 1354 a
12, where o8¢ s elmeiv, the reading in -the
margin of A°, ought, I think, to be substituted in
the text for the accepted reading érlyor. The
word é\lyov is a natural gloss on odddy ds elmeiv,
but not 80 0ddér s elmetv on SAinov. .

In two other difficult passages the Rhetoric
may again be summoned to our aid. In xvii 1.
1455 a 27 I have (as in the first edition) bracketed
7ov fearijv, the object to be supplied with érdvbaver
being, as I take it, the poet, not the audience.
This 1 have now illustrated by another gloss of
a precisely similar kind in Rhet. i’ 2. 1358 a 8,
where Aavfdvovaiy Te [rods drpoards] has long been
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viii THE POETICS OF ARISTOTLE

recognised as the true reading, the suppressed
object being not the audience but the rhetoricians.
Once more, in xxiv. 9. 1460 a 23, where A°
gives the meaningless @ov 8, I read (as in the
first edition) &AX’ 0984, following the reviser of A"
This reading, which was accepted long ago by
* Vettori, has been strangely set aside by the chief
modern editors, who either adopt a variant &o
8 or resort to conjecture, with the result that
wpoafeivas at the end of the sentence is forced into
impossible meanings. A passage in the Rhetoric,
i 2. 1857 a 17 ff,, appears to me to determine the
question conclusively in favour of &\ od8é . . .
avdyen . . . wpogleivar. The passage runs thus:

. éav ydp 7 T ToUTww quiptpov, o0dE Sel Néyew: alrds

Yyap ‘robTo wpoaTifnew ¢ dxpoaris, olov dri Awpieds
aTepavirqy dydva veviknkev, ikavdv elmelv S¢ *ONjpma
- qap veviknkev, 76 8 r¢ orepavirys Ta *ONdpria, 0ddé
8¢t wpoafetvass wyuyviarovas wap wdvres. The general
idea is closely parallel to our passage of the Poetics,
and the expression of it is similar, even the word
098¢ (where the bare o might have been expected) .
in the duplicated phrase odd¢ 8¢t Méyew, odde et
wpoabeivas. One difficulty still remains. The sub-
ject to elvas % yevéobar is omitted. To supply it
in thought is mnot, perhaps, impossible, but it is
exceedingly harsh, and I have accordingly in this
edition accepted Professor Tucker’s conjecture,
avdyxn <kaxeivo> elvas 1) yevéabac.
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PREFACE TO THE SECOND EDITION ix

" The two conjectures of my own above mentioned
are based on or corroborated by the Arabic. I
ought to add, that in the Text and Critical Notes
generally I have made a freer use than before of
the Arabic version (concerning which see p. 4).
But it must be remembered that only detached
passages, literally rendered into Latin in Professor
Margoliouth’s Analecta Orientalia (D. Nutt, 1887),
are as yet accessible to those like myself who are
not Arabic scholars; and that even if the whole
were before us in a literal translation, it could not
safely be used by any one unfamiliar with Syriac
and Arabic save with the utmost caution and
subject to the advice of experts. Of the precise
value of this version for the criticism of the
text, no final estimate can yet be made. But it
seems clear that in several passages it carries us
back to a Greek original earlier than any of our
existing MSS. Two striking instances may here
be noted :—

(1) i 6-7. 1447 a 29 ff, where the Arabic
confirms Ueberweg’s excision of éromoila and the
insertion of dvdvupos before Tvyydvovoa, accord-
ing to the brilliant conjecture of Bernays (see
Margoliouth, Analecta Orientalia, p. 47). v

(2) xxi. 1. 1457 a 36, where for peyahiwrav of
~ the MSS. Diels has, by the aid of the Arabic,
restored the word Maooahwréy, and added a most
ingenious and convincing explanation of ‘Eppoxai-
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xotavbos (see Critical Notes). This emendation
is introduced for the first time into the present
edition. Professor Margoliouth tells me that
Diels’ restoration of émevEduevos in this passage is
confirmed by the fact that the same word is
employed in the Arabic of Aristotle’s Rhetoric

. to render edxeabad.

Another result of great importance has been
established. In some fifty instances where the
Arabic points to a Greek original diverging from

~ the text of A°, it confirms the reading found in

one or other of the ‘apographa,’ or conjectures
made either at the time of the Renaissance or in
a more recent period. It would be too long to
enumerate the passages here; they will be found
noted as they occur. In most of these examples
the reading attested by the Arabic commands our
undoubting assent. It is, therefore, no longer
possible to concede to A° the unique authority
claimed for it by Vahlen.

I have. consulted by the side’ of Professor
Margoliouth’s book various criticisms of it, e.g. by
Susemihl in Berl. Phil. Wochenschr. 1891, p. 1546,
and by Diels in Sitzungsber. der Berl. Akad..
1888, p. 49. But I have also enjoyed the special
benefit of private communication with Professor
Margoliouth himself upon a number of difficulties
not dealt with in his Analecta Orientalia. He has
most generously put his learning at my disposal,
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PREFACE TO THE SECOND EDITION xi

and furnished me, where it was possible to do so,
with a literal translation. In some instances the
Arabic is itself obscure and throws no light on
the difficulty; frequently, however, I have been
enabled to indicate in the notes whether the exist-
ing text is supported by the Arabic or not.

In the following passages I have in this edition
adopted emendations which are suggested or con-
firmed by the Arabic, but which did not ﬁnd a
place in the first edition :—

ii. 3. 1448 a 15, dowep oi Tois?

vi. 7. 1450 a 17, <& 8& Bios>, omitting xal edSaspovias
- xai 7 ebdapovia of the MSS.

xi. 6. 1452 b 10, [robrov 8 . . . elpyrai]

xviii. 6. 1456 a 24, <xal> elxds?®

xx. 5. 1456 b 35, <odx> dvev?

xxi. 1. 1457 a 34, [xai dovjuov]). The literal trans-
Iation of the Arabic is ‘and of this some is
oompounded of aigniﬁeant and insigniﬁeant
only not in so far as it is significant in the
noun’

xxi. 1. 1457 a 36, Maovaliwrdv (see above, p. 1x.)

xxv. 17. 1461 b 12, <xai iows dSbvaror>

I hesitate to add to this list of corroborated
conjectures that of Dacier, now admitted into the
text of xxiii. 1. 1459 a 21, xal p3) opolas ioroplais
ras owwbéoes, for xal usy opolas ioroplas tas aviifes

1 Ined. 3 I simply give the MSS. reading in the text, Somep
tyast.
2 In ed. 3 the words here added are omitted in the text.
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xii THE POETICS OF ARISTOTLE

of the MSS. The Arabic, assI learn from Professor
Margoliouth, is literally ‘and in so far as he does
not introduce (or, there do not enter) into these
compositions stories which resemble.” This version
appears to deviate both from our text and from
Dacier’s conjecture. There is nothing here to
correspond to ovmjfess of the MSS. ; on the other
hand, though owbféseis may in some form have
appeared in the Greek original, it is not easy to
reconstruct the text which the translation implies.
Another conjecture, communicated privately to
me by Mr. T. M‘Vey, well deserves mention. It
involves the simpler change of éuolas to ofas. The
sense then is, ‘and must not be like the ordinary
histories’; the demonstr. -rocoﬂfoiie.’\’being sunk in
olas, so that olac ioroplar al cumjfers becomes by
attraction, ofas ioroplas ras avvijbers. ,

I subjoin a few other notes derived from corre-
spondence with Professor Margoliouth :—

(o) Passages where the Arabic confirms the
reading of the MSS. as against proposed emenda-
tion :— '

iv. 14. 1449 a 27, éxBaivovres tijs Aextixijs dppovias :
Arabic, ‘when we depart from dialectic com-
position.” (The meaning, however, is obviously
misunderstood.)

vi. 18. 1450 b 13, 7d@v piv Adywv: Arabic, ‘of the
speech.” The pév is not represented, but, owing
to the Syriac form of that particle being identical
with the Syriac for the preposition ‘of,’ it was
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PREFACE TO THE SECOND EDITION - xiii

likely to be omffted here by the translator or
copyist.

xviii. 1. 1455 b 25. The Arabic agrees with the
MSS. as to the position of moAAdxis, ‘as for
things which are from without and certain things
from within sometimes.’

xviii. 5. 1456 & 19, xal év rofs dwAols mpdypaot: Arabic, -

- ‘and in the simple matters.’

xix. 2. 1456 a 38, 7& wdfy wapaokevd{ev: Arabic,

‘to prepare the sufferings.’

More doubtful is xvii. 2. 1455 a 30, &md Tis adrijs
¢loews : Arabic, ‘in one and the same nature.’
The Arabic mode of translation is not decisive as
between the MSS. reading and the conjecture &=
abriis Tis Pioews, but rather favours the former.

(b) Passages where the conjectural omission of
words is apparently supported by the Arabic:—

ix. 9. 1451 b 31, ola dv eixis yevéoOar xal Svvard yevé
o0a:: Arabic, ‘there is nothing to prevent the
condition of some things being therein like those
which are supposed to be.’ But we can hardly
say with certainty which of the two phrasea the

" Arabic represents.

xvi. 4. 1454 b 31, olov 'Opéorrys & 'ry "Igryevelp
dveyvidpwev S 'Opéorys: Arabic, ‘as in that
which is called Iphigenia, and that is whereby
Iphigenia argued that it was Orestes.” This
seems to point to the omission of the first
"Opéorys.t

1 Vahlen (Hermeneutische Bemerkungen zu Aristoteles’ Poetik ii.
1898, pp. 3-4) maintains that the inference drawn from the Arabic

* is doubtful, and he adds strong objections on other grounds to Diels’
excision of the first ‘Opéorys.

b
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In neither of these passages, however, ho&e I
altered the MSS. reading.

“(c) Passages on which the Arabic throws no
light .— '

i. 9. 1447 b 22. The only point of interest that
emerges is that in the Arabic rendering (‘of all
the metres we ought to call him poet’) there is
no trace of xai, which is found alike in A° and
the ‘apographa.’

x. 8. 1452 a 20. The words yiyverfas rabra are
simply omitted in the Arabic.

xxv. 18. 1461 b 18, dore xal adrdv MSS. The line
containing these words is not represented in the

. Arabic. '

xxv. 19. 1461 b 19, rav py) dvdyxys odons pndev . .
The words in the Arabic are partly obliterated,
partly corrupt. '

In conclusion, I desire to acknowledge my
obligations to friends, such as Mr. B. Bosanquet
(whose History of Aesthetic ought to be in the hands
of all students of the subject), Dr. A. W. Verrall,

- Mr. W. J. Courthope, Mr. A. O. Prickard, and Rev.

Dr. Lock, who have written me notes on particular
points, and to many reviewers by whose criticism I
have profited. In a special sense I am indebted to
Professor Susemihl for his review of my first edition
in the Berl. Phil. Wochenschr., 28th September
1895, as well as for the instruction derived from his
numerous articles on the Poetics, extending over
many years in Bursian’s Jahresbericht and else-
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where. Among other reviewers to whom I feel

grateful, I would mention Mr. Herbert Richards .

in the Classical Review, May 1895; Mr. R. P.
Hardie in Mind; vol. iv. No. 15; and the authors
of the unsigned articles in the Saturday Review,
2nd March 1895, and the Oxzford Magazine, 12th
June 1895. ,

To Messrs. R. & R. Clark’s Reader I would once
again express no merely formal thanks.

- EDINBURGH, November 1897.
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‘PREFACE TO THE THIRD EDITION

IN the revision of the Text and the Critical Notes
I have had the advantage of consulting two new
editions, based on very different principles, those of
Professor Bywater and Professor Tucker, from both
of which I have derived assistance. In Professor
Bywater’s edition I have noted the following passages
in which manusecript authority (Parisinus 2038) is
cited for readings which hitherto have been given
as conjectural :—i. 4. 1447 a 21; xi. 5. 1452 b 3
and 4; xv. 1. 1454 a 19; xviil. 1. 1455 b 32;
xxil. 7. 1458 b 20 and 29; xxiv. 8. 1460 a 13;

- xxv. 4. 1460 b 19; xxv. 16. 1461 b 3 and 17.

1461 b 13; xxvi. 3. 1462 a 5; xxvi. 6. 1462 b 6.
I am also indebted to Professor Bywater'’s text
for several improvements in punctuation. Most
of his important emendations had appeared before
the publication of my earlier editions, and had
already found a place in the text or in the
notes. :

I now append the chief passages in which the

xvi
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THE POETICS OF ARISTOTLE

text of this edition differs from that of the

last :—

vii. 6. 1451 a 9. Here I keep the reading of the

MSS., Soxep wort xal dANoré Pacwv. Schmidt’s
correction eidfacwv for Paciv seemed at first
sight to be confirmed by the Arabic, but, as
Vahlen argues (Hermeneutische Bemerkungen zu
Aristoteles Poetik, 1897), this is doubtful, and
—a more fundamental objection—the question
arises whether the correction can, after all, con-
vey the sense intended. Can the words as
emended refer to a known practice in present
time, ‘as is the custom on certain other occasions
also,’ i.e. in certain other contests, the dydves of
the law-courts being thus suggested? As to

this I have always had misgivings. Further

observation has convinced me that wore xal GAAore
can only mean ‘at some other time also,”
in an indefinite past or future. With ¢acdy
(sc. dywvicaofai) the reference must be to the
past. This lands us in a serious difficulty, for
the use of the xAe¥Spa in regulating dramatic
representations is otherwise unheard of. Still

it is conceivable that a report of some such

old local custom had reached the ears of Aristotle,
and that he introduces it in a parenthesis with
the ¢aciv of mere hearsay.

ix. 7. 1451 b 21. I accept Welcker’s *Avfe; for

dvfe.. Professor Bywater is, I think, the first
editor who has admitted this conjecture into
the text.

xvii. 5. 1455 b 22. I restore the MSS. reading

dvayvoploas Tiwds, which has been given up by
almost all editors, even the most conservative.
Hitherto a parallel was wanting for the required

o2 P LI e e,
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meaning, ‘having made certain persons acquainted
with him,” ‘having caused them to recogni
him” But Vahlen (Herm. Bemerk. 1898) has,
if I am not mistaken, established beyond question
this rare and idiomatic use of the verb by a
reference to Diodorus Siculus iv. 59. 6, and by
the corresponding use of yvwpi{w in Plut. Vit
Thes. ch. xii. 4

xix. 3. 1456 b 8. For 8¢ of the MSS. I now read
%) Sudvowa.  (Previously I had accepted Tyrwhitt’s
correction 487 & 8t) This conjecture was first
made by Spengel, and strong arguments in its
favour have recently been urged by V. Wrébel
in a pamphlet in which this passage is discussed

(Leopoli, 1900).

xxv. 6. 1458 b 12. For uérpov I now read pérpiov
with Spengel. (So also Bywater.) Is it possible
that in xxvi 6. 1462 b 7 we should sxmxlarly
read Tp 7ot perplov (pérpov codd.) ;n)x«, ‘s fair
standard of length’?

In xiv. 8-9. 1454 a 2-4 a much vexed question
is, I am disposed to think, cleared up by a simple
alteration proposed by Neidhardt, who in a 2 reads
xpdricroy for Seirepov, and in & 4 Sedrepor for
~ xpdriorov. This change, however, I have not intro-
duced into the text.

The Arabic version once more throws interesting
light on a disputed reading. In xvii. 2 érorarinol
instead of éferacrirol is a conjecture supported by
one manuscript. In confirmation of this reading,
which has always seemed to me correct, I extract
the following note by Professor Margoliouth (Class.
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Rev. 1901, vol. xv. 54) :—* Professor Butcher . . .
informed me that a continental scholar had asserted
that the Arabic read éxoraricol for eferacrixol in
this passage. I had been unable to satisfy myself
about the Arabic word intended by the writer of
the Paris MS., and therefore could not confirm

* this; but I must regret my want of perspicacity,

for I have now no doubt that the word intended is
‘ajabryyina, which is vulgar Arabic for “ buffoons,”
literally “men of wonder.” The Syriac translated

by this word will almost certainly have been

mathh'rané, a literal translation of éroraricol,
which the Syriac translator probably thought
meant “men who produce ecstasies.” The verb
étioracla: is not unfrequently rendered by the
Syriac verb whence this word is derived.’

