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In Blood and Ashes

CURSE TABLETS AND BINDING SPELLS

Introduction

Chapter 4 concluded with a survey of the influences at work upon Athenian
curse-writers, from private letters to civic decrees, and suggested that oral bind-
ing spells also influenced some practitioners by the Classical period. Allusions
to binding rituals in fifth-century drama include the Erinyess “binding hymn,
incanted against Orestes in the context of a trial (Eum. 306—96), in addition to
the binding and “nailing” of Prometheus by Zeus, Hephaistos, Bia, and Kratos
in the Prometheus Bound (s2-87), which may have served as a dramatized
re-enactment of a binding ritual.’

These references speak to the familiarity of Athenian audiences with bind-
ing rituals, and help account for the abundance of binding verbs (340, kotadéw)
in Attic curse tablets—especially relative to early Selinountine curses, in which
such verbs are seemingly absent. This chapter investigates the relationship
between inscribed curse texts and older, oral binding traditions; it demonstrates
how binding spells and incantations could influence private curse-writers, and
are accordingly preserved in several lead curse tablets. The chapter opens with
three sets of Attic curse tablets that carry remnants of dactylic hexameter and epic
diction, including language known from Homeric epic, theogonic poetry, and
hymns. Considered alongside older epic hexameters, these curse tablets can be
used to triangulate and reconstruct a “binding language” exploited by both per-
formative genres—an early, widespread tradition of incantations known to poets,
oracles, and curse-writers alike. One strand of this tradition employed an expres-
sion with (1) 8w as a verb of binding, (2) 8eop®v-ois as a cognate instrumental
dative, and (3) a powerful adjective such as dpyaréog or kpatepds to describe the
bond. This language emerges both in literary and epigraphic hexameters from
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192 IN BLOOD AND ASHES

across the Mediterranean. The chapter concludes with a discussion of the mecha-
nisms by which binding spells circulated in Greek antiquity, including traditions
outside of Attica (attested by metrical curse tablets from Sicily, North Africa,
and elsewhere). From Athens to Cyrene, curse tablets document how binding
spells were broadly embedded in popular culture; as performative speech acts,
incantations were common forms of cultural knowledge, and could be flexibly
employed across genres and media for centuries. I do 70# mean to suggest that all
curse tablets evolved from oral binding spells—far from it. The orality argument
is, in my opinion, valid for only a small subgroup of Greek curse tablets. As noted
in Chapter 1, it is difficult to envision a scenario in which early Selinountine curse
tablets, which use scribal signs and repeatedly employ compounds of ypdew to
“register” victims, derived from oral incantations.” So too the curses discussed in
Chapter 4 that refer to themselves as “letters,” and their deposition as an act of
“sending.” But the handful of Greek curse tablets that contain dactylic hexameter,
epic formulae, and performative future verbs suggest that some curse tablets do
preserve fossils of older ritual speech; these lead texts document how binding
spells could inform and sculpt private curse-writing rituals. They also reveal how
cosmogonic myth could intervene in daily life and influence patterns of thought
and conflict management across the Greeck Mediterrancan. Together with
Chapter 6, this section shifts from a regional-historical approach to the study of
curse-writing rituals, to a thematic investigation of particular linguistic features
within these texts, and their relationship to ritual speech acts (both binding spells
and, in the following chapter, public 474i).

In Blood and Ashes: Five Attic Binding Curses

In order to assess the relationship between oral binding spells and private curse
texts, let us consider a cache of curse tablets that bear connections to older myth
and performative verse (5.1-5.5). Recovered north of Piracus in 2003 CE, the five
tablets emerged in the pyre grave of a young girl, and date from c. 375 BCE.? They
contain remarkably similar but not identical curses, all of which were inscribed
in the same neat hand. The composer altered each curse to tailor it against dif-
ferent individuals; scribal intervention can be seen in proper names and details
of the targets’ property (the tavern of Demetrios and Phanagora, but the house-
hold of Euphiletos), but otherwise the “template” curse undergirding the texts
remains largely unchanged. Tablets 5.1-5.5 afford a glimpse of the curse-creation
process in the early fourth century BCE, and how one ritual practitioner custom-
ized a fixed spell to suit a client’s needs and circumstances. The five tablets are

presented as a group, after which the curse underpinning all texts is analyzed.
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In Blood and Ashes 193