In a few other passages the Critical Notes or
Translation contain new matter; e.g. ix. 8. 1451
b 28; xvi. 7. 1455 a 14; xxiv. 10. 1460 b 1;
xxvi. 6. 1462 b 7. :

- I cannot in concluding omit a word of cordial
thanks to Messrs. R. & R. Clark’s accomplished
Reader.

EDINBURGH, October 1902,
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Tais edition differs but little from the last, the
only two changes of any importance being in the
interpretation of ¢@or (ch. vii. 4-5, xxiii. 1), see
Anristotle’s Theory of Poetry and Fine Art, ed. 4,
p- 188, and of wepiwérea, ib. pp. 329-331. On
particular points, including bibliographical matter,
I have received kind assistance from Dr. J. E.
Sandys. I desire also to express once more my
obligations to Messrs. R. & R. Clark’s Reader.

LoNDON, January 1907.
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EDITIONS, TRANSLATIONS, ETC.

THE following is a list of the chief editions and translations of the Poetics,
and of other writings relating to this treatise, arranged in chronological
order :—

Valla (G.), Latin translation. Venice, 1498.

Aldine text, in Rhetores Graeci. Venice, Aldus, 1508,

- Latin translation, with the summary of Averroes (ob. 1198). Venice,

Arrivabene, 1515.

Pazzi (A.) [Paccius], Aristotelis Poctica, per Alexandrum Paccium, palri-
tsum Florentinum, in Latinum conversa. Venice, Aldus, 1530.

Trmuveh, Greek text. Venice, 1536.

Robortelli (Fr.), In librum Aristotelis de Arte Poctica uplwatmm.
Florence, 1548,

Segni (B.), Reltorica ¢ Poetica & Aristotele tradotte di Greco in lmgua
vulgare. Florence, 1549.

Maggi (V.) [Madius], fn Aristotelis librum de Poctica explanationes,

" Venice, 1550.

 Vettori (P.) [Victorius], Commentationes én primum librum Aristotelis de

Arte Poetarum. Florence, 1660.

Castelvetro (L.), Poctica & Aristotele vulgarizzata. Vienna, 1570 ; Basle,
1576.

Picoolomini (A.), dnnolationi nel libro della Poctica @' Aristotele, con la
traduttione del medesimo libro in lingua volgare. Venice, 1575,

Casaubon (1.), editiol} of Aristotle. Leyden, 1590.

Heinsius (D.) recensunit. Leyden, 1610.

Goulston (T.), Latin translation. London, 1623, and Cambridge, 1696.

Dacier, La Poétique traduite en Frangais, avec des remargucs critigues.
Paris, 1692.

Batteux, Les quatres Poétiques & Aristote, & Horacs, de Vida, de Des-
préauzx, avec les traductions et des remarques par UAbbé Batteux.
Paris, 1771.

xxv
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‘Winstanley (T.), commentary on Poetics. Oxford, 1780.

Reiz, De Poctica Liber. Leipzig, 1786.

Moetastasio (P.), Estratio dell’ Arte Poctica & Aristotele e considerazions sw
la medestma. Paris, 1782,

Twining (T.), Aristoile’s Treatise on Poetry, Translated : with notes on the
Translation, and on the original ; and two Dissertations on Poetical
and Musical Imitation. London, 1789.

Pye (H. J.), 4 Commentary illustrating the Poetic of Aristotle by examples
taken chigfly from the modern poets. To which is prefixed a new and
corrected edition of the translation of the Poetic. London, 1792.

Tyrwhitt (T.), De Poetica Liber. Textum recensuil, versionem refinxit, of
animadversionibus illustravit Thomas Tyrwhitt. (Posthumously
published.) Oxford, 1794.

Buhle (J. T.), De Poetica Liber. Gittingen, 1794,

Hermann (Godfrey), Ars Poetica cum commentariis. Leiprig, 1802,

Grifenham (E. A. W.), De Arte Poetica librum denvo recensuil, commen-
tariis illustravit, etc. Leipzig, 1821.

Raumer (Fr. v.), Ueber dic Poetik des Aristotles und sein Verhdltniss zu
den neuern Dramatikern = Berlin, 1829,

Spengel (L.), Ueber Aristoleles Poetik in Abhandlungen der Manchener
Akad. philos.-philol. C1, II, Munich, 1837.

Ritter ' (Fr.), Ad codices antiquos recognitam, latine conversam, com-
mentario flustratam edidit Franciscus Ritter. Cologne, 1839,

Weil (H.), Ueber die Wirkung der Tragoedie nach Aristoteles, Verhand-
lungen deutscher Philologen x. p. 181. Basel, 1843,

Egger (M. E.), Essai sur Thistoire de la Critigue chez les Grecs, suivi de
la Poétique @ Aristote et d'extraits de ses Problémes, avec traduction
Jrangaise et commentaire. Paris, 1849,

Bernays (Jacob), Grundzilge der verlorenen Abhandlung des Aristoteles
tiber Wirkung der Tragodie. Breslau, 1857,

Saint-Hilaire (J. B.), Poétique traduite en frangais et accompagnée de notes
perpétuelles. Paris, 1858. ’

Stahr (Adolf), Aristoleles und die Wirkung der Tragddie. Berlin, 1859.

Stahr (Adolf), German translation, with Introduction and notes. Stutt-
gart, 1860.

Liepert (J.), Aristoteles @ber den Zweck der Kunst. Passau, 1862,

Susemihl (F.), Aristoteles Ueber die Dichtkunst, Griechisch und Deutsch
und mit sacherklirenden Anmerkungen. Leipzig, 1865 and 1874,

Vahlen (J.), Beitrdge zu Aristoteles’ Poetik. Vienna, 1865,

Spengel (L.), Aristotelische Studien IV. Munich, 1866.

Vahlen (J.), Aristotelis de Arte Poctica Liber: recensuit. Berlin, 1867.



Digitized by GOOS[C



15 A AR it G M O W 0 D IR 5 A 500 05 B i A R BRI R T TR

EDITIONS, TRANSLATIONS, ETC. xxvii

eichmiller (C.), Aristotelische Forschungen. L Beitrige wur Erklirung

der Poetik des Avistoleles. 11. Aristoteles’ Philosophie der Kunst.
Halle, 1869.

Ueberweg (F.), German translation and notes. Berlin, 1869

Reinkens (J. ‘H.), Aristoteles iiber Kunst, besonders #@ber Tragodie.
Vienna, 1870.

Déring (A.), Dis Kunstlehre des Aristoteles. Jena, 1870.

Ueberweg (F.), Aristatelis Ars Poctica ad fidem potissimum codicis auti-
quissimi A° (Parisiensis 1741). Berlin, 1870,

Bywater (L.), Aristotelia in Journal of Philology, v. 117 fi. and xiv. 40 fi.
London and Cambridge, 1873 and 1885.

. Vahlen (J.), Aristotelis de Arte Poetica Liber : iterum recensuit et adnota-

tione critica auxit. Berlin, 1874.

Moore (E.), Vahlen’s text with notes. Oxford, 1875.

Christ (W.) recensunit. Leipzig, 1878 and 1893.

Bernays (Jacob), Zwei Abhandlungen dber die Aristotelische Theorie da
Drama. Berlin, 1880.

Brandscheid (F.), Text, German translation, critical notes and com-
mentary. Wiesbaden, 1882.

Wharton (E. R.), Vahlen’s text with English translation. Oxford, 1888,

Vahlen (J.), Aristotelis de Arts Poetica Lider: lertiis curis recognovit et
adnotatione critica auxit. Leipzig, 1885.

Margoliouth (D.), Analecta Orientalia ad Poeticam Aristoteleam. Lon-
don, 1887,

Bénard (C.), L'Esthétique &' Aristote. Paris, 1887,

Gomperz (T.), Zu Aristoteles’ Poetik, 1. (c. i.~vi.). Vienna, 1888.

Heidenhain (F.), 4verrois Paraphrasis in librum Pbeticac Aristotelis Jacob
Mantino interprete. Leipzig, 1889,

Prickard (A. O.), Aristotle on the Art of Poetry. Akdurc two
Appendices. London, 1891.

La Poétique d Aristote, Manuserit 1741 Fonds Grec de Ia Bibliothéque
Nationale. Préface do M. Henri Omont. Photolithographie de
MM, Lumiére. Paris, 1891.

Carroll (M.), Aristotle’s Poetics ¢. xxv. in the Light of the Homerie
Scholia. Baltimore, 1895,

Gomperz (T.), Aristoteles’ Poctik. Utebersetzt und eingeleitet. Leipzig
1895.

Gomperz (T.), Zu Aristoteles’ Poetik, I1., 11I. Vienna, 1896.

Bywater (L), Aristotelis de Arte Poetica Liber. Oxford, 1897.

Vahlen (J.), Hermeneutische Bemerkungen zu Aristoteles’ Poetik : Sitzungs-
berichte der K. preussischen Akademie der Wissenschaften zu
Berlin, 1897 xxix, 1898 xxi.




Digitized by GOOS[C



e o—
S i

f

xxviii THE POETICS OF ARISTOTLE

Spingarn (J. E.), 4 HMoryqumryOrummmtthmainam.
New York, 1899.
Tucker (T. G.), Aristotelis Poetica. London, 1899.

Saintsbury (G.), 4 History of Criticism, Vol. 1. Edinburgh and London,
1900.

Finsler (G.); Platon und dic Aristolelische Poetsk. Leipzig, 1900.

Courthope (W. J.), Life in Poctry : Law sn Taste. London, 1901.

Bywater (L.), On certain technical terms in Aristotle’s Poetics, Festschrift
Theodor Gomperz dargebracht zum sicbzigsten Geburtstage. Wien,

- 1902, pp. 164 ££.

Tkat (J.), Ueber den arabischer Kommentar des Averroes zur Poelik des
Avristoteles, Wiener Studien, xxiv. p. 70, 1902.

Carroll (Mitchell), Aristotle’s Aesthetics of Pamtmy and Sculpture. Geo.
‘Washington University, 1905.

Knoke (F.), Begriff der Tragddie nach Aristoteles. Berlin, 1906,



Digitized by GOOS[C



ARISTOTLE’S POETICS

ANALYSIS OF CONTENTS

I, *Imitatjon’ (uiunois) the common principle of the Arts of Poetry

| JMusic, Dancing, Painting, and Sculpture. These Arts dis-

B tinguished according to the Medium or material Vehicle, the

Objects, and the Manner of Imitation. The Medium of

" Imitation is Rhythm, Language, and ‘ Harmony’ (or Melody),
taken smgly or combined. ’

11 The Ob;octs of Imitation.
. Higher or lower types are represented in all the Imitative
Arts. In Poetry this is the basis of the distinction between

Tragedy and Comedy.
_II1.YThe Manner of Imitation.
b . Poetry may be in form either dramatic na.rratwe, pure
narrative (including lyric poetry), or pure drama. A
digression follows on the name and original home of the
Drama.

IV. The Origin and Development of Poetry.

Psychologically, Poetry may be traced to two causes, the
instinct of Imitation, and the mstmct of ‘Harmony’ and
Rhythm.

Historically viewed, Poetry diverged early in two directions:
traces of this twofold tendency are found in the Homeric poems:
Tragedy and Comedy exhibit the distinction in a developed
form.

The successive steps in the history of Tragedy are enumer-
ated.

V. Definition of the Ludicrous (rd yeloior), and a brief sketch of the
rise of Comedy. Points of comparison between Epic Poetry

. and Tragedy. (The chapter is fragmentary.) : :
1 B

AW Y e s s



Digitized by GOOS[C



2 * ARISTOTLE'S POETICS

VI. Definition of Tragedy. Six elements in Tragedy : three external,
—namely, Spectacular Presentment (3 r7js 8yews xéouos or 8ys),
Lyrical Song (ueloroda), Diction (Aéfis); three internal,—
namely, Plot (x060s), Character (#00s), and Thought (3idroia).
Plot, or the representation of the action, is of primary import-
ance ; Character and Thought come next in order.

VIL. The Plot must bs a Whole, complete in itself, and of adequate
magnitude.

VIIL The Plot must be a Unity. Unity of Plot consists not in Unity
of Hero, but in Unity of Action. )

The parts must be organically connected.

IX. (Plot continued.) Dramatic Unity can be attained only by the
observance of Poetic as distinct from Historic Truth ; for
Poetry is an expression of the Universal, History of the Par-
ticular. The rule of probable or necessary sequence as applied
to the incidents. Certain plots condemned for want of Unity.

The best Tragic effects depend on the combination of the
Inevitable and the Unexpected.
X. (Plot continued.) Definitions of Simple (dw\oi) and Complex
(rexheyuévor) Plots.

XI. (Plot continued.) Reversal of the Situation (repirérea), Recog-

nition (drayrdpiais), and Tragic or disastrous Incident (xd6os)
; defined and explained.

XII The ‘quantitative parts’ (uépn xard 70 wooby) of Tragedy de-
fined :—Prologue, Episode, etc. (Probably an interpolation. )

XIIL (Plot continued.) What constitutes Tragic Action. The
change of fortune and the character of the hero as requisite
to an ideal Tragedy. The unhappy ending more truly tragio
than the ‘poetic justice’ which is in favour with a popular

. audience, and belongs rather to Comedy.

XIV. (Plot continued.) The tragic emotions 6f pity and fear should
spring out of the Plot itself. To produce them by Scenery or
Spectacular effect is entirely against the spirit of Tragedy.
Examples of Tragic Incidents designed to heighten the
emotional effect. :

XV. The element of Character (as the manifestation of moral purpose)
in Tragedy. Requisites of ethical portraiture. The rule of
necessity or probability applicable to Character as to Plot.
The ‘Deus ex Machina’ (a passage out of place here). How
Character is idealised.

XVI. (Plot continued.) Recognition : its variotu kinds, with example&

XVIL. Practical rules for the Tragio Poet :
(1) To place the scene before his eyu, and to act the
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ANALYSIS OF CONTENTS - 8

parts himself in order to enter into vivid sympathy with the
dramatis

(2) To sketch the bare outline of the action before proceed-
ing to fill in the episodes.

The Episodes of Tragedy are here incidentally contrasted
with those of Epic Poetry.

XVIIL Further rules for the Tragic Poet :

(1) To be careful about the Complication (3és:s) and Dé-
nouement (Nbous) of the Plot, especially the Dénouement.

(2) To unite, if possible, varied forms of poetic excellence.

(8) Not to overcharge a Tragedy with details appropriate
to Epio Poetry.

(4) To make the Choral Odes—like the Dialogne—an organio
part of the whole.

XIX. Thought (3idvoa), or the Intellectual element, and Diction in

y.

Thought is revealed in the dramatic speeches composed
according to the rules of Rhetorio.

Diction falls largely within the domain of tho Art of
Delivery, rather than of Poetry.

XX. Diction, or Language in general. An analysis of the parts of
speech, and other gnmmttiul details. (Probably interpolated.)

XXI. Poetic Diction. The words and modes of speech admissible
in Poetry : 'including Metaphor, in particular.
A passage—probably interpolated—on the Gender of Nouns,

XXII. (Poetic Diction continued.) How Pootry combines elevation of
language with perspicuity. g

XXIII. Epic Poetry. It agrees with Tragedy in Unity of Action : herein
contrasted with History.

XXIV. (Epic Poetry continued.) Further points of agreement with
Tragedy. The points of difference are enumerated and illus-
trated,—namely, (1) the length of the poem; (2) the metre ;
(8) the art of imparting a plausible air to incredible fiction. -

XXYV. Critical Objections brought against Poetry, and the principles on

' which they are to be enswered. In particular, an elucidation
of the meaning of Poetic Truth, and its difference from common
reality.