A close reading of these texts alongside older hexameter verse brings to light their

oral antecedents, thereby connecting us to an ancient, widespread tradition of

performed spells and incantations.
Tablet 5.1. Lamont 2021b, no. 1

Athens, Agios loannis Rentis: Pyre-grave enclosure

C.375BCE

Piracus Archacological Museum, Inv. MIT 11948

1 [‘Ex]dtn x0ovia, Aptew x0ovia, ‘Epufi x06vie,
gm0dvncov Gavaydport kol Anpnpiot
Kol T komnAeiot kol ypipoct kol KTipoot.
Ao 6y Y’ duov &x0pov Anpftpiov kol dava-
5 yépav év aipatt kol kovicoty
ovp ot eOévorg. O(D)d4 oe Moe(1) mpdtn mev-
[6]etnpic. Toto ()t 6 ¢yd Shicw deoudt,
[® Alnwitpue, Gomep kpatepdTaTdV
[8o1]1v, YAdTTE1'88 KUvTdV dneypo(V)ow.

Hekate Chthonia, Artemis Chthonia, Hermes Chthonios: envy Phanagora
and Demetrios, and their shop and their property and their possessions.

I bind my enemy Demetrios, and Phanagora, in blood and ashes, with all
the dead! Nor will the next four-year cycle release you. I bind you in such a
bind, Demetrios, as strongly as possible, and upon [your] tongue a kyroton
I strike in.

Tablet 5.2. Lamont 2021b, no. 2

Athens, Agios Ioannis Rentis: Pyre-grave enclosure
C.375 BCE

Piracus Archacological Museum, Inv. MIT 11949
(Figure 5.1, b)

1 ‘Exdm x0ovia, Aptept x0ovia, ‘Eppf x06vie, mipddvncov EvOudip[mi]
kai Kpiter, kol adtoig kol ypripact kol ktipact. Ao tdy y’ duov
&xOpov EvBOSNpov kot Kpity £[v] a[tn]att kol koviousy
ovp acwv eBévorc. O(0)d¢ oe Mot Tpdn Tevbempic.

5 Towo()ton o° &yd dhom deopdt, ® EvOvdnue, kol Kpimv,

Somep kpotepdtatdv 6TV, YADGTTEL 8€ KUVOTOV
Eneykpo(¥)owm.
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194 IN BLOOD AND ASHES

(b)

B oN[KAD TE MIKOONKERL
EilKPéE?‘Q\{(A‘fTOIZKMX 7 HMA
EX 5rONETOXAHMONKAIK Pgy N HRERR
SR S NGO IMENORO SN VZEIFRATHITE NOEFHPIS
At ET A HEZ2A B AL EYOYARMEKAIK PIT HN
KTEPDOTATONE ST WAL TERERY Y ATON

FIGURE s.1 Tablet 5.2 (Lamont 2021b, no. 2), c. 375 BCE. Athens, Agios Ioannis
Rentis: Pyre-grave enclosure. Piracus Archacological Museum, Inv. MIT11949. Photograph
and drawing by author.

Hekate Chthonia, Artemis Chthonia, Hermes Chthonios: envy Euthydemos
and Kirite,’ both themselves and [their] property and possessions. I bind my
enemy Euthydemos and Krite in blood and ashes, with all the dead! Nor will the
next four-year cycle release you. I bind you in such a bind, Euthydemos, and [I
bind] Krite, as strongly as possible, and upon [your] tongue a kynoton I strike in.

Tablet 5.3. Lamont 2021b, no. 3

Athens, Agios Ioannis Rentis: Pyre-grave enclosure
C.375 BCE

Piracus Archacological Museum, Inv. MIT 11950
(Figure s.2a, b)

I ‘Exdrn y0ovia, Ap]re xOovia, Epuii x06vie, dmeddvncov Kneico-
d6tmr kol av[Td1] kol el yovouk[i kol T]dt [-*-]io[t. A]jow tdy y* Euov
&x0pov v afpalt]t Kn[eio]6doto[v k]ai m[v yuvaik]a kai koviaot
ovp acwv O [évor]g. O(M)5[¢ oe Mol Tpdt]n mevdepic.

Gz0oz Aenuer || uo Jasn ab8)j00 Jmel ukig Aq 8698ZEE | /181dBYD/6S . 91/500q/Ww0d dno"olWwapeoe)/:sdny WoJj papeojumoq



In Blood and Ashes 195

5 Tow(b)tot 6° &yd dhow [deoudt, d Kneio]édo[t]e, omep kpate-
pdtatéy doty, YAdTTeL 8¢ kuvotdy [ére]'y kpo(d)ow.

Hekate Chthonia, Artemis Chthonia, Hermes Chthonios: envy
Kephisodotos, both himself and his wife and his . .. I bind my enemy

in blood, Kephisodotos and his wife, and ashes, with all the dead! Nor
will the next four-year cycle release you. I bind you in such a bind,
Kephisodotos, as strongly as possible, and upon [your] tongue a kyroron

I strike in.

FIGURE 5.2 Tablet 5.3 (Lamont 2021b, no. 3), c. 375 BCE. Athens, Agios loannis
Rentis: Pyre-grave enclosure. Piracus Archacological Museum, Inv. MIT 11950. Photograph
and drawing by author.

Tablet 5.4. Lamont 2021b, no. 4

Athens, Aghios Ioannis Rentis: Pyre-grave enclosure, young female

C.375 BCE

Piracus Archacological Museum, Inv. MII 11951

I N
‘Exdn xbovia, [Alptepu xOovia, Epui x[06vile
Emeo[6vnc]ov [Ed]oiiitot kol adtd(1) kol tel y[u]vouki
ka[i] xpripoot kai oikio(t). Adow tdy y° Eudv &x0pdv
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5 v afpatt Eveiintov kai koviousty oop na-

o pfévoic. O(0)8¢ og Moel Tpd[n tlevBenpic.

Towo(b)tant 6° &yd dhow deoud[l, ® Edeinte,] Sonep

KpatepdTaTdV dotiv, YhdT[T61 8¢] K[UvET]OV

gneykpo(¥)ow.

N

Hekate Chthonia, Artemis Chthonia, Hermes Chthonios: envy Euphiletos,
himself and his wife, and their property and houschold. I bind my enemy in
blood—Euphiletos—and ashes, with all the dead! Nor will the next four-
year cycle release you. I bind you in such a bind, Euphiletos, as strongly as
possible, and upon [your] tongue a kynoton I strike in.

Tablet s.5. Lamont 2021b, no. 5

Athens, Agios Ioannis Rentis: Pyre-grave enclosure, young female
C.375 BCE

Piracus Archacological Museum, Inv. MIT 11952

A: text begins at bottom of tablet, B: text begins at top of tablet,

runs up runs down

o UN[-]Al T 15 [-3-]téyy duov |
xOovia -] DA [—2—] N[—1—]
["E]xdtn yOovio [———'"———]MO
‘Eppufi x06vie, é[medévno- [———"———]

]

s [ov]. E [-“*]KP[—"—] 20 [*]E[ : -]
[-1-2-] E [-1-2-]MN... Q[-c.2-]N [Tloov]t[wt 6’ dyd] dow &[e-
[-“*-]ONIA . 1. EI [oudt, donep kplatepd[t]a-
[--]l®. AT [——] [tov] doTv, yAdT-
[——JAH[ —] [te1 8¢ KJuvaTov

10 [“"]THO[—“—]THO[——] 25 [éneylkpo()ocw
[——] EAYX[-"] HIT [->]3
[——]..M.A.[-<—]NOI.

[¢*Tv év afuott kol Koviot-
[owv —-]AM[-+—] . XO .

.. Chthonia. .. Hekate Chthonia, Hermes Chthonios, envy . .. in blood
and ashes ... my...Ibind you in such abind... as strongly as possible, and

upon [your] tongue a kynoton I strike in.

This cache of binding curses is something new, the likes of which we have not yet

encountered in this study. The recovery from a secure archacological context of not

one but five curse tablets, inscribed in the same hand, is rare. Rarer still, and with
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In Blood and Ashes 197

no fourth-century parallels, is the fact that all texts employ the same binding curse,
with only minor variations between them. Apart from individual names and pos-
sessions, the texts are sufficiently similar as to suggest that a shared archetype curse
underpins them, which must predate the tablets themselves. Much like the Getty
Hexameters discussed in Chapter 2, these tablets scem to document the transmis-
sion of oral hexameter verse into written, textual form during the Classical period.
The Ur-text undergirding tablets 5.1-5.5 can be reconstructed as follows:

Archetype Curse (pre-375 BCE)
L. “Exdn x0ovia, Aptep xOovia, ‘Epuf x06vie,
gmpdévnoov NAMES (dative), kol POSSESSIONS (dative).
II. Afow téyy Euov &x0pov v aliatt kol kovioioy,
oo oty eOévolc.°
III. O<¥>68¢ oe Mot TpwyTn mevletnpic.
IV. Towo<bd>1m1 6 &yd dow deopdt, ® NAME (vocative),”

o P . \ 2 ,
WOTEP KPUTEPADTATIV EGTLV, YAMTTEL OE KUVAOTOV ETEYKPO<V>C®.