XXVI. A general estimate of the comparative worth of Epic Poetry and
Tragedy. The alleged defects of Tragedy are not essential to it.
Its positive merits entitle it to the higher rank of the two.
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A=

8pogr. =
Arabs=

2=

¢ Al

Vahlen =
Vahlen coni.=

[ 1=
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the Parisian manuscript (1741) of the 11th
century : generally, but perhaps too con-
fidently, supposed to be the archetype from
which all other extant MSS. directly or in-
directly are derived.

one or more of the MSS. other than Ac.

the Arabic version of the Poetics (Paris 882 A),
of the middle of the 10th century, a version
independent of our extant MSS. It is not
directly taken from the Greek, but is a trans-
lation of a Syriac version of the Poetics by an
unknown author, now lost. (The quotations.
in the critical notes are from the literal Latin
translation of the Arabic, as given in Mar-
goliouth’s Analecta Orientalia.)

the Greek manuscript, far older than A*° and no
longer extant, which was used by the Syriac
translator. (This symbol already employed
by Susemihl I have taken for the sake of

_ brevity) It must be remembered, therefore,
that the readings ascribed to = are those which
we infer to have existed in the Greek exemplar,
from which the Syriac translation was made.

the Aldine edition of Rhetores Graeci, published
in 1508.

Vahlen’s text of the Poetics Ed. 3.

a conjecture of Vahlen, not admitted by him into
the text.

words with manuscript authority (including A®),
which should be deleted from the text.

a conjectural supplement to the text.

a lacuna in the text.

words which are corrupt and have not been satis~
factorily restored.
4
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.. ARISTOTLE’S POETICS

I I propose to treat of Poetry in itself and of its various
7% Linds, noting the essential quality of each; to inquire into
the structure of the plot as requisite to a good poem;

into the number and nature of the parts of which a

poem is composed ; and similarly into whatever else falls

within the same inquiry. ~ Following, then, the order of
pature, let us begin with the principles which come
first. . '
Epic poetry and Tragedy, Comedy also and Dithyrambic 2
poetry, and the music of the flute and of the lyre in
most of their forms, are all in their general conception
" modes of imitation. They differ, however, from ones
another in three respects,—the medium, the objects, the
" manner or mode of imitation, being in each case
distinct. ,

For as there are persons who, by conscious art or 4
mere habit, imitate and represent various objects through
the medium of colour and form, or again by the voice;
g0 in the arts above mentioned, taken as a whole, the
imitation is produced by rhythm, language, or ¢ harmony,’
either singly or combined.

7 .
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ARISTOTLE’S POETICS 1. 4—9 .9

Thus in the music of the flute and of the lyre,
‘harmony’ and rhythm alone are employed; also in
other arts, such as that of the shepherd’s pipe, which
are essentially similar to these. In dancing, rhythm5 -
alone is used without ‘harmony’; for even dancing
imitates character, emotion, and action, by rhythmical
movement,

There is another art which imitates by means of 6
language alone, and that either in prose or verse—which

Ju7p verse, again, may either combine different metres or con-

sist of but one kind—but this has hitherto been without
aname. For there is no common term we could apply to7
the mimes of Sophrbn and Xenarchus and the Socratic
dialogues on the onme hand; and, on the other, to
poetic imitations in iambic, elegiac, or any similar
metre. People do, indeed, add the word ‘maker’ or .
‘poet’ to the name of the metre, and speak of elegiac
poets, or epic (that is, hexameter) poets, as if it were not |
the imitation that makes the poet, but the verse that
entitles them all indiscriminately to the name. . Even 8
when a treatise on medicine or natural science is brought
out in verse, the name of poet is by custom given to the
author; and yet Homer and Empedocles have nothing in
common but the metre, so that it would be right to
call the one poet, the other physicist rather than poet.
On the same principle, even if a writer in his poetic 9
imitation were to combine all metres, as Chaeremon did
in his Centaur, which is a medley composed of metres
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ARISTOTLE’S POETICS L. 9—IL 4 - - 11

of all kinds, we should bring him too under the general
term poet. So much then for these distinctions.

There are, again, some arts which employ all the 10
means above mentioned,—mnamely, rhythm, tune, and
metre. Such are Dithyrambic and Nomic poetry, and
also Tragedy and Comedy; but between them the
difference is, that in the first two cases these means
are all employed in combination, in the latter, now one
means is employed, now another.

Such, then, are the differences of the arts with respect
“to the medium of imitation.

II Since the objects of imitation are men in action, and

438 these men must be either of a higher or a lower type
(for moral character mainly answers to these divisions,
goodness and badness being the distinguishing marks
of moral differences), it follows that we must represent
men either as better than in real life, or as worse, or
as they are. It is the same in painting. Polygnotus
depicted men as nobler than they are, Pauson as less
noble, Dionysius drew them true to life.

Now it is evident that each of the modes of imitation g
above mentioned will exhibit these differences, and be-
come a distinct kind in imitating objects that are thus
distinet. Such diversities may be found even in dancing, 8
flute-playing, and lyre-playing. So again in language,
whether prose or verse unaccompanied by music. Homer,
for example, makes men better than they are; Cleophon
as they are; Hegemon the Thasian, the inventor of
parodies, and Nicochares, the author of the Deiliad, worse
than they are. The same thing holds good of Dithyrambs 4
and Nomes; here too one may portray different types, as
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Timotheus and Philoxenus differed in representing their
Cyclopes. The same distinction marks off Tragedy from
Comedy; for Comedy aims at representing men as worse
Tragedy as better than in actual life.

III There is still a third difference—the manner in which
each of these objects may be imitated. For the medium
being the same,-and the objects the same, the poet may
imitate by narration—in which case he can either take
another personality as Homer does, or speak in his own
person, unchanged—or he may present all his characters
as living and moving before us.

These, then, as we said at the beginning, are the 2
three differences which distinguish artistic imitation,—
the medium, the objects, and the manner. So that from
one point of view, Sophocles is an imitator of the same
kind as Homer—for both imitate higher types of
character ; from another point of view, of the same kind
as Aristophanes—for both imitate persons acting and
doing. Hence, some say, the name of ‘drama’is given s
to such poems, as representing action. For the same
reason the Dorians claim the invention both of Tragedy
and Comedy. The claim to Comedy is put forward by
the Megarians,—not only by those of Greece proper, who
allege that it originated under their democracy, but also by
the Megarians of Sicily, for the poet Epicharmus, who is
much earlier than Chionides and Magnes, belonged to that
country. Tragedy too is claimed by certain Dorians of
the Peloponnese. In each case they appeal to the
evidence of language. Villages, they say, are by them
called xdpac, by the Athenians &juoc: and they assume
that Comedians were so named not from xwpdfew, *to
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R revel, but because they wandered from village to village

(xard xdpas), being excluded contemptuously from the

wsdcity. They add also that the Donan word for ¢ doing’
is 3piv, and the Athenian, mpdrrew.

This may suffice as to the number and nature of the 4
various modes of imitation.

v Poetry in general seems to have sprung from two
causes, each of them lying deep in our nature. First,the2
instinct of imitation is implanted in man from childhood,
one difference between him and other animals being that
he is the most imitative of living creatures; and through
imitation he learns his earliest lessons; and no less
universal is the pleasure felt in things imitated. Wes
have evidence of this in the facts of experience.
Objects which in themselves we view with pain, we
delight to contemplate when reproduced with minute
fidelity : such as the forms of the most ignoble animals
and of dead bodies. The cause of this again is, that to 4
learn gives the liveliest pleasure, not only to philosophers

“but to men in general; whose capacity, however, of
learning is more limited. Thus the reason why men s
enjoy seeing a likeness is, that in contemplating it they
find themselves learning or inferring, and saying perhaps,
¢ Ah, that is"he’ For if you happen not to have seen
the original, the pleasure will be due not to the imitation
as such, but to the execution, the colouring, or some such -
other cause.

Imitation, then, is one instinct of our nature. Next, 6.
there is the instinct for ‘harmony’ and rhythm, metres
being manifestly sections of rhythm. Persons, therefore,
starting with this natural gift developed by degrees their
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ARISTOTLE'’S POETICS IV. 6—11 .

special aptitudes, till their rude improvisations gave birth'
to Poetry.

Poetry now diverged in two dlrectmns, according to 7
the individual character of the writers. The graver
spirits imitated noble actions, and the actions of
good men. The more trivial sort imitated the actions
of meaner persons, at first composing satires, as °
the former did hymns to the gods and the praises of
famous men. A poem of the satirical kind cannot s
indeed be put down to any author earlier than Homer;
though many such writers probably there were. But
from Homer onward, instances can be cited,—his own
Margites, for example, and other similar compositions.
The appropriate metre was also here introduced ; hence
the measure is still called the iambic or lampooning
measure, being that in which people lampooned one
another. Thus' the older poets were distinguished asso
writers of heroic or of lampooning verse.

. As, in the serious style, Homer is pre-eminent among
poets, for he alone combined dramatic form with
excellence of imitation, so he too first laid down the
main lines of Comedy, by dramatising the ludicrous
instead of writing personal satire. His Margites bears

1495 the same relation to Comedy that the Iliad and Odyssey
do to Tragedy. But when Tragedy and Comedy came 10
to light, the two classes of poets still followed their
natural bent: the lampooners became writers of Comedy,
and the Epic poets were succeeded by Tragedians,
since the drama was a larger and higher form of
art.

‘Whether Tragedy has as yet perfected its proper 11

c .
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types or not; and whether it is to be judged in itself, or
in relation also to the audience,—this raises another
question. - Be that as it may, Tragedy—as also Comedy 12
—was at first mere improvisation. The one originated
with the leaders of the Dithyramb, the other with those

- of the phallic songs, which are still in use in many of
our cities. Tragedy advanced by slow degrees; each
new element that showed itself was in turn developed.
Having passed through many changes, it found its natural
form, and there it stopped. ]

Aeschylus first introduced a second actor ; he dimin- 18
ished the importance of the Chorus, and assigned the
leading part to the dialogue. Sophocles raised the number
of actors to three, and added scene-painting. Moreover, 14
it was not till late that the short plot was discarded for
one of greater compass, and the grotesque diction of the
 earlier satyric form for the stately manner of Tragedy.
The iambic measure then replaced the trochaic tetrameter,
which was originally employed when the poetry was of
the satyric order, and had greater affinities with dancing.
Once dialogue had come in, Nature herself discovered the
appropriate measure. For the iambic is, of all measures,
the most colloguial: we see it in the fact that con-
versational speech runs into iambic lines more frequently
than into any other kind of verse; rarely into hexa-
meters, and only when we drop the colloguial in-
tonation. The additions to the number of ¢ episodes’ or 15
acts, and the other improvements of which tradition
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tells, must be taken as already described; for to discuss
them in detail would, doubtless, be a large under-

taking.

v Comedy is, as we have said, an imitation of charactells
of a lower type,—not, however, in the full sense of the
word bad, the Ludicrous being merely a subdivision of
the ugly. It consists in some defect or ugliness which
is not painful or destructive. To take an obvious
example, the comic mask is ugly and distorted, but does
not imply pain. ‘

The successive changes through which Tragedy passed, 2
and the authors of these changes, are well known, whereas
Comedy has had no history, because it was not at first

1u9 » treated seriously. It was late before the Archon granted
a comic chorus to a poet; the performers were till then -
voluntary. Comedy had already taken definite shape
when comic poets, distinctively so called; are heard of.

. 'Who introduced masks, or prologues, or increased the s
number of actors,—these and other similar -details re-
main unknown. As for the plot, it came originally from
Sicily ; but of Athenian writers Crates was the first who,
abandoning the ‘iambic’ or lampooning form, generalised
his themes and plots.

' Epic poetry agrees with Tragedy in so far as it is an4
imitation in verse of characters of a higher type. They -
differ, in that Epic poetry admits but one kind of
metre, and is narrative in form, They differ, again,
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in their length: for Tragedy endeavours, as far as
possible, to confine itself to a single revolution of the
sun;or but slightly to exceed this limit; whereas the
Epic action has no limits of time. This, then, is a
second point of difference; though at first the same
freedom was admitted in Tragedy as in Epic poetry.

Of their constituent parts some are common to both, 5
some peculiar to Tragedy. Whoever, therefore, knows
what is good or bad Tragedy, knows also about Epic .
poetry : for all the elements of an Epic poem are found
in Tragedy, but the elements of a Tragedy are not all
found in the Epic poem.

VI  Of the poetry which imitates in hexameter verse, and
_of Comedy, we will speak hereafter. Let us now discuss
Tragedy, resuming its formal definition, as resulting from
what has been already said.

7 Tragedy, then, is an imitation of an action tha.t is2
serious, complete, and of a certain magnitude ; in language
‘embellished with each kind of artistic ornament, the
several kinds being found in separate parts of the play;
in the form of action, not of narrative ; through pity and
fear effecting the proper purgation of these emotions, Bys
‘language embellished, I mean language into which
rhythm, ‘harmony,’ and song enter. By ¢the several kinds
in separate parts, I mean, that some parts are rendered
through the medium of verse alone, others again with
the aid of song.

Now as tragic imitation implies persons acting, it neces- 4
sarily follows, in the first place, that Spectacular equip-
ment will be a part of Tragedy. Next, Song and Diction,
for these are the medium of imitation. By ¢Diction’
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I mean the mere metrical arrangement of the words:
as for ‘Song,’ it is a term whose sense every one under-
stands. -
Again, Tragedy is the imitation of an action; and an 5
action implies personal agents, who necessarily possess
_ certain distinctive qualities both of character and thought;
usoa for it is by these that we qualify actions themselves,
and these—thought and character—are the two natural
causes from which actions spring, and on actions again
all success or failure depends. Hence, the Plot is the 6
imitation of the action:—for by plot I here mean the
arrangement of the incidents. By Character I mean
 that- in virtue of which we ascribe certain qualities to
the agents. Thought is required wherever a statement
is proved, or, it may be, a general truth enunciated.
Every Tragedy, therefore, must have six parts, which7
parts determine its quality—na.mely, Plot, Character,
- ’?chtlon, Thought Spectacle, Song Two of the pa.rts con-
stitute the n;at.i;r-n of imitation, one the manner, and three
the objects of imitation. And these complete the list.
These elements have been employed, we may say, by the 8
poets to a man; in fact, every play contains Spectacular
elements as well as Character, Plot, Diction, Song, and
- Thought.
But most important of all is the structure of theo
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incidents. For Tragedy is an imitation, not of men, but
of an action and of life, and life consists in action, and
its end is a mode of action, not a quality. Now 10
character determines men’s qualities, but it is by their
actions that they are happy or the reverse. Dramatic
action, therefore, is not with a view to the representation
of character: character comes in as subsidiary to the
actions. Hence the incidents and the plot are the end of
a tragedy; and the end is the chief thing of all. Again, 11
without action there cannot be a tragedy; there may be
without character. The tragedies of most of our modern
poets fail in the rendering of character; and of poets in
general this is often true. It is the same in painting ;
- and here lies the difference between Zeuxis and Polygnotus.
| Polygnotus delineates character well : the style of Zeuxis
is devoid of ethical quality. Again, if you string 12
together a set of speeches expressive of character, and
well finished in point of diction and thought, you will
not produce the essential tragic effect nearly so well as
with a play which, however deficient in these respects,
yet has a plot and artistically constructed incidents.
Besides which, the most powerful elements of emotional 13
interest in Tragedy—Peripeteia or Reversal of the
Situation, and Recognition scenes—are parts of the plot.
A further proof is, that novices in the art attain to finish 14
of diction and precision of portraiture before they can
construct the plot. It is the same with almost all
the early poets.

The Plot, then, is the first principle, and, as it were,
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the soul of a tragedy: Character holds the second place.

1s0p A gimilar fact is seen in painting. The most beautiful 15

colours, laid on confusedly, will not give as much pleasure
as the chalk outline of a portrait. Thus Tragedy is the
imitation of an action, and of the agents mainly with a
view to the action.

Third in order is Thought —that is, the faculty of 16
saying what is possible and pertinent in given circum-
stances. In the case of oratory, this is the function of
the political art and of the art of rhetoric: and so indeed
the older poets make their characters speak the language
of civic life; the poets of our time, the language of the

jrhetoricia.ns. Character is that which reveals moral 17

purpose, showing what kind of things a man chooses or

~ avoids. Speeches, therefore, which do not make this

manifest, or in which the speaker does not choose or
avoid anything whatever, are not expressive of character.
Thought, on the other hand, is found where something is
proved to be or not to be, or a general maxim is
enunciated. . :

Fourth among the elements enumerated comes 1s
Diction; by which I mean, as has been already said, the
expression of the meaning in words; and its essence is
the same both in verse and prose.

Of the remaining elements Song holds the chief place 19
among the embellishments.

The Spectacle has, indeed, an emotional attraction of -
its own, but, of all the parts, it is the least artistic, and
connected least with the art of poetry. For the power
of Tragedy, we may be sure, is felt even apart from
representation and actors. Besides, the production of
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spectacular effects depends more on the art of the stage
machinist than on that of the poet.

VII These principles being established, let us now discuss
the proper structure of the Plot, since this is the first
and most important part of Tragedy.

Now, according to our definition, Tragedy is ansg
imitation of an action that is oompl\ete and whole, and
of a certain magnitude; for there may be a whole that
is wanting in magnitude. A whole is that which has 3
a beginning, a middle, and an end. A beginning is that
which does not itself follow anything by causal necessity,
but ‘after which something naturally is or eomes to be.
An end, on the contrary, is that which itself naturally
follows some other thing, either by necessity, or as a rule,
but hes nothing following it. A middle is that which

. follows something as some other thing follows it. A well
constructed plot, therefore, must neither begin nor end
at haphazard, but conform to these principles.

Again, a beautiful object, whether it be a hvmg 4
organism or any whole composed of parts, must not
only have an orderly arrangement of parts, but must
also be of a certain magnitude; for beauty depends on
magnitude and order. Hence a very small animal
organism cannot be beautiful ; for the view of it is con- -
fused, the object being seen in an almost imperceptible
‘moment of time. Nor, again, can one of vast size be

151 a beautiful ; for as the eye cannot take it all in at once,

the unity and sense of the whole is lost for the spectator ;

as for instance if there were one a thousand miles

long. As, therefore, in the case of animate bodies and 5

organisms a certain magnitude is necessary, and a magni- ‘

2

SRt v 1

il bty G




Digitized by GOOS[C



82 VIL 5—VIIL 3. 1451 2 5—26

skxal érl Tov pibov Exew pdv piros, Toliro 8¢ eduvnuovev-
Tov elvas.  Tob prjkovs Spos <> pév wpds Tods dydvas xal 6
T - alabnow o Tis Téxvns éorlve € qdp &ev éxarov
Tparypdias dywvileabar, wpos rheyidpas &v fywvifovro,
Sowep word xal ENhoté paciw. & 8 rar alryy T Plaw T
10 Tob wpdypatos Spos, del piv & pelfwv pbxps Tob oly-
© Sqros elvas kaAMov éorl xatd TO péyelosc ds 8¢ d-
Ths 8u.)p£aavm9 elmeiv, & Sop peyéler xara O elxds #
70 dvarykalov épekis yuyvopébvav ovpBalver els edrvylav
14 éc Svarvylas % é ebruylas els Svorvyiav peraBdrhew, -
VIII {xavds B8pos éariv Tob peyéfovs. Mifos & éoriv els
oy domep Twés olovrar édv wepl &a [ woAAE gdp
xal dmrewpa 76 évl ovpBalve, ¢ dv [diwv] oldéy éorTwv
& olros 8 «xal wpdfes &vos wol\al elow, éE v
pla oddepla ylverar wpakis. 8w wdvres éoixaoiy .dp.ap- 2
20 Tdvei Scor THY mouTéY ‘Hpax\nida Ononlda xal ta |
Towabra woujuara wemovikaciv: olovrar qdp, éwel els W
o ‘Hpar)ijs, &va xal 7ov pbdlbov elvar wposijkew. ¢ & "O-3
pmpos Gomep kal Td G@A\Aa Siapéper xal TodT Eoikev xa-
Ads ety firos Sid Téxpyy 4 Sid Ppvow: 'Obdoaeiar yap
25 woLdv ovk émolnoey dwavra 8oa alrd avwéBy, olov why-
oivas pév & ¢ Hapvacd, pavivas 8¢ mpoomwonjoacas &v

6. ¢ add. Bursian pév wpds Ac: wpds pdv apogr. 8. xheyidpar
apogr. 9. &\\ore gaoly codd.: &\\or’ elbfaocw M. Schmidt ; quod olim
recepi, sed word xal &\More vix aliud significare potest gunam ‘olim
aliquando.” Quae in Arabe leguntur (‘sicut solemus dicere etiam aliquo
tempore et aliquando’), alterntri lectioni subsidio esse possunt 17.
él Guelferbytanus: yévee A° (cf. 1447 a 17): 7§ o* &t Vettori P
secl. Spengel 18. ol ante woA\al add. apogr.



Digitized by GOOS[C



ARISTOTLE'S POETICS VIIL. 5—VIIL 3 33

. tude which may be easily embraced in one view; so in
the plot, a certain length is necessary, and a length
which can be easily embraced by the memory. The 6
limit of length in relation to dramatic competition and
sensuous presentment, is no part of artistic theory. For
had it been the rule.for a hundred tragedies to compete
together, the performance would have been regulated by
the water-clock,—as indeed we are told was formerly °
done. But the limit as fixed by the nature of the7
drama itself is this:—the greater the length, the
more beautiful will the piece be by reason of its
size, provided that the whole be perspicuous. And
to define the matter roughly, we may say that the
proper magnitude is comprised within such limits, that
the sequence of events, according to the law of probability
or necessity, will admit of a change from bad fortune to
good, or from good fortune to bad.

VIII Unity of plot does not, as some persons think, consist
in the unity of the hero. For infinitely various are the
incidents in one man’s life which cannot be reduced to
unity ; and so, too, there are many actions of one man
out of which we cannot make one action. Hence the 2
error, as it appears, of all poets who have composed a
Heracleid, a Theseid, or other poems of the kind. They
imagine that as Heracles was one man, the story of
Heracles must also be a unity. But Homer, as in all 8
else he is of surpassing merit, here too-——whether from
art or natural genius—seems to have happily discerned
the truth. In composing the Odyssey he did not include
all the adventures of Odysseus—such as his wound on

Parnassus, or his feigned madness at the mustering of
D
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sense of the word is one. As therefore, in the other 4
imitative arts, the imitation is one when the object imitated
is one, so the plot, being an imitation of an action, must
imitate one action and that a whole, the structural union
of the parts being such that, if any one of them is
displaced or removed, the whole will be disjointed and
disturbed. For a thing whose presence or absence makes
no visible difference, is not an organic part of the
whole. :

IX It is, moreover, evident from what has been said,
that it is not the function of the poet to relate what
has happened, but what may happen,—what is possible
according to the law of probability or necessity. The 2

ustb poet and the historian differ not by writing in verse or
in prose. The work of Herodotus might be put into
verse, and it would still be a species of history, with
metre no less than without it. The true difference is
that one relates what has happened, the other what may
happen. Poetry, therefore, is a more philosophical and s
a higher thing than history : for poetry tends to express
the universal, history the particular. By the universal ¢
I mean how a person of a certain type will on occasion
speak or act, according to the law of probability or
necessity; and it is this universality at which poetry
aims in the names she attaches to the personages. The
particular is—for example—what Alcibiades did or
suffered. In Comedy this is already apparent: for here 5
the poet first constructs the plot on the lines of prob-

: . the host—incidents between which there was no necessary
3 or probable connexion: but he made the Odyssey, and
; : likewise the Iliad, to centre round an action that in our
]
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sbility, and then inserts characteristic names ;—unlike
the lampooners who write about particular individuals,
But tragedians still keep to real names, the reason being ¢
that what is possible is credible: what has not happened
we do not at once feel sure to be possible: but what has
happened is manifestly possible: otherwise it would not
have happened. Still there are some tragedies in which 7
there are only one or two well known names, the rest
being fictitions. In others, none are well known,—as
in Agathon’s Antheus, where incidents and names alike
are fictitious, and yet they give none the less pleasure.
We must not, therefore, at all costs keep to the received s
legeﬁds, which are the usual subjects of Tragedy. Indeed,
it would be absurd to attempt it ; for even subjects that
are known are known only to a few, and yet give pleasure
to all. It clearly follows that the poet or ‘maker’g
should be the maker of plots rather than of Verses ;
since he is a poet because he imitates, and what he
imitates are actions. And even if he chances to take
an historical subject, he is none the less a poet; for
there is no reason why some events that have actually
happened should not conform to the law of the probable
and possible, and in virtue of that quality in them he is
their poet or maker. |

Of all plots and actions the epeisodic are the worst. 10
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I call a plot ¢ epeisodic ’ in which the episodes or acts suc-
ceed one another without probable or necessary sequence.
Bad poets. compose such pieces by their own fault, good
poets, to please the players; for, as they write show
pieces for competition, they stretch the plot beyond its

14528 capacxty, and are often forced to break the natural con-
tinuity. .

But again, Tragedy is an imitation not only of a1
complete action, but of events terrible and pitiful. Such
an effect is best produced when the events come on us
by surpnse and the effect is heightened when, at the
same time, they follow as cause and effect. The tragic 12
wonder will then be greaber than if they happened of
themselves or by accident ; for even coincidences are most
striking when they have an air of design. We may
instance the statue of Mitys at Argos, which fell upon his
murderer while he was a spectator at a festival, and killed
him. Such events seem not to be due to mere chance.
Plots, therefore, constructed on these pnnclples are
necessarily the best.

X Plots are either Simple or Complex, for the actions
in real life, of which the plots are an imitation, obviously
show a similar distinction. An action which is one and2
continuous in the sense above defined, I call Simple, when
the change of fortune takes place without Reversal of
the Situation and without Recognition.

A Complex action is one in which the change is
accompanied by such Reversal, or by Recognition, or
by both. These last should arise from the internals
structure of the plot, so that what follows should be the
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necessary or probable result of the preceding action. It
makes all the difference- whether any given event is a
case of propter hoc or post hoc.

XI v’ Reversal of the Situstion is a change by which
the action veers round to its opposite, subject always
to our rule of probability or necessity. Thus in the
Oedipus, the messenger comes to cheer Oedipus and
free him from his alarms about his mother, but by
revealing who he is, he produces the opposite effect.
Again in the Lynceus, Lynceus is being led away to
his death, and Danaus goes with him, meaning to slay
him; but the outcome of the action is, that Danaus is
killed and Lynceus saved. ‘ v .
. \/Reeognitiop, as the name indicates, is a change from 2
ignorance to knowledge, producing love or hate between
the persons destined by the poet for good or bad fortune.
The best form of recognition is coincident with a Reversal
of the Situation, as in the Oedipus. There are indeed other 8
forms. Even inanimate things of the most trivial kind
may sometimes be objects of recognition. Again, we may
recognise or discover whether a person has done a thing
or not. But the recognition which is most intimately
_connected with the plot and action is, as we have said,
the recognition of persons. This recognition, combined 4

us2b with Reversal, will produce either pity or fear; and actions
producing these effects are those which, by our definition,
Tragedy represents. Moreover, it is upon such situations
that the issues of good or bad fortune will depend.
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Recognition, then, being between persons, it may happen 5

that one person only is recognised by the other—when
the latter is already known—or it may be necessary that
the recognition should.be on both sides. Thus Iphigenia
is revealed to Orestes by the sending of the letter; but
another act of recognition is required to make Orestes
known to Iphigenia.

Two parts, then, of the Plot—Reversal of the Situation ¢
and Recognition—turn upon surprises. A third part is
the Tragic Incident. The Tragic Incident is a destructive
or painful action, such es death on the stage, bodily agony,
wounds and the like.

.[The parts of Tragedy which must be treated as
elements of the whole have.been already mentioned.
We now come to the quantitative parts—the separate
parts into which Tragedy is divided—namely, Prologue,
Episode, Exodos, Choric song; this last being divided
into Parodos and Stasimon. These are common to all
plays: peculiar to some are the songs of actors from the
stage and the Commoi.

The Prologos is that entire part of a tragedy which 2
- precedes the Parodos of the Chorus. The Episode is
that entire part of a tragedy which is between complete
choric songs. The Exodos is that entire part of a tragedy
which has no choric song after it. Of the Choric part
the Parodos is the first undivided utterance of the
Chorus: the Stasimon is a Choric ode without anapaests
or trochaic tetrameters: the Commos is a joint lamenta-
tion of Chorus and actors. The parts of Tragedy which 8
must be treated as elements of the whole have been
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already mentioned. The quantitative parts—the separate
parts into which it is divided—are here enumerated.}

XIII As the sequel to what has already been said, we must
prdceed to consider what the poet should aim at, and .
~ what he should avoid, in constructing his plots; and by
what means the specific effect of Tragedy will be produced.
A perfect tragedy should, as we have seen, be arranged 2
not on the simple but on the complex plan. It should,
moreover, imitate actions which excite pity and fear, this
being the distinctive mark of tragic imitation. It follows
plainly, in the first place, that the change of fortune
presented must not be the spectacle of a virtuous man
brought from prosperity to adversity: for this moves
neither pity nor fear; it merely shocks us. Nor, again, -
that of a bad man passing from adversity to prosperity :
for nothing can be more alien to the spirit of Tragedy; it
1s3a possesses no single tragic quality; it neither satisfies
the moral sense mor calls forth pity or fear.  Nor,
again, should the downfall of the utter villain be ex-
hibited. A plot of this kind would, doubtless, satisfy
the moral sense, but it would inspire neither pity nor
fear; for pity is aroused by unmerited misfortune, fear
by the misfortune of a man like ourselves. Such an
event, therefore, will be neither pitiful nor terrible.
There remains, then, the character between these two3
extremes,—that of a man who is not eminently good and
just, yet whose misfortune is brought about not by vice
or depravity, but by some error or frailty. He must
be one who is highly renowned and prosperous,—a
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personage like Oedipus, Thyestes, or other illustrious
men of such families.