I.  Heckate Chthonia, Artemis Chthonia, Hermes Chthonios,envy <NAMES>
and <POSSESSIONS>.
II.  Ibind my enemy in blood and ashes, with all the dead!

III. Nor will the next four-year cycle release you.
IV. Ibind you in such a bind, <NAME>, as strongly as possible, and upon

[your] tongue, a kynoton I strike in.

Here, then, is the archetype curse from which tablets 5.1-5.5 were drawn.® On the
whole, the texts are remarkably consistent: across the tablets, vocabulary and grammar
are quite stable—there is no substitution of indicatives for participles, imperatives for
infinitives, and the like, as happens in redactions influenced by orality in this period.
This may suggest that the scribe, though aware of the curse’s oral antecedents, was
already copying from a written text (or collection of texts) when inscribing these spells
onlead. Indeed, in the final line of 5.1, the curse-writer initially omitted the particle 8¢,
but returned to insert it as a superscript—a scribal emendation that reveals a ground-
ing in the written transmission of text. After an opening invocation to three chthonic
deities, and the cursing of male-female couples and their property (I), the second sen-
tence unfolds as a full line of dactylic hexameter verse (II):

N | R RN I R
, LN AN A N
Ao tdy Y’ Epov ExBpov v alpatt Kol Kovioow
\ ~ /
GLV TAGY POLUEVOLC.

I bind my enemy in blood and dust/ashes,
together with all the dead!
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198 IN BLOOD AND ASHES

The hexameter, continued in oOv ndcw eOévorg (which also scans as half a pen-
tameter), is a striking feature of these curse tablets. I only noticed their metrical
core after removing the names of the various targets, which were consistently added
in one of two places across the texts: cither just after x0pdv at the caesura, or after
aiporiat the diaeresis, where the end of the metrical break coincides with the end of
the word.” These two sites were not randomly chosen, but were added with an eye
to metrical stopping points; they suggest that the scribe was aware of the hexameter
undergirding the curse. Further, the ye in 0y y’ €udv is required by the meter but
makes little sense otherwise.

The hexameter occurs alongside a smattering of other dactylic and spondaic
metra, which might themselves be combined into tolerable hexameters depend-
ing upon where line divisions fall. Within the final sentence (IV), which binds
the victims a second time, the meter is no longer intact: oottt 6° &yd diow
Seoudt, domep kpatepdrardy éotv. That said, the sentence does contain two dac-
tylic feet, and is certainly “metricizing,” though no longer a perfect hexameter.'
This was likely one place in which the meter degenerated after the spell passed out
of (exclusively) oral transmission, and assumed written diffusion.

The hexameter embedded in §.1-5.5 concludes with the phrase “in blood and
dust/ashes” (év ofpott kol kovinet), a striking expression known from early Greek
verse.!! The same colon appears in several well-known death scenes from the Iiad
and the Odyssey, including those of Patroklos, Sarpedon, and the Suitors in the
Great Hall of Odysseus’s palace (Table s.1).!?

Table 5.1 “[In] blood and dust;” [¢v] afpati kai xovinot

Reference Greek Text Translation Who, Where?

“but he saw them all, the Death of Suitors,
men, in blood and dust,  Great Hall of
lying fallen ...

Hom. Od. 7oc 8¢ 15ev pdia
22.383—4  mdvtog év aipatt Kol

7 ~ b
KOVINGO1 TEMTEMTAC Odysseus N palace

Hom.Il.  pdvBnoav 8¢ £0eipar  “and the plumes were Patroklos’s helmet,
defiled with blood and ~ death on battlefield
dust” at Troy

6 o N
16.795 ATt Kol Kovinot

Hom. Il.  #neiBeréecor kol “since he was enwrapped  Death of Sarpedon,

16.639 ofpotikai kovinow  through and through battlefield at Troy
K keUARG g{lvto with arrows and blood