A well constructed plot should, therefore, be single ¢
in its issue, rather than double as some maintain, The
change of fortune should be not from bad to good, but,

\Aeversely, from good to bad.. It should come -about as
the result not of vice, but of some great error or frailty,
in a character either such as we have described, or better
rather than worse. The practice of the stage bears out 5
our view. At first the poets recounted any legend that

came in their way. Now, the best tragedies are founded

on the story of a few houses,—on the fortunes of Alemaeon,

Oedipus, Orestes Meleager, Thyestes, Telephus, and those

others who have done or suffered something terrible. A
tragedy, then, to be perfect according to the rules of art
should be of this construction. Hence they are in error ¢
who censure Euripides just because he follows this
principle in his plays, many of which end unhappily.
It is, as we have said, the right ending. The best proof
is that on the stage and in dramatic competition, such
plays, if well worked out, are the most tragic in effect ;
and Euripides, faulty though he may be in the general

management of his subject, yet is felt to be the most *

tragic of the poets.
In the second rank comes the kind of tragedy which 7

some place first. Like the Odyssey, it has a double
thread of plot, and also an opposite catastrophe for the
good and for the bad. It is accounted the best because
of the weakness of the spectators; for the poet is guided
in what he writes by the wishes of his audience. Thes
pleasure, however, thence derived is not the true tragic

\\
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pleasure. It is proper rather to Comedy, where those
who, in the piece, are the deadliest enemies—Ilike Orestes
and Aegisthus—quit the stage as friends at the close,
"and no one slays or is slain,
XIv Fear and pity may be aroused by spectacular means ;
“58® but they may also result from the inner structure of the
piece, which is the better way, and indicates a superior
poet. For the plot ought to be so constructed that, even
without the aid of the eye, he who hears the tale told
will thrill with horror and melt to pity at what takes
place. This is the impression we should receive from
hearing the story of the Oedipus. But to produce this 2
effect by the mere spectacle is a less artistic method,
and dependent on extraneous aids. Those who employ
spectacular means to create & sense not of the terrible
-.but only of the monstrous, are strangers to the purpose
of Tragedy ; for we must not demand of Tragedy any and
every kind of pleasure, but only that which is proper
~ to it. And since the pleasure which the poet should s
afford is that which comes from pity and fear through °
imitation, it is evident that this quality must be 1mpressed
upon the incidents.
Let us then determine what are the circumstances
which strike us as terrible or pitiful. '
Actions capable of this effect must happen between 4
persons who are either friends or enemies or indifferent
to one another. If an enemy kills an enemy, there is
nothing to excite pity either in the act or the intention,
—except so far as the suffering in itself is pitiful. So
again with indifferent persons. But when the tragic

incident occurs between those who are near or dear to
‘ E




Digitized by GOOS[C



50 XIV. 4—8. 1453 b 20—14542 2

20 wdfy, olov €l adehdos ddenpov 4 vids matépa # piryp
viov 4) vids pnrépa dmoxrelver 4 ﬁ&ka 7 T4 &\\o TotobTOY
" 8pa, Tabra {yryréov. Tods pév odw wapesNnupévovs pidovs
Aew odx Eotw, NMyo 8¢ olov Ty Khvraywjorpav éwoba-
voboay Smwd Tob "Opéarov xal Thv "Epupiiqy imd Tob *Alxpué-
25 wvos, abrov 8¢ edpiokew Set xal Tols wapadedopévois xpi-
cfas ka\ds. 7O 8¢ xkalds T{ Néyopev, elroper capéorepon.
dori pdv ydp obre wiveclar T wpakw, Somep ol malasol 6
émolowy eldoras xal wyvdoxovras, xabdmwep xai Edperidns
érolnaey dmoxtelvovoar Tods maidas Ty Miydeav: Eariv 8¢
30 mpakas pév, dyvoodvras 88 wpifas 16 Sewdv, el barepov
dvaryvoploas T dikiav, domep 6 SopoxNéovs Oidlmovs: Tob-
To pév odv &ow Tob Spdparos, &v & adry T4 Tpaypdla olov
6 "A\xpéov 6 "AcTvddpavros 9) & Tyhéyovos ¢ év T@ Tpav-
paria 'Odvooe. & 8 tplrov mapd radra » » 76 péAhov-7
35 Ta moiely TL TAY a’_m)xéwaiv 8 dyvosav dvarpvorploar mply '
woiijcat. kal wapd Tadra obx &rTw ENNws. ) ydp wpatar
dvdryxn #) py xal eldoras 4 pi eldoras. Tovrov 8 TO piv
ywéarovra peNMjjoas xal py wpakas xelpiorove Té e ydp
peapdy Exer, xal ol Tpayicove dmabis ydp. Sidmep oddels
usta Trosel opolws, € iy Svydxss, olov & *Avreyivy Tov Kpéovra
6 Aluwv. 70 8¢ wpatar Sevrepov. Béltiov 8¢ 10 dyvoodvra 8

20. olor el Sylburg: olor 3 codd. 22. 8pg apogr.: 3pir Ac 28.
K\vrawforper 2 : Kvraywrforpar codd. 24. 'Anxpalwros codd. 26.
elrwper aOg. : elroper A° 83. "Alxpalwr 8 Gryphius : *Alcpalwros codd.
84. wapd Tabra, <7d peN\foa ywrdoxorra xal ph wodjoar, xal rérapror> coni.
Vahlen 70 Bonitz: ré» codd. 1454 & 2. devrepor] xpdrioror Neid-
hardt, recte, ut opinor



Digitized by GOOS[C



ARISTOTLE’S POETICS XIV. 4—8 ’ 51

one anotner—if, for ekample, a brother kills, or intends to
kill, a brother, a son his father, a mother her son, a son
his mother, or any other deed of the kind is done—these
are the situations to be looked for by the poet. He may not
indeed destroy the framework of the received legends—the &
fact, for instance, that Clytemnestra was slain by Orestes
and Eriphyle by Alcmaeon—but he ought to showinvention
of his own,and skilfully handle the traditional material. Let
us explain more clearly what is meant by skilful handling.

. The action may be done consciously and with know- 6
ledge of the persons, in the manner of the older poets.
It is thus too that Euripides makes Medea slay her
children. Or, again, the deed of horror may be done,
but done in ignorance, and the tie of kinship or friend-
ship be discovered afterwards. The Oedipus of Sophocles
is an example. Here, indeed, the incident is outside
the drama proper; but cases occur where it falls within
the action of the play: one may cite the Alcmaeon of
Astydamas,or Telegonus in the Wounded Odysseus. Again, 7
there is a third case,—<to be about to act with knowledge
of the persons and then not to act. The fourth case is>
when some one is about to do an irreparable deed through
ignorance, and makes the discovery before it is done. These
are the only possible ways. For the deed must either be
done or not done,—and that wittingly or unwittingly.

" But of all these ways, to be about to act knowing the
persons, and then not to act, is the worst. It is shocking
without being tragic, for no disaster follows. It is, there-

184 a fore, never, or very rarely, found in poetry. One instance,
however, is in the Antigone, where Haemon threatens to
kill Creon. The next and better way is that the deed s

-
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should be perpetrated. Still better, that it should be
perpetrated in ignorance, and the discovery made after-
wards. There is then nothing to shock us, while the
discovery produces a-startling effect. The last case is the o
best, as when in the Cresphontes Merope is about to slay
her son, but, recognising who he is, spares his life. So |
in the Iphigenia, the sister recognises the brother just in
time. Again in the Helle, the son recognises the mother
when on the point of giving her up. This, then, is why
a few families only, as has been already observed, furnish
the subjects of tragedy. It was not art, but happy
chance, that led poets to look for such situations and so
impress the tragic quality upon their plots. They are
compelled, therefore, to have recourse to those houses
whose history contains moving incidents like these.
Enough has now been said concerning the structure
of the incidents, and the proper constitution of the plot.
b.q4 In respect of Character there are four things to be
aimed at. First, and most important, it must be good.
Now any speech or action that manifests moral purpose
of any kind will be expressive of character: the character
will be good if the purpose is good. This rule is relative
to each class. Even a woman may be good, and also a
slave ; though the woman may be said to be an inferior -
being, and the slave quite worthless. The second things
to aim at is propriety. There is a type of manly valour;
but valour in a woman, or unscrupulous cleverness, is in-
appropriate.  Thirdly, character must be true to life: for s
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this is a distinct thing from goodness and propriety, as here.
described. The fourth point is consistency: for though 4
the subject ot the imitation, who suggested the type,
be inconsistent, still he must be consistently inconsistent.
As an example of motiveless degradation of charﬁcter, we 5
have Menelaus in'the Orestes: of character indecorous _
and inappropriate, the lament of Odysseus in the Scylla,
and the speech of Melanippe: of inconsistency, the -
Iphigenia at Aulis,—for Iphigenia the supplmnt in no

- way resembles her later self
As in the structure of the plot, so too in the por- 6
traiture of character, the poet should always aim either
at the necessary or the probable. Thus a person of a
given character should Speak. or act in a given way, by
" the rule either of necessity or of probabﬂity; just as
this event should follow that by necessary' or probable
sequence. It is therefore -evident that the unravelling 7
of the plot, no less than the complication, must arise out
14640 of the plot itself, it must not be brought about by the .
Deus ex Machina—as in the Medea, or in the Return of
the Greeks in the Iliad. The Deus ex Machina should
be employed only for events external to the drama,—
for antecedent or subsequent events, which lie beyond
the range of human knowledge, and which require to be
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reported or foretold ; for to the gods we ascribe the power

*_of seeing all things. Within the action there must be
nothing irrational. If the irrational cannot be excluded,
it should be outside the scope of the tragedy. Such is -

 the irrational element in the Oedipus of Sophocles.

"~ Again, since Tragedy is an imitation of persons who s
are above the common level, the example of good portrait-
painters should be followed. They, while reproducing
the distinctive form of the original, make a likeness '
which is true to life and yet more beautiful. So too

~ the poet, in representing men who are irascible or
indolent, or have other defects of character, should
.preserve the type and yet emnoble it. In this way
Achilles is portrayed by Agathon and Homer.

These then are rules the poet should observe. Nor 9
should he neglect those appeals to the senses, which,
though not among the essentials, are the concomitants of
poetry ; for here too there is much room for error. But
of this enough has been said in the published treatises.

XVI What Recognition is has been already explained.

* 'We will now enumerate its kinds.
~ First, the least artistic form, which, from poverty of
wit, is most commonly employed—recognition by signs.
Of these some are congenital,—such as the spear which 2
the earth-born race bear on their bodies, or the stars
introduced by Carcinus in his Thyestes. Others are
acquired after birth; and of these some are bodily marks,
as scars; some external tokens, as necklaces, or the little
-ark in the Tyro by which the discovery is effected. Evens -
these admit of more or less skilful treatment. Thus in
the recognition of Odysseus by his scar, the discovery is
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. made in one way by the nurse, in another by the herds-
men. The use of tokens for the express purpose of proof
—and, indeed, any formal proof with or without tokens

- —is a less artistic mode of recognition. A better kind
is that which comes about by a turn of incident, as in
the Bath Scene in the Odyssey.

Next come the recognitions invented at will by the ¢
poet, and on that account wanting in art. For example,
Orestes in the Iphigenia reveals the fact that he is
Orestes. She, indeed, makes herself known by the letter;
but he, by speaking himself, and saying what the poet,
not what the plot requires. This, therefore, is nearly
allied to the fault above mentioned :—for Orestes might
as well have brought tokens with him. Another similar
instance is the ‘voice of the shuttle’ in the Tereus of
Sophocles.

usss  The third kind depends on memory when the sight of 5 -
some object awakens a feeling: as in the Cyprians of
Dicaeogenes, where the hero breaks into tears on seeing
the picture; or again in the ‘Lay of Alcinous,’ where
Odysseus, hearing the minstrel play the lyre, recalls the
past and weeps; and hence the recognition.

The fourth kind is by process of reasoning. Thus in 6
the Choéphori:—*Some one resembling me has come:
no one resembles me but Orestes: therefore Orestes has
come.’ Such too is the discovery made by Iphigenia
in the play of Polyidus the Sophist. It was a natural
reflexion for Orestes to make, ‘So I too must die at the
altar like my sister” So, again, in the Tydeus of
Theodectes, the father says, ‘I came to find my son, and
I lose my own life’ So too in the Phineidae: the
- women, on seeing the place, inferred their fate :— Here
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we are doomed to die, for here we were cast forth.”
Again, there is a composite kind of recognition involving 7

false inference on the part of one of the characters, as in

the Odysseus Disguised as a Messenger. A said <that
no one else was able to bend the bow; . . . hence B
(the disguised Odysseus) imagined that A would>
recognise the bow which, in fact, he had not seen; and
to bring about a recognition by this means—the expecta- -
tion that A would recognise the bow—is false inference.
But, of all recognitions, the best is that which arises 8
from the incidents themselves, where the startling dis-
covery is made by natural means. Such is that in the .
Oedipus of Sophocles, and in the Iphigenia; for it was -

" natural that Iphigenia should wish to dispatch a letter.

These recognitions alone dispense with the artificial aid
of tokens or amulets. Next come the recognitions by
process of reasoning.

In constructing the plot and working it out with
the proper diction, the poet should place the scene,
as far as possible, before his eyes. In this way, seeing

" everything with the utmost vividness, as if he were a

spectator of the action, he will discover what is in keeping
with it, and be most unlikely to overlook inconsistencies.
The need of such a rule is shown by the fault found in
Carcinus. Amphiaraus was on his way from the temple.
This fact escaped the observation of one who did not see
the situation. On the stage, however, the piece failed,
the audience bemg offended at the oversight.

Again, the poet should work out his play, to the

best of his power, with appropriate gestures; for2
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those who feel emotion are most convincing through
natural sympathy with the characters they represent;
and one who is agitated storms, one who is angry rages,

. with the most life-like reality. Hence poetry implies
either a happy gift of nature or a strain of madness. In
the one case a man can take the mould of any character;
in the other, he is lifted out of his proper self.

As for the story, whether the poet takes it readys

uss» made or constructs it for himself, he should first sketch
its general outline, and then fill in the episodes and
amplify in defail. The general plan may be illustrated by
the Iphigenia. A young girl is sacrificed ; she disappears
mysteriously from the eyes of those who sacrificed her;
she is transported to another country, where the custom is
to offer up all strangers to the goddess. To this ministry

- ghe is appointed. Some time later her own brother

chances to arrive. ' The fact that the oracle for some reason
ordered him to go there, is outside the general plan of
the play. The purpose, again, of his coming is outside the -
action proper. However, he comes, he is seized, and, when
on the point of being sacrificed, reveals who he is. The
mode of recognition may be either that of Euripides or of
Polyidus, in whose play he exclaims very naturally :—
¢ So it was not my sister only, but I too, who was doomed
to be sacrificed’; and by that remark he is saved.

After this, the names being once given, it remains 4
to fll in the episodes. We must ~see that they are
relevant to the action. In the case of Orestes, for
example, there is the madness which led to his capture,
and his deliverance by means of the purificatory rite.
In the drama, the episodes are short, but it is these that s
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give extension to Epic poetry. Thus the story of the
Odyssey can be stated briefly. A certain man is absent .
from home for many years; he is jealously watched by
Poséidon, and left desolate. Meanwhile his home is in
- a wretched plight—suitors are wasting his substance and
" plotting against his son. At length, tempest-tost, he him-
gelf arrives; he makes certain persons acquainted with
him ; he attacks the suitors with his own hand, and is
himself preserved while he destroys them. - This is the
4 “essence of the plot; the rest s episode.
VI Evéry tragedy falls into two parts,—Complication
v - and Unravelling or Dénouement. Incidents extraneous
to the action are frequently combined with a portion of
the action ‘ pxjo;;er, to form the Complication ; the rest is
“‘the Unravelling. By the Complication I mean all that
extends from the beginning of the action and the part
 which marks the turning-point to good or bad fortune.
The - Unravelling is that which extends from the
- beginning of the change to the end. Thus, in the
Lynceus of Theodectes, the Complication consists of the
. incidents presupposed in the drama, the seizare of the
child, and then again » » <The Unravelling> extends
from the accusation of murder to the end.
There are fo’ur kinds of Tragedy, the Complex, depend- 2
ing entirely on Reversal of the Situation and Recognition ;

F
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usea the Pathetic (where the motive is passion)—such as the
tragedies on Ajax and Ixion; the Ethical (where the
motives are ethical),—such as the Phthiotides and the
Peleus. The fourth kind is the Simple. <We here
exclude the purely spectacular element>, exemplified by
the Phorcides, the Prometheus, and scenes laid in Hades.
The poet should endeavour, if possible, to combine all 8
poetic merits; or failing that, the greatest number and
those the most important; the more so, in face of the
cavilling criticism of the day. For whereas there have
hitherto been good poets, each in his own branch, the
critics now expect one man to surpass all others in their

- several lines of excellence.