Stapmepéc écmddac  and dust, from his head

dikpoug to the tips of his feet”
Hom. 1. Kkelobar 6pod vekdeoor  “to lie together with the Reference to corpses
15.118 ped” ofport kai kovinow  dead in blood and in dust”  on battlefield at Troy
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In Blood and Ashes 199

The forboding phrase [év] afpatt kol koviaiow recurs in Homeric scenes of death
and defilement;" in three passages, it forms the hexameter’s second colon, as in
tablets 5.1-5.5.!* Let us consider the contexts in which the expression was used in
carly epic, beginning with Odyssey 22."> On the heels of the slaughter in the Great
Hall, a scene of frenzied butchery, Odysseus surveys the house, looking for signs
of life (22.381-9):

% >

ndmTnvey 8° ’Odvoedg ko’ £0v dduov, el tic &1 avipdv
\ e / b / ~ /
{®og vokAoTEOLTO, AMOCKMV KNpa HEAALVOLY.

\ \ 9/ ’ ’ 3 o \ 7
TOVG O¢ 10ev pHdAo TavTag £v oot Kol Koviyot

nEnTEDTOG TOAMOVG, ot ix0vac, otc 0 dhfieg
KOTAOV &¢ atytoAdv moMfc EktocOe Baidoong
Suctdo 8EEpuoay moAv®TY: ol ¢ Te TavTEg

/ > e \ / 2\ ’ /
KOpaO’ aAog TobEovteg Eml Wyapdfolot KExvvTaL:
v pév v "Héhog padbov déciieto Buudv:
o .y s aaay .
MG TOT  dpa LVNOTAPES €M AAANAOLGL KEYLVTO.

Odysseus gazed around all through his house, to see if one of the men
still lived, and was hiding, avoiding black death. But he saw them all in_
blood and dust, lying fallen like fish whom the fishermen have taken in
their net of many holes, and dragged out of the gray sea onto the shore,
and they all lie heaped on the sand, longing for the waves of the sea, and
shining Helios takes away their life: just as now the suitors lay heaped
upon ecach other.

Amidst the carnage—bodies spoiled and defiled in death—the poet

elected to use the phrase év ofpatt kai koviaiswv. These polluting agents were
also paired in one of the [/iad’s most haunting scenes, when Patroklos, fight-
ing at Troy in Achilles’s armor, was killed. The phrase described Patroklos’s
plumed helmet, falling to the ground moments before the hero himself would
follow (16.793-9):

700 8 4mo pev kpatog kuvény Bdie @oiBog ATOMoV:
o \ / \ b4 A\ e > ¢/
1 0€ KLAVOOUEVN KavoymV EXE TOGOLY VY IOV
9 ~ ’ ’ \ Y,
QOADTLS TPLPAAELL, LLAvVONGay O€ E0gpat
afpot kat koviyour: mdpog ye uév 0b Béug nev
inmdropov miAnka paivesBor kovinoy,
b > 9 \ 7 ’ 7’ /
aAL™ avdpog Beloto kapn yoplev Te HETOTOV
pdet” Ayxidifoc.
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200 IN BLOOD AND ASHES

And from his head Phoebus Apollo struck the helmet, which rang as
it rolled beneath the feet of the horses—the crested helmet—and its
plumes were befouled in blood and dust. Not until that hour had the
gods suffered that helmet, with plume of horse hair, to be befouled with

dust, but ever did it guard the head and comely brow of a godlike man,
of Achilles.

The verb paive, to “taint, defile, or sully,” occurs once in the line immediately
preceding the phrase afjott kai kovinoy, and then again in the line succeeding
it. The framing of aipatt kol kovinot between installments of paive is no coin-
cidence, but anchors the phrase in the realm of defilement and baseness. Before
Apollo struck down the helmet, the gods had not permitted it to be tainted. Its
fall metonymically foreshadows Patroklos’s own death, along with the eventual
death of Achilles, the helmet’s true owner.'

This is much the same context—a body defiled in death on the battlefield
at Troy—in which the phrase occurs in Ifiad 16.638—40, when the corpse of

Sarpedon is described as violated beyond recognition:

008’ Gv &1L epddumv mep dvnp Tapanddvo. Stov
Eyvo, £nel fedéeoot kal afpatt kai koviyow

£k ke@alic ellvto Srapmepss &¢ mddag drkpovg.

Nor could a man, even knowing him well, any more have discerned godlike
Sarpedon, since he was enwrapped through-and-through in arrows and

blood and dust, from his head to the tips of his fect.

The phrase appears in a similar context in I/iad 15.115-8 where, noting the
possibility of death on the battlefield at Troy, the poct has Ares exclaim,

un vOv pot vepeotioet” "OAdumio. ddpat” Exoveg
ticacOot pévov viog vt éml vilag Axaidv,

el mép pot kai poipa Atdg TANYEVTL KEPOLVED
Kkelobon dpod vekveoot ued” afport kol kKoviyo.

Do not begrudge me now, you that have dwellings on Olympos, if I go to
the ships of the Achaeans and avenge the slaying of my son, even though it
be my fate to be struck with the bolt of Zeus, and to lie together with the
dead, in blood and in dust.

The proximity of aijiatt ki kovinow to the phrase 6pod vexveoot ped’, “together
with all the dead,” resembles the hexametric odp ndo eOévorg of tablets §.1-5.5
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(8v ofuatt kol kovionow, odp macwy Oévorc). As Peter O’Connell wrote, also
struck by epic parallels in the morphology of 5.1 (2017, 42),"”

The incantation on this curse tablet, therefore, belongs to a poetic tradi-
tion that shares with the Homeric tradition a common way both of con-
ceptualizing violent death as lying with dead bodies in blood and dust
and of using the phrase ped” afpatt kol kovino or its variant &v ofpott Kol
kovioioty at the end of a hexameter.

As these curse tablets were deposited in a grave containing significant amounts
of ash from the burning of the corpse and pyre, it seems possible that the fourth-
century practitioner intended kovinet to signify the “ashes” in the grave in which
the assemblage was buried.”® After all, kovio already had the sense of “ashes” in
Homeric epic (kat’ dp” §et’ én” doydpn &v kovinot, Od. 7.153), in addition to
that of “dust” But the archetype curse was likely drawing upon older binding
traditions that threatened pollution if not outright destruction on opponents
(perhaps similar to those incanted by the Erinyes over Orestes at trial). Recently,
Athanassia Zografou has also called attention to the “connotations attached to
places of burial” for curse tablets that invoke Hekate, Artemis, and Hermes with
the Chthonia/Chthonios epithet, including the pyre grave in which tablets 5.1-
5.5 were interred.'” She suggests that the phrase “seems to be first and foremost a
Homeric way of referring to the locale of the ritual deposit and the place where
the practitioner wishes the victims to be bound; a place contaminated by death
which is simultaneously the grave and zhe land of ‘all the perished’ closely con-
nected to it . . . ‘to be bound with the dead” means primarily to be confined, inac-
tive and powerless in the way dead people are both in their graves and in Hades.”®
Zografou’s point is well taken, and adds another layer of meaning to the phrase
év ofpomt kai kovionow and the significance of the deposition site, without under-
mining arguments for an earlier, performative ritual context. Regardless of which
explanatory model one prefers—and all can, it seems to me, coexist in the context
of this particular pyre grave (hence I prefer the flexibility of translating xoviast
as “ashes” here)—the expression év afpott koi koviouow, the dactylic hexameter,
and the insertion of victims’ names at the caesura or diaresis suggest that parts of
these curses evolved from a performative tradition of binding spells, which had
been passed down orally before being committed to writing. Other aspects of the

curse texts strengthen this argument.

Deictic Language: Pe;formative Futures

Like the hexameter and epic diction, deictic language also suggests that the arche-
type spell undergirding these curse tablets once circulated orally, in performative
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202 IN BLOOD AND ASHES

ritual contexts. Personal pronouns (&yd, éuév) and the demonstrative intensifier
(toobdton) refer to the agents and materials involved in the ritual at hand; they
cannot be understood apart from their circumstantial meaning, and, anchoring
the curse in the present moment, they intensify and strengthen performative
speech.” Even more striking are the verbs 8fce (used twice) and éneykpodoo,
cach assuming the future tense. The future is rarely used in Classical and
Hellenistic Greek curse tablets; further, there is little point in vowing to bind
an enemy at some f#fure moment in time, rather than in the present moment in
which the ritual is enacted.?? In fact, these first-person future verbs describe the
present, ongoing actions that comprise the binding ritual itself: the performative
feats of “binding” and “nailing-in.” Ao and éneyxpodow should be understood
as performative future verbs, in that the performative force of the verb effects
an action simply through its utterance.” In other words, though they masquer-
ade morphologically as verbs in the future tense, these self-referential, performa-
tive speech acts refer to the present ritual in which they appear—they initiate an
exploit (i.c., “bind” an enemy) through their utterance and incision, and so enact
the very curse being pronounced.