~In speaking of a tragedy as the same or dlﬁ‘erent, the
best test to take is the plot Identity exists where the
Complication and Unravelling are the same. Many poets
tie the knot well, but unravel it ill. Both arts, how-
ever, should always be mastered.

Again, the poet should remember what has been often ¢
gaid, and not make a Tragedy into an Epic structure.
By an Epic structure I mean one with a multiplicity of
plots: as if, for instance, you were to make a tragedy
out of the entire story of the Iliad. In the Epic poem,
owing to its length, each part assumes its proper
magnitude. In the drama the result is far from
answering to the poet’s expectation. The proof is that s
the poets who have dramatised the whole story of the
Fall of Troy, instead of selecting portions, like Euripides;
or who have taken the whole tale of Niobe, and not a
part of her story, like Aeschylus, either fail utterly or
meet with poor success on the stage. Even Agathon

A 1 N EE A B AR 2
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. has been known to fail from this one defect. In his
Reversals of the Situation, however, he shows a marvellous
- skill in the effort to hit the popular taste,—to produce a
tragic effect that satisfies the moral sense. This effect is ¢
produced when the clever rogue, like Sisyphus, is out-
witted, or: the brave villain defeated. Such an event is "
~ probable in Agathon’s sense of the word: it is probable,’
" he says, ‘that many thmgs should happen contrary to
probablhty
The Chorus too should be regarded as one of the7
actors; it should be an integral part of the whole, and
- share in the action, in the manner not of Euripides but
of Sophocles. As for the later poets, their choral songs
pertain as little to the subject of the piece as to that of
any other tragedy. They are, therefofe, sung as mere
interludes,—a practice first begun by Agathon. Yet
what difference is there between introducing such choral
~ interludes, and transferring a speech, or even a whole act,
from one play to another?

XIX It remains to speak of Diction and Thought the
other parts of Tragedy having been already discussed.
Concerning Thought, we may assume what is said in
the Rhetoric, to which inquiry the subject more strictly
belongs. Under Thought is included every effect which
has to be produced by speech, the subdivisions being,— 2
proof and refutation ; the excitation of the feelings, such

1s6v as pity, fear, anger, and the like; the suggestion of
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importance or its opposite. Now, it is evident that$s
the dramatic incidents must be treated from the same
points of view as the dramatic speeches, when the object
is to evoke the sense of pity, fear, importance, or prob-
ability. The only difference is, that the incidents.
should speak for themselves without verbal exposition;
while the effects aimed at in speech should be pro-
duced by the speaker, and as a result of the speech.
For what were the business of a speaker, if the Thought
were revealed quite apart from what he says ?

Next, as regards Diction. One branch of the inquiry ¢
treats of the Modes of Expression. But this province
of knowledge belongs to the art of Delivery and to
the masters of that science. It includes, for instance,
-—-what is a command, a prayer, a narrative, a threat,
a question, an 'answer, and so forth. To know or not 5
to know these things involves no serious censure upon
the poet’s art. For who can admit the fault imputed
to Homer by Protagoras,—that in the words, ‘Sing,
goddess, of the wrath,’ he gives a command under the
idea that he utters a prayer? For to tell some one to
do a thing or not to do it is, he says, a command. We '
may, therefore, pass this over as an inquiry that belongs
to another art, not to poetry.

XX [Language in general includes the following parts :—
Letter, Syllable, Connecting word, Noun, Verb, Inflexion
or Case, Sentence or Phrase.

A Letter is an indivisible sound, yet not every such 2
sound, but only one which can form part of a group of
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sounds. For even brutes utter indivisible sounds, none
of which I call a letter. The sound I mean may bes
either a vowel, a semi-vowel, or a mute. A vowel is

- that which without impact of tongue or lip has an
audible sound. A semi-vowel, that which with such
impact has an audible sound, as S and R. A muaute,
that which with such impact has by itself no sound,
but joined to a vowel sound becomes aundible, as G and -
D. These are distinguished according to the form 4
assumed by the mouth and the place where they are
produced; according as they are aspirated or smooth,
long or short; as they are acute, grave, or of an inter-
mediate tone; which inquiry belongs in detail to a
treatise on metre. :

A Syllable isa non-slgmﬁcant sound, composed of a5
mute and a vowel: for GR without A is a syllable, as
also with A—GRA. But the investigation of t.heee
differences belongs also to metrical science.

A Connecting word is & non-significant sound, wlnch 6

157a neither causes nor hinders the union of many sounds
- into one significant sound; it may be placed at either

8ed nescio an Diring vero propius accesserit qui locum sic restituit:
atvdeauos 3¢ éorv Ppurd) doquos ) éx whelbvwy pdy Purdv, puis anparrdy
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ARISTOTLE’S POETICS XX. 6—11 . 5

end or in the middle of a sentence. Or, a non-significant
sound, which out of several sounds, each of them signi-
ficant, is capable of forming one significant sound,—as
audi, wepi, and the like. Or, a non-significant sound,?
which marks the beginning, end, or division of a sentence;
such, however, that it cannot correctly stand by itself at

_ the beginning of a sentence,—as uév, #ros, 8.

A Noun is a composite significant sound, not merking 8
time, of which no part is in itself significant: for in
double or compound words we do not employ the
separate parts as if each were in itself significant. Thus
in Theodorus, ‘god-given, the 8apov or “gift’ is not in

A Verb is a composite significant sound, marking e
time, in which, as in the noun, no part is in itself signi-
ficant. For ‘man,’ or ‘white’ does not express the idea
of ‘when’; but ‘he walks’ or ‘he has walked’ does
connote time, present or past.

Inflexion belongs both to the noun and verb, and 10

expresses either the relation of, ‘to,” or the like; or

that of number, whether one or many, as ‘man’ or
‘men’; or the modes or tones in actual delivery, eg. a
question or a command. ‘Did he go?’ and ‘go’ are
verbal inflexions of this kind.

A Sentence or Phrase is a composite significant 11
sound, some at least of whose parts are in themselves
significant ; for not every such group of words consists
of verbs and nouns—*the definition of man,” for example

% —but it may dispense even with the verb. Still it will
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alWays have some significant part, as ‘in walking,’ or
“Cleon son of Cleon”’ A sentence or phrase may form 12
a unity in two ways,—either as signifying one thing, or
as consisting of several parts linked together. Thus the -
Iliad is one by the linking together of parts, the definition
of man by the unity of the thing signified.] v
XXE Words are of two kinds, simple and double. By
simple I mean those composed of non-significant elements,
such as 7. By double or compound, those composed
either ‘of a significant and non-significant element
(though within the whole word no element is significant),
or of elements that are both significant. A word may
likewise be triple, quadruple, or multiple in form, like
157b 8o many Massilian expressions, e.g. ¢ Hermo-caico-xanthus
<who prayed to Father Zeus>.

Every word is either current, or strange, or meta- 2
phorical, or ornamental, or newly-coined, or lengthened,
or contracﬁed, or altered.

By a current or proper word I mean one which is8

“in general use among a people; by a strange word, one

which is in use in another country. Plainly, therefore,
the same word may be at once strange and current, but
not in relation to the same people. The word aiyvvoy,
“lance, is to the Cyprians a current term but to us a
strange one.

Metaphor is the application of an alien name by 4
transference either from genus to species, or from species
to genus, or from species to species, or by analogy, that is,



Digitized by GOOS[C



78 XXI. 4—8. 1457 b 10—32

10 Sovs émrl eldos % xatd 1o dvddoyov. Méyw 8¢ dmd yévous pév B
érl eldos olov “vnis 8¢ pos 7 Errnrev:” T ydp dpuely éoTww

. éordvas Ti.  am’ eldouvs 8¢ éml yévos “%) &Y pvpl *Odvaaets
éa\a Zopyev” 7O ydp puplov word <ti> dorew, § viv dvrl
10D woANoD néxpnras. 4w eldovs 8¢ émrl eldos olov “xalkd

15 &mrd Yoy &pécde" xal “rapdy arepb xaeg” évraiba
‘ydp 1O pév dpboas Tapelv, 10 8¢ Tapelv dpboas elpyrev
dudw yap dpereiv T dorw. 7O 8¢ dvdiloyov Nyw, Stav 6
opolas Exn 70 Sebrepov mpos 10 wpdTov xal T8 Téraprov
wpds 7 Tpitov dpei ydp dvrl Tob devrépov T Téraprov 4

20 GrTi Tob TerdpTov TO SelTepoy, xal éviote wpoaTiféacwy vl
od Néyew mpds § éore.  Myw 88 olov Spolws Exes Ppudhy wpds
Asbvvaoy kal dawrls mpds "Apn- épei Tolvvw Ty Pudhq damrida
Acwvioov xal Ty dowida Pidhyy *Apews. # 8 ofipas wpds
Blov, xal éomépa mpds tjpépav: épei Tolvvy Tiw éowépav «fj-

25 pas Huépas xal 75 yiipas éowépav Blov %, domep "Epmedorris,
Svouds Blov. évlows & odk ot Svopa relpevov Tav dvd- 7
Aoyoy, AN 008y HrTov opolms AexOriocerai olov 76 Tov
xapmdy piv dpiévas omelpew, 10 8¢ THY PAoya &mwd Tod
#Nlov dvdvupor: GAN’ Spolax Exes Tolro wpds TOW filiov Kal

30 T aweipev wpds TOV Kapwiv, 8id elpyras “omelpav feoxricTay
PAoya.”  Eome 8¢ T Tpdwe TOUTY Tijs peradopds xpiichas s
xal &\\ws, mpogaryopeloavra T GANSTpIoY dmodijoar TéY

11. dpuiv Ac 12, éordvar (@ ut videtur ex &) A° # 3 apogr.:
#3n Ac 18. ubpior A° 76 add. Twining " 15. dpboas xal
Tyrwhitt (dptoas Leidensis, corr. Vaticanus 1400, xal Laurentianus 1x. 21):
deploaoxe A° rapdw Bekker (ed. 8): reud» A arppes A® 25-26.
Huépas—3vouds Riccardianus 16, Parisinus 2088 : Huépas # Sowep "Enwedox\is
xal 70 yfipas éoxépar Blov § Suouds A° 28. &%) éxl M. Schmidt 30.
<71dv dpuérra> Td xapréy Castelvetro o



Digitized by GOOS[C



ARISTOTLES POETICS XXL 4—8 79

proportlon. Thus from genus to species, as: ¢ There lies 5
* my ship’; for lying at anchor is a species of lying.
From species to genus, as: ‘ Verily ten thousand noble
deeds hath Odysseus wrought’; for ten thousand is a
species of large number, and is here used for a large
number generally. From species to species, as: ¢ With
blade of bronze drew away the life, and ¢ Cleft the water

with the vessel of unyielding bronze’ Here dpioas, ‘to

draw away,’ is used for Tauely, ‘to cleave,’ and rauelv
~ again for dpoar,—each being a species of taking away.
Analogy or proportion is when the second term is to the 6
first as the fourth to the third. We may then use the
fourth for the second, or the second for the fourth.
Sometimes too we qualify the metaphor by adding the
term to which the proper word is relative. Thus the
cup is to Dionysus as the shield to Ares. The cup may,
therefore, be called ‘the shield of Dionysus, and the
shield “ the cup of Ares’ Or, again, as old age is to life,
so is evening to day. Evening may therefore be called
‘the old age of the day, and old age, ‘the evening of
life,’ or, in the phrase of Empedocles, ‘life’s setting sun.’
For some of the terms of the proportion there is at times 7
no word in existence; still the metaphor may be used.
For instance, to scatter seed is called sowing: but the

action of the sun in scattering his rays is nameless. Still

- this process bears to the sun the same relation as sowing
to the seed. Hence the expression of the poet ‘sowing
the god-created light” There is another way in which 8
this kind of metaphor may be employed. We may apply
an alien term, and then deny of that term one of its
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R proper attributes ; as if we were to call the shield, not
‘ the cup of Ares,’ but ‘the wineless cup.’

<An ornamental word .

A newly-coined word is one whxch has never been 9
even in local use, but is adopted by the poet himself.
Some such words there appear to be: as épviyes,

* sprouters, for xépara, ‘horns,’ and dpymip, ¢ supplicator,
for iepeds, ¢ priest.’ '

usa A word is lengthened when its own vowel is exchanged 10

for a longer one, or when a syllable is inserted. A
word is contracted when some part of it is removed.
Instances of lengthening are,—méAqos for wdhews, and
TIpAneddew for Ilfpwl&m of contraction,—«p?, 8w, and
&y, as in pla ylveras d;uﬁofépmv &Y.

An altered word is one in which part of the ordinary 11
form is left unchanged, and part is re-cast; as in Sefi-
Tepdy xatd pativ, Sefirepoy is for Sefidv.

[Nouns in themselves are either masculine, feminine, 12

" or neuter. Masculine are such as end in s, p, s, or in
some letter compounded with s,—these being two,
and £ Feminine, such as end in vowels that are always
long, namely % and .w, and—of vowels that admit of
lengthening—those in a. Thus the number of letters in
which nouns masculine and feminine end is the same;
for 4 and £ are equivalent to endings in 5. No noun ends
in & mute or a vowel short by nature. Three only end in
o,—pé\s, xdpps, wémeps: five end in v. Neuter nouns,
end in these two latter vowels; also in » and s.]

XXII The perfection of style iz to be clear without being
mean. The clearest style is that which uses only current
or proper words; at the same time it is mean :—witness
the poetry of Cleophon and of Sthenelus. That diction,

G
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on the other hand, is lufty and raised above the common-
place which employs unusual words. By unusual, I
mean strange (or rare) words, metaphorical, lengthened,—
anything, in short, that differs from the normal idiom.
Yet a style wholly composed of such words is either a2
riddle or a jargon; a riddle, if it consists of metaphors;
& jargon, if it consists of strange (or rare) words. For the
essence of a riddle is to express true facts under im-
possible combinations. Now this cannot be done by any
.arrangement of ordinary words, but by the use of meta-
phor it can. Such is the riddle:—* A man I saw who
on another man had glued the bronze by aid of fire, and
others of the same kind. A diction that is made up of
strange (or rare) terms is a jargon. A certain infusion,s
therefore, of these elements is necessary to style; for the
strange (or rare) word, the metaphorical, the ornamental,
" and the other kinds above mentioned, will raise it above
"the commonplace and mean, while the use of proper
words will make it perspicuous. But nothing contributes's
148> more to produce a clearness of diction that is remote
from commonness than the lengthening, contraction, and
alteration of words. For by deviating in exceptional
cases from the normal idiom, the language will gain
distinction ; while, at the same time, the partial con-
formity with usage will give perspicuity. The critics, 5
therefore, are in error who censure these licenses of
speech, and hold the author up to ridicule. - Thus
Eucleides, the elder, declared that it would be an easy
matter to be a poet if you might lengthen syllables at
will. He caricatured the practice in the very form of
his diction, as in the verse: )
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"Emixdpny eldov Mapabavdde Badifovra,
or, '
odx dv o épduevos Tov éxelvov ENMéBopov.
To employ such license at all obtrusively is, no doubt,e
grotesque; but in any mode of poetic diction there
must be moderation. Even metaphors, strange (or rare)
words, or any similar forms of speech, would produce -
the like effect if used without propriety and with the
express purpose of being ludicrous. How great a differ- 7
ence is made by the appropriate use of lengthening, may
‘be seen in Epic poetry by the insertion of ordinary forms
in the verse. So, again, if we take a strange (or rare)
* word, a metaphor, or any similar mode of expression,
and replace it by the current or proper term, the truth
of our observation will be manifest. For example
Aeschylus and Euripides each composed the same iambic
line. But the alteration of a single word by Euripides,
who employed the rarer term instead of the ordinary
one, makes one verse appéa.r beautiful and the other
trivial. Aeschylus in his Philoctetes says:
payédawa <&> 1} pov odpras éabier wodos-
Euripides substitutes fowara: ‘feasts on’ for éofies
‘feeds on.’ Again, in the line,
viv 8 p’ éw SMyos Te xal obTidavds Kal deucris,
the difference will be felt if we substitute the common
words,

viv 8 u' éow pixpos Te xal dobevios xal dedis.
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Or, if for the line,

Sippov deicéhiov xarabels oNbyny Te Tpdwelav,
. we read, '

Sippov poxOnpév karabels pixpdv e Tpdwetav.
Or, for jiéves Bodwaw, fubves xpdlovaw.

_ Again, Ariphrades ridiculed the tragedians for usings
phrases which no one would employ in ordinary speech :
for example, SwudToy d&mwo instead of amwo Swpdrwv,

uwa céley, &ydo 8 ww, *AyANéws wép. instead of arepl
*AxiAMéws, and the like. It is precisely because such
phrases are not part of the current idiom that they
give distinction to the style. This, however, he failed
to see.

It is a great matter to observe propnety in these o
several modes of expression—compound words, strange
(or rare) words, and so forth. But the greatest thing by
far is to have a command of metaphor. This alone
cannot be imparted by another; it is the mark of genius,
for to make good metaphors unphes an eye for re-
semblances.

~ Of the various kinds of words, the compound are 10
best adapted to dithyrambs, rare words to heroic poetry,
metaphors to iambic. In heroic poetry, indeed, all
these varieties are serviceable. But. in iambic verse,
which reproduces, as far as may be, familiar speech, the
most appropriate words are those which are found even
in prose. These are,—the current or proper, the meta-
phorical, the ornamental.
~ Concerning Tragedy and imitation by means of
action this may suffice.
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As to that poetic imitation which is narrative in
form and employs a single metre, the plot manifestly
ought, as in a tragedy, to be constructed on dramatic
principles. It should have for its subject a single
action, whole and complete, with a beginning, a middle,
and an end. It will thus resemble a single and
coherent orgauism, and produce the pleasure proper to
- it. It will differ in structure from historical composi-
tions, which of necessity present not a single action,
but a single period, and all that happened within
that period to one person or to many, little connected
together as the events may be. For as the sea-fight at 2 .
Salamis and the battle with the Carthaginians in Sicily -
took place at the same time, but did not tend to any one
result, so in the sequence of events, one thing sometimes
follows another, and yet no single result is thereby
‘produced.  Such is the practice, we may say, of .
most poets. Here again, then, as has been already s
observed, the transcendent excellence of Homer is
manifest. He never attempts to make the whole war of
Trey the subject of his poem, though that war had a
beginning and an end. It would have been too vast a
* theme, and not easily embraced in a single view. If,
again, he had kept it within moderate limits, it must
have been over-complicated by the variety of the in-
cidents. As it is, he detaches a single portion, and
admits as episodes many events from the general story
of the war—sach as the Catalogue of the ships and
others—thus diversifying the poem. All other poets

s take a single hero, a single peried, or an action single

.indeed, but with a multiplicity of parts. Thus did the
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«  author of the Cypria and of the Little Iliad. For this4
reason the Iliad and the Odyssey each furnish the
‘subj'ect of one tragedy, or, at most, of two; while the
Cypria supplies materials for many, and the Little Iliad
for eight—the Award of the Arms, the Philoctetes, the
Neoptolemus, the Eurypylus, the Mendicant Odysseus,
the Laconian Women, the Fall of Ilium, the Departure
of the Fleet. :

[XXIV  Again, Epic poetry must have as many kinds as
‘Tragedy: it must be simple, or complex, or ‘ethical’
or . ‘pathetic’ The parts also, with the exception of

" song and spectacle, are the same; for it requires
Reversals of the Situation, Recognitions, and Tragic
Incidents. Moreover, the thoughts and the diction must 2
be artistic. In all these respects Homer is our earliest
and sufficient model. Indeed each of his poems has a
twofold character. ' The Iliad is at once simple and
‘ pathetic,’ and the Odyssey complex (for Recognition
scenes run through it), and at the same time °ethical’
Moreover, in diction and thought he is supreme,

Epic poetry differs from Tragedy in the scale ons
which it is constructed, and in its metre. As regards
scale or length, we have already laid down an adequate
limit :—the beginning and the end must be capable of
being brought within a single view. This condition
will be satisfied by poems on a smaller scale than the
old epics, and answering in length to the group of
tragedies presented at a single sitting.

Epic poetry has, however, a great—a special— 4
capacity for enlarging its dimensions, and we can see the
reason. In Tragedy we cannot imitate several lines of
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actions carried on at one and the same time; we must
confine ourselves to the action on the stage and the part
taken by the players. But in Epic poetry, owing to the
narrative form, many events simultaneously transacted
can be presented; and these, if relevant to the subject,
add mass and dignity to the poem.. The Epic has here
an advantage, and one that conduces to grandeur of
effect, to diverting the mind of the hearer, and relieving
the story with varying episodes. For sameness of
incident soon produces satiety, and makes tragedies fail
on the stage. :

As for the metre, the heroic measure has proved its s
fitness by the test of experience. If a narrative poem
in any other metre or in many metres were now com-
~ posed, it would be found incongruous. For of all
measures the heroic is the stateliest and the most
* massive; and hencé it most readily admits rare words
and metaphors, which is another point in which the
narrative form of imitation stands alone. On the other

1460 » hand, the iambic and the trochaic tetrameter are stirring

measures, the latter being akin to dancing, the former
expressive of action. Still more absurd would it be to 6
mix together different metres, as was done by Chaeremon.
Hence no one has ever composed a poem on a great scale
in any other than heroic verse. Nature herself, as we
have said, teaches the choice of the proper measure.
Homer, admirable in all respects, has the special merit 7
of being the only poet who rightly appreciates the part
he should take himself. The poet should speak as little
as possible in his own person, for it is not this that makes
him an imitator. Other poets appear themselves upon
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‘the scene throughout, and imitate but little and rarely.
Homer, after a few prefatory words, at once brings in
a man, or woman, or other personage; none of them
wanting in characteristic qualities, but each with a
character of his own.

The element of the wonderful is admitted in Tragedy. 8-

The irrational, on which the wonderful depends for its
chief effects, has wider scope in Epic poetry, because there
the person acting is not seen. Thus, the pursuit of
Hector would be ludicrous if placed upon the stage—the
Greeks standing still and not joining in the pursuit, and
Achilles waving them back. But in the Epic poem the
absurdity passes unnoticed. Now the wonderful is
pleasing: as may be inferred from the fact that, in
telling a story, every one adds something startling of his
own, knowing that his hearers like it. It is Homer who 9 i
has -chiefly taught other poets the art of telling lies
skilfully. The secret of it lies in a fallacy. For,
. assuming that if one thing is or becomes, a second is
or becomes, men imagine that, if the second is, the first
likewise is or becomes. But this is a false inference.
- Hence, where the first thing is untrue, it is quite un-
necessary, provided the second be true, to add that the
first is or has become, For the mind, knowing the
second to be true, falsely infers the truth of the first.
There is an example of this in the Bath Scene of the
Odyssey. "

Accordingly, the poet should prefer probable im- 10
possibilities to improbable possibilities. The tragic plot
must not be composed of irrational parts. Everything
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irrational should, if possible, be excluded; or, at all
events, it should lie outside the action of the play (as,
in the Oedipus, the hero’s ignorance as to the manner
of Laius’ death); not within the drama,—as in the
Electra, the messenger’s account of the Pythian games;
or, as in the Mysians, the man who has come from Tegea
to Mysia and is still speechless. The plea that otherwise
the plot would have been ruined, is ridiculous; such a
plot should not in the first instance be constructed.
But once the irrational has been introduced and an air
of likelihood imparted to it, we must accept it in spite of
the absurdity. Take even the irrational incidents in the
Odyssey, where Odysseus is left upon the shore of Ithaca.
How intolerable even these might have been would be
apparent if an inferior poet were to treat the subject.

160b As it is, the absurdity is veiled by the poetic charm
with which the poet invests it.

The diction should be elaborated in the pauses of 11
the "action, where there is no expression of character
or thought. For, conversely, character and thought are
merely obscured by a diction that is over brilliant.

XXV With respect to critical difficulties and their solu-
tions, the number and nature of the sources from which
they may be drawn may be thus exhibited.

The poet being an imitator, like a painter or any
other artist, must of necessity imitate one of three
objects,—things as they were or are, things as they are
said or thought to be, or things as they ought to be.
The vehicle of expression is language,—either current2 -+
terms or, it may be, rare words or metaphors. There
ar¢ also many modifications of language, which we

H
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concede to the poets. Add to this, that the standard of 8
correctness is not the same in poetry and politics, any
more than in poetry and any other art. Within the art
of poetry itself there are two kinds of faults,—those
which touch its essence, and those which are accidental
If a poet has chosen to imitate something, <but has4
imitated it incorrectly> through want of capacity, the
error is inherent in the poetry. But if the failure is
due to a wrong choice—if he has represented a horse
as throwing out both his off legs at once, or introduced
,technical inaccuracies in medicine, for example, or in
‘any other art—the error is not essential to the poetry. v
+ These are the points of view from which we should
- .consider and answer the objections raised by the
critics.
- First as to matters which concern the poet’s own 5
- art.. If he describes the impossible, he is guilty of
an error; but the error may be justified, if the end
of the art be thereby attained (the end being that.
already mentioned),—if, that is, the effect of this or .
any other part of the poem is thus rendered more
striking. A case in point is the pursuit of Hector.
H, however, the end might have been as well, or better,
~ attained without violating the special rules of the poetic
art, the error is not justified: for every kind of error
should, if possible, be avoided. v
Again, does the error touch the essentials of the
poetic art, or some accident of it? For example,—not
to know that a hind has no horns is a less serious matter
than to paint it inartistically.
Further; if it be objected that the description is not 6
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v true to fact, the poet may perhaps reply,—‘But the
objects are as they ought to be’: just as Sophocles said
that he drew men as they ought to be; Euripides, as
they are. In this way the objection may be met. If,7
however, the representation be of neither kind, the poet
may answer,—* This is how men say the thing is’ This
applies to tales about the gods. It may well be that
these stories are mot higher than fact nor yet true to

1 s fact : they are, very possibly, what Xenophanes says of
them. But anyhow, ‘this is what is said’ Again, a

- description may be no better than the fact: *still, it was
the fact’; as in the passage about the arms: ‘ Upright
upon their butt-ends stood the spears’ This was the
custom then, as it now is among the Illyrians.

Again, in examining whether what has been said or &
done by some one is poetically right or not, we must
not look merely to the particular act or saying, and ask
whether it is poetically good or bad. 'We must also con-
sider by whom it is said or done, to whom, when, in
whose interest, or for what end ; whether, for instance, it
be to secure a greater good, or avert a greater evil.

Other difficulties may be resolved by due regard tos
the usage of language. We may note a rare word, as in

‘ olpfias pév mwpdrov, Where the poet perhaps employs
olpfias not in the sense of mules, but of sentinels. So,
again, of Dolon : ‘ill-favoured indeed he was to look upon.’
It is not meant that his body was ill-shaped, but that his
face was ugly; for the Cretans use the word 'ede:dés,
‘ well-favoured,” to denote a fair face. Again, {wporepoy
8¢ xépace, ‘mix the drink livelier, does not mean *mix
it stronger’ as for hard drinkers, but ‘ mix it quicker.’
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17. lxwoxopvoral (Homerus) post drépes add. Christ, habuit jam = (cf. Arab.
¢ceteri quidem homines et dei qui equis armati insident’) dxarres
post eblor intercidisse suspicatur Bywater 19. 6 8uador Sylburg: re
Suadby (3uador apogr.) Ae ro0 add. apogr.: om. A° 23. ¥ ol
apogr. : 3o A° 25. elvar add. Vettori ex Athenaeo x. 423 fwpd
Athenaeus : {Oa codd. ¢ <&> wply Gomperz secutus Bergkium xé-
spyro (¢ sup. scr. m. rec.) A°: xéxpiro apogr. : &xpyra Karsten (ed. Empedocles)
26. wMw A°: whéor apogr.: wNéwr Ald. whelw] wheior vel whéor
apogr. 27. <8ra> 7dv xexpapévwy Vahlen: <dou wo>7dr xexpa-
pévwy Ueberweg: »dr xexpauévwr Bursian . <olowodr> Tucker: <&na>
olim conieci .
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" ARISTOTLE'S POETICS XXV. to—14 . 103
Sometimes an expression is metaphorical, as ‘ Now all 10

gods and men were sleeping through the night,—while at
the same time the poet says : ‘ Often indeed as he turned
his gaze to the Trojan'plain, he marvelled at the sound
of flutes and pipes” ‘All’is here used metaphorically
for ¢ m&ﬁy,’ all being a species of many. So in the
verse,—*alone she hath no part .., oly, ‘alone,’ is

" metaphorical ; for the best known may be called the

~ only one.

-Again, the solution may ‘depend ‘upon accent or 11

~ breathing. Thus Hippias of Thasos solved the difficulties

in the lines,—8(douer (8i36uev) 8¢ of, and 7d pdv o (o3)
xaTawivferar 5;«:.3,:@. v

Or again, the question may be solved by punctuation, 12
a8 in Empedocles,—* Of a sudden things became mortal
that before had learnt to be immortal, and thipgs un-
mixed before mixed.’

Or again, by ambiguity of construction,—as in 18
wappyxnrey 8¢ mwhéw vof, where the word wmhéw is
amﬁguous. ‘

Or by the usage of language. 'Thus any mixed 14

drink is called olvos, ‘ wine’ Hence Ganymede is said
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- dpaowy elvas, [30ev Temolyras “ xvyuls veorelrrov xacaiTé.
poso”]! 36ev elpnras 6 Tavvpspdns “Ad oivoyoedes,™ ob miwiv-
3 70v olvov, xal yaheéas Tods Tdv aldnpov épyalopdvovs. ely 15
&’ &v 10T ye <xal> xaTd peradopdy. el 8¢ xal Srav Svopd
74 Uwevavrlopd i Soxfj anpalvew, émionomely wooaxds &v
anuaivos Toiro &v T elpnpéve, olov 6 “ 1 §° Erxero ydrxeor
&yxos,”® 7o TavTy koAvbivar mogaxds dvdéyerar. @8l <8¢> 16
35 [# o] pddsar’ dv Tis DwondBoi, kaTd TYY Katavricpd #) ds
uan Matkor Nye, e &ma d\dyas mpovrorauBdvovaw kal
abdrol xatayndioduevos ovh\oyilovras xal ds elpnxiros §
71 Soxel émiTipddaw, &v drevavriov § T alrév olfjces. Tob-
" 70 8¢ wérovBe Ta wepl "Ixdpiov. olovras ydp alrov Adrwva
S elvas* dromov odv 7o puy &yruxely Tov To\épayor adrg els
Aaxedalpova \bovra. 7o & lows éxer domwep oi Kepaij-
vés ¢agi: wap’ alrdv ydp vyipar Myovor tov 'Odvocéa
xal elvar "Ixddiov &AN' odk Ikdpiove 8 dudprnua &) 1o
wpdBnsa elxds doriv.  Shws 88 75 dSvaTov piv wpds THY 17
10 wolnaw # wpds 76 BéAtiov # mpds T Sdfav dei dvdyerw.

1 Jliad xxi. 592. ~ %Ib xx. 284,
3 Id. xx. 272, 7j §’ oxero pelvor Eyyos.

28, 86ev —xacairépoo secl. M. Schmidt 29-30. verba 30er elpprai—
olvor in codd. post épyafouérous posita huo revocavit Maggi ¢ cod. Lampridii
29. olvoyoebes A°: olvoxoedew apogr. wewbrrwy pr. A® 81, xaladd.
Heinsius  81-32. éréuar: dxevarruduars A doxj apogr.: Soxet A° 83,
onualvoe Vahlen (ed. 1): onualvoe A°: oquifveer Parisinus 2038 : onualvers
alia apographa 83-35. olov 73 <& 7¢> “‘rj—rd Tairy xwhvdipas [roca-
xs] évdéxeras SirhGs, ) xls pdhwr’ &y mis kv A M. Schmidt 84. &
addidi 85. 9 s olim secl. Bywater @8l § <dbdl>, ds coni. Vahlen:
@3l &) lows Tucker 1461 b 1. &0 Vettori 2. elpnxbros 8 71 Castel-
vetro: elpyxbres &re A® 8. adriw Parisinus 2038, coni. Heinsius : adrdy
oodd. 7. alriw apogr.: adréw codd. 8. 3 dudprnua Maggi :
Siapdprpa codd. &) Gomperz: 3¢ codd. 9. <elvar> elxés dorw
Hermann (fort. recte) : elxés éore <vyewésfar> Gomperz <§> xpds
Ald. fort. recte .



Digitized by GOOS[C



ARISTOTLE'S POETICS XXV. 14—17 - ;(;;5
R ‘to pour the wine to Zeus,’ though the gods do mot
drink wine. So too workers in iron are called yaXxéas,
or workers in bronze. This, however, may also be taken
as a metaphor.
Again, when a word seems to involve some incon- 15
sistency of meaning, we should consider how many
senses it may bear in the particular passage. For 16
example: ‘there was stayed the spear of bronze’—we
~ should ask in how many ways we may take °being
- checked there” The true mode of interpretation is the
_481b precise opposite of what Glaucon mentions. Critics, he .
) says, jump at certain groundless conclusions; they pass
adverse judgment and then proceed to reason on it; and,
_assuming that the poet has said whatever they happen
to think, find fault if a thing is inconsistent with their
own fancy. The questidn about Icarius has been treated
in this fashion. The critics imagine he was a Lacedae-
monian. They think it strange, therefore, that Tele-
‘machus should not have met him when he - went to
Lacedaemon. But the Cephallenian story may perhaps -
be the true one. They allege that Odysseus took a wife
from among themselveé, and that her father was Icadius
not Icarius. It is merely a mistake, then, that gives
plausibility: to the objection.
In vgenéral, the impossible must be justified by 17
- reference to afﬁstic requirements, or to the higher
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- wpds Te qdp TH wolnaw aiperdrepov wilbavoy ddvarov #
dmilfavov xal Svvaréy. <xal lows &8varov> Towobrovs elvas,
olovs ZebEis Eypadev: GAAE BélTiov: 10 ydp wapddevypa Set
évepéxemv mpds <8'> & Ppaciv, T@hoya- ofTw Te xal Sre word

s 5 o0k d\oryby éaTw elxds ydp xal wapd To elxds yiveaOai. Ta 818
" Umwevavrins epnpéva oo axomeiv, Samep o & Tois Aryoss
 E\eyyos, e TO adrd Kal mpds T adrd xal doaires, dore
 xal Avréoy # mpos & atrds Néyes #) & &v Ppovipos mobij-
Tas.  opby & e’1r¢74m¢w xal a\oyig xal poxOnpia, Srav ps 19
‘ ‘o dvéym obans unfev xprionras TE dAdye, d';a'-rrep Et’:éuri&e
1% Alyet, § 5 wovnpla, dowep & ’Opéory Tob Meverdov.
& pdv ody émiTyuipara &k wévre eldiw Pépovaiy, # ydp s 20
48tvara # s dhoya 4 &s BraBepd # ds Urevavria 4 ds
wapd T opléTnTa Ty Katd Téxvyy. ai 8¢ Noeis éx TaW
25 elpnpévov dpilbudy oremrréas, eloly 88 Sddexa.
XXVI Iérepov 88 Bentiow 1) émomouny piunas 4 4 Tpayucs,
Siamopriceiey Gv Tis. el ydp % Frrov Poprixs BeNtlw, Torad-
™ & # wpds Bentlovs Oeards dorw del, Nav Sihov Sre 4

11. wefardr A° 12. éwelfavor A° <xal lows d3¢warov> Gomperz,
secutus Margoliouth (‘fortasse enim impossibile est’ Arabs): xal « d3twaror
coniecerat Vahlen  18. olovs Parisinus 2038, Ald.: olow codd.  14. 3’ add.
Ueberweg (auctore Vahleno) 16. dwevarriws Twining (cf. Arab. ¢quae
dicta sunt in modum contrarii’) : Swerarria ds codd.: ds drerarria Heinsius
17. &ore xal Avréor M. Schmidt: Sore xal adrdr codd. 18. ¢pbripos
spogr. : ¢pbrppuor (corr. m. rec. gpbripor) A° 19. dhoylg xal poxbnpla
Vahlen : dhoyla xal woxbnpla codd. 20. fort. <wpde> undd» Gomperz
21, r¢ Alye 9 v margo Riccardiani 16 : 7d alyeufry A° <rj> r0b coni.
Vahlen 26. Bexriwr apogr.: BéArior AS 28. & 4 apogr.: &) Ac
del, May Vahlen : 3ear codd.

e
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ARISTOTLE'S POETICS XXV. 17—XXVL1 107

. reality, or to received opinion. With respect to the
requirements of art, a probable impossibility is to be
preferred to a thing improbable and yet possible. Again,
it may be impossible that there should be men such as -
Zeuxis painted. ‘Yes,’ we say, ‘but the impossible is
the higher thing; for the ideal type must surpass the
reality’ To justify the irrational, we appeal to what is
commonly said to be. In addition to which, we urge
.that the irrational sometimes does mnot violate reason;
Jjust as ‘it is probable that a thmg may happen contrary
to probebility.’
~ Things that sound contradictory should be examined 18

. ~By the same rules as in dialectical refutation—whether
the same thing is meant, in the same relation, and in the
same sense. We should therefore solve the question by
‘reference to what the poet says himself, or to what is

' tacitly assumed by a person of intelligence.

The element of the irrational, and, similarly, depravity 19
of character, are justly censured when there is no inner
necessity for introducing them. Such is the irrational
element in the Aegeus of Euripides, and the badness of
Menelaus in the Orestes.

Thus, there are five sources from whmh critical 20
objections are drawn. Things are censured either as
impossible, or irrational, or morally hurtful, or contra-
dictory, or contrary to artistic correctness. The answers
should be sought under the twelve heads above mentioned.

XXVI1 The question may be raised whether the Epic or
Tragic mode of imitation is the higher. If the more
refined art is the higher, and the more refined in every
case is that which appeals to the better sort of audience,

)
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&wavra pipovpévy doprier: ds ydp odx alcbavopévey v
30 ) adrds wpoolh, woAAw xivnow Kwobvras, olov ol daihos
adMpral kvhidpevos &y Sloxoy &y ppeiobas, xal Exovres
T0v kopupaiov &v ZkvMhay alddoww. 1) v ody Tpaypdiaa
Totabry dorly, ds xal of wpoTepoy Tods Yorépovs alrdy govro
Uroxperdse s Mav yap dwepBdAhovra mibpxov 6 Muwvioxos
35 700 Ka\ummldny éxdhes, Towatry 8 8dfa xal wepl I~
1828 Saiéov A o5 & odroc Eyovar wpds abdrols, § SNy Téyvn
wpds Ty éwomoilay Exer. TV pdv odw wpds featds émiesnels
Paow elvas <of> ob8dv Séovras TdY axpudTwy, Ty 8¢ Tpay:-
xyy wpos paihovs: el odv popruci), xelpov Sijhov 51 &v eln. 3
s mpdroy pdv odw ob Tiis momTixijs 1) KaTnyopla dAAa Tis I -
Smwoxpirins, &mel Eore wepiepydleada Tois anpeloss xal farre- N
Sobvra, 8mep [éorl] SwaloTparos, xal Sugdovra, dmwep émoles ~
Muacifeos & "Omodvrios. elra obde xivnais &maca dmodoxs-
pacTéa, 'el'vrep pn8 Bpxmous, GAN’ 4 pavhwv, Srep xal Karerr-

10 widy émeripdro xal viv d\hois ds oix é\evlépas qyuvaixas
mpovpévov &re ) Tparydia xal dvev kuwvijoews Toiel 378 abris,
daep 1) émwomoila- Sid yap Tob dvaywdoxev Pavepd omoia

7iséorw: el odv éari Td o’ ENNa KpelrTaw, TobTs ye ok dvary-
xalov abri) vmwdpyew. &t & émel Td wdvy' ExeiSaamep 1) émro- 4
15 wouia (kal ydp T pérpe Efears xpiiobas), kal &re od puxpdv

80. xwolwras apogr.: mrolrra A° 1462 a 1. ¥yovo: apogr.: &' &xovo:
A abrods Hermann : adrods codd. 8. ot add. Vettori : éxel Christ
oxnpdruy T apogr.: oxnud|ra abrip (ra ad m. rec. in litura) Ac
4. el apogr.: % A° 8. od» add. Parisinus 2038, coni. Bywater, Ussing:
om. cett. 7. éorl secl. Spengel Sufdorra Maggi: &iddorra apogr.:
Swadérra A° 8. & wolwrios A° 10. éwiripudro pr. A 11. adrijs
apogr.: airfis A° 12, dwoia A° 14. adrp apogr.: airh AS &ore
& éxel Gomperz: fonx ¥, &r Usener : &xrera 3ubme codd.
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ARISTOTLE'S POETICS XXVI. 1—4 . 109

the art which imitates anything and everything is
manifestly most unrefined. The audience is supposed to
be too. dull to comprehend unless something of their own
is thrown in by the performers, who therefore indulge
in restless movements. Bad flute-players twist and twirl,
if they have to represent ‘ the quoit-throw,” or hustle the
coryphaeus when they perform the ‘Scylla’ Tragedy,2
1t is said, has this same defect. 'We may compare the
oplmon that the older actors entertained of their suc-
cessors. Mynniscus used to call Callippides ‘ape’ on
~ account of the extravagance of his action, and the same
wn view was held of Pindarus. Tragic art, then, as a whole,
' 'stands to Epic in the same relation as the younger to
'vthe elder actors. So we are told that Epic poetry is
addressed to a cultivated audience, who do not need
gesture; Tragedy, to an inferior public. Being then 3
unrefined, it is evidently the lower of the two.

Now, in the first place, this censure attaches not to
 the poetic but to the. histrionic art; for gesticulation
" may be equally overdone in epic recitation, as by Sosi-

stratus, or in lyrical competition, as by Mnasitheus the
Opuntian. Next, all action is not to be condemned—
any more than all dancing—but only that of bad per-
formers. Such was the fault found in Callippides, as
also in others of our own day, who are censured for
representing degraded women. Again, Tragedy like Epic
poetry produces its effect even without action ; it reveals
its power by mere reading. If, then, in all other respects
it is superior, this fault, we say, is not inherent in it.

And superior it is, because it has all the epics .

elements—it may even use the epic metre—with the
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pépos Ty povouely xal Tds Syreis, 8 &s al Hdoval cuviarav-
Tas évapyéorara: elra xal T dvapyds Exes xal év 1] dvayvd-
oes xal émi ToV Epyov- Ere To év éNdrTOns pijkes T8 TéNos 8
182 Tiis pupriaews elvas (10 yap dBpodTepov Hdiov ) TONNP Kexpa-
pévov 1§ xpovp: Neyw & olov e Tis Tov Olbimoww Oeln
v Sopoxhéovs &v Emeow Soois 4 Ihids) & dfprrov pla 6
plunais § Tdv dmomoidv (onueiov 8é- &k ydp dmoiacoiy
s [pipioens] mhelovs Tpaypdias yivovral), dore ddv piv &va
 udbov woidaw, 9 Bpaxéws Sewxvipevoy pdovpor paivesfas, 4
- dxohovlodvra TP aupuérpp pijxer Udaphl. » » Myw &
olov édv & mhewbvoy wpdEewy § avykeuévy, domep 5 Thads
éyer oMY Towadra pépn xal 4 'O8bcocea & kai xal
10 éavrd Eyes péyebos- kaitor Tadra Td woujpara ovvéaTnxev
- & évdéyerar dpioTa Kal oTi pd\ioTa’ puds wpdfews. plun-
ois. el odv Todrows Te Sradéper waaw kal &ri T Tijs Téyvns 7
Epyp (Oei yap ob ™y TUyolcay 18oviy Toiely alrds dAAa
™y epnpéry), pavepdv St Kpeirtav &v ey pENAov Tod o
15 Téhovs Tuyxdvovea Tis éromoias. v
wepl pdv odv Tpaypdilas kal éwomoias, xal adrdvs '
xal Tév €lddv xal Tév pepdv, xkal wéca xal Tl Siapépe,
xal Tob € #) py Tives airlac, xal wepl émiTyprioewy kai -
Aaewy, elpiocfw Tocaira. » = =

16. xal 7ds 8ipes secl. Spengel : post évapyéorara collocavit Gomperz : xal ri»
Sywr Ald. 8 &s (vel als) coni. Vahlen : 3’ #s codd. 17. drayrdoe
Maggi: drayrwpioce. AS 18. &t 70 Winstanley: &r r$ codd.

1462 b 1. #dior # Maggi: #3¢ior # Riccardianus 16: #3orh A 2 o
Sixovr pr. A Oein bis Ac 8. # Duds Riceardianus 16: 9 Dlas (fuit
i8tas) A° pla ) Bywater : 9 pla A®: pla éroacodr Riccardianus 16

5. mpfoews secl. Gomperz 6. pelovpor Parisinus 2038 7. ovppérpy
Bernays : rof uérpov codd.: fort. Toi uerplov (cf. 1488 b 12) post ¥dapd,
<dédy 8¢ whelovs> Ald.: <Aéyw 3¢ olor s « &» 3¢ pth, ob pla % plunois>
coni. Vahlen: <dar 32 whelovs, o0 mla % plpnois> Teichmiiller: lacunam
aliter supplevi, vide versionem 9. & add. apogr. 10. xalrot radra
74 Riccardianus 16 : xal Towair’ &rra AS 18. # apogr.: el AS.
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music and spectacular effects as inportant accessories;
and these produce the most vivid of pleasures. Further,
it has vividness of impression in reading as well as in
representation. Moreover, the art attains its end within 5
«2p narrower limits; for the concentrated effect is more
pleasurable than one which is spread ‘over a long time
and so diluted. What, for example, would be the effect
of the Oedipus of Sophocles, if it were cast into a form
" as long as the Iliad? Once more, the Epic imitation 6
has less unity; as is shown by this, that any Epic poem
will furnish subjects for several tragedies. Thus if the
story adopted by the poet has a strict unity, it must .
either be concisely told and appear truncated; or, if it
conform to the Epic canon of length, it must seem weak
and watery. <Such length implies some loss of unity,>
if, I mean, the poem is ‘constructed out of several actions,
like the Iliad and the Odyssey, which have many such
- parts, each with a certain magnitude of its own. Yet
these poems are as perfect as possible in structure; each
~is, in the highest degree attainable, an imitation of ‘a
single action. ' -

If, then, Tragedy is superior to Epic poetry in all these 7
respects, and, moreover, fulfils its specific function better
as an art—for each art ought to produce, not any chance
pleasure, but the pleasure proper to it, as already stated
—it plainly follows that Tragedy is the higher art, as
attaining its end more perfectly.

Thus much may suffice concerning Tragic and Epic s
poetry in general; their several kinds and parts, with
the number of each and their differences; the causes
that make a poem good or bad; the objections of the
critics and the answers to these objections. » »
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