Indeed, the realm of magical ritual was no stranger to the performative
future, as Faraone first documented. Verbs like Ovo® and katadficopor, he
noted, were used to narrate rituals unfolding in present time, such as those
enacted by Simaetha when invoking Selene and Hekate (Theoc. /d. 2.10-7).2*
Theocritus’s Simaetha also used the future tense to refer to ongoing rituals in
her binding spell, actions performed by her at that very moment. Often these
first-person futures are accompanied by the adverb vdv, “now;” which further
moors the gestures in the ritual present: e.g., “now I burn the bran,” viv 6vo®d
0 witvpa, “now I bind with my love charms,” viv pav toic eiktpoig katadricopon
(Theoc. Id. 2.33, 159, with Faraone 1995, 11-2).

Faraone also showed that performative future verbs emerge, if rarely, in curse
tablets and papyrus charms from the Hellenistic and Roman periods.” In cach
instance, a first-person future verb was employed to narrate present, ongoing rites
in the process of spell-casting—nonverbal actions such as binding, throwing, and
burning. The use of the performative future to cue present action “signals a ritual
or ceremonial context for the performance of the poem, whether the rite is an
elaborate erotic incantation like Simaetha’s, the important public ceremony at
which a victory ode or paean is sung, or the somewhat simpler act of inscribing
a binding curse and burying it.”* When Faraone published this seminal article,
tablets 5.1-5.5 lay buried beneath modern Athens but, now surfaced, they exem-
plify this phenomenon in performative ritual texts, and document its presence in

the Classical period.
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The Language of Binding:
10 Bind in a Powerful Bond

The concluding sentence of the archetype spell, in which victims are bound a sec-
ond time, also reaches back to older traditions of binding. Here 8fiow is again used
as a performative future, as is éneykpodow, which initiates another violent speech
act meant to silence the tongue: “I nail in a kynoton upon your tongue,” yAdtret
3¢ kuveTOV éneykpodon. The meaning of kuvetdv is uncertain (perhaps, literally,
“dog’s ear;” from kbmv + odg, G1éc, or a contract verb like kvvéw), but possibly
it was a colloquial term for a type of nail or peg.”” As in the oldest Selinountine
curse tablets, the tongue was shorthand for an opponent’s speech or testimony in
court; here the cursing of the tongue has become more discursive and ritualized.

I suggest that the curse’s final line, Towbdtwt 6° ¢yd dMow deoudt, & [so-and-
s0], Somep kpatepdrardy éotv, was built around an older binding expression
that employed the following elements: (1) 84w as verb of binding, (2) a cognate
instrumental dative object (Seopdt or deopoic), and (3) a powerful adjective
used to describe the bonds. The same features appear in other hexametric Greek
curse tablets (5.6-5.7, discussed below), and also in early hexameter poetry,
including Homeric epic, Hesiod’s Theogony, and the Homeric Hymn to Dionysos
(Table 5.2).28

In assembling a narrative for performance, Homer, Hesiod, and other
anonymous poets of the Archaic period drew upon powerful binding language
to describe a distinct scene type: immobilizing, ensnaring, or rendering a man
helpless, often but not always an enemy, by “binding [him] in a powerful (vel
sim.) bond.” Like 5.1-5.5, these hexameters also employ (1) 340 as binding verb;
(2) deopdt or deopois as cognate, instrumental datives; and (3) a powerful adjec-
tive describing the bonds. While this binding language can be found in later
poetry and prose, it concentrates most densely in the Archaic verses in Table 5.2,
all of which circulated orally in performative contexts. Let us examine the pas-
sages in which this expression occurs, as context can explicate the function of
the language itself. The first scene comes from the fifth book of Homer’s lliad, a
tale in which Aphrodite, wounded by the raging Diomedes, is comforted by her

mother, Dione, with stories of immortal suffering (Hom. 7/ 5.383-7):

nolhol yop M tAfpey OMduma Sduot” Exovieg
€ avdp@dV xaAém’ dhye’ én’ dAAnAoiot TIfévTeC.
AR pév Apng &te v "Qroc kpatepdc T "EQrditne

Todec Ahwnog, SHcay Kpotepd évi Seoud:

YoAKé® 8 &v kepdue 8£8eTo Tpiokaidexa pRvag.
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Table s.2 “To Bind in a Strong Bond” d&tv 8eopd [8v kpatepd/
apyarép/vnAél/Bopalyéi]

Reference Greek Text Translation Who Bound Whom?
Hom. 11 dficav kpatep®d évi  “they bound [him] ina Otos and Ephialtes
5.386 deoud strong bond” (sons of Aloeus)
bound Ares
Hes. 7h. 618  Sficev kpotep®d évi “he bound [them]ina  Ouranos bound
deoud strong bond” Kottos, Briareos, and
Gyes
Hes. Th. dfoe &’ “And he bound wily Zeus bound
§21-2 dhvkTomédnot Prometheus with Prometheus
Ipopndéo. unbreakable bonds,
notkiAOBoviov harsh bonds”
deopoig dpyaréorot
Hes. 7h. 718  deopoiow &v “they bound in harsh Kottos, Briareos,
dpyoréotoy Enoav  bonds” and Gyes bound the
Titans
Hom. Od. GAAG pe Seopd “but bind me in a harsh  Odysseus ordered
12.160-161  Sfoot’ évdpyoréo  bond” his men to bind him
when near Sirens
Hom. Od. p’év deopoiotdéov  “they bound mewith  Perimedes and
12.196 paA oV still more bonds” Eurylochos bind
Odysseus near Sirens
Hom. Od. deopud &v dpyarée  “hehad beenboundin  Melampous bound
15.232 8é8et0, Kpotép’ aharsh bond, suffering by Neleos’s daughter,
dhyea mdoyxmv strong pains” an Erinys
Hom. Od. 08 dicdpevog “he, being fearful, might King Ktesios to bind
15.444 katadnion deopd v bind [me] down in a Phoenician slave
dpyarém harsh bond”
Hom. Hymn  Scopoig €0ehov delv “they wanted tobind ~ Pirates attempt to
Dion. 12 dpyoréotot [him] in harsh bonds”  bind Dionysos'
Hom. I/. Mé pe Sficavteg “or leave me here, Diomedes to bind
10.443 Mret” o0téOivnAéi  binding meina Dolon
deoud ruthless bond”
Hom. Od. obv 8¢ médug xelpds  “and they bound his feet  Eumaios et al. bind
22.189 1€ 8éov Bupakyéi and hands in a painful Melanthios

deoud

bond”

"This instance suggests that mortals cannot bind gods, only gods can bind other gods. That a
bound god is out of his natural habitat: Purves 2006, 199, 204-s.
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Many of us that have homes on Olympos have suffered

at the hands of men, in bringing difficult pains upon one another.
So suffered Ares, when Otos and mighty Ephialtes

the sons of Aloeus, bound him in a strong bond:

in a bronze jar he was bound for thirteen months.

This story-within-a-story preserves a tradition in which the giants Otos and
Ephialtes had stormed Mount Olympos and bound Ares in a strong bond, in
the context of suffering and grievous pains. Bound in a bronze jar for a year and
greatly weakened, the bound Ares “might have perished” (éndiotro) had Hermes
not rescued him, as “the harsh bond was overpowering him” (yohendg 84 £ deopog
éddpva, I2.5.391).” The epic composer deployed the language of binding—=8ficav
Kpotep® évi deopd (386), 8£6eto (387), yokemoc 8¢ & Seondc (391)—to describe a
scene in which an enemy was immobilized, incapacitated, and nearly destroyed.

The expression “to bind in a strong (ve/ sim.) bond” occurs frequently in
the middle of Hesiod’s Theogony, in passages used to narrate the binding of
Prometheus, and the binding of the Titans and Hekatoncheires in Tartarus.
First, it is in the Theogony that we encounter the children of the Titans, off-
spring who suffered terribly at the hands of Zeus.*® The plight of Prometheus
is treated in the greatest detail*' Just before Hesiod describes the Titanomachy
proper, we hear that the errant Prometheus was “bound in harsh bonds” by
Zeus (3fioe . . . deopois dpyoréotot, s21-2; cf. also 614-6, where “a great bond
restrained” Prometheus: péyog kotd Seopdc épiket).

This act of binding creates Hesiod’s narrative segue, as the poem then flows
into a tale involving other offspring of Ouranos and Gaia, “three sons great and
mighty” (1peic maideg peydrot te kai SPpuot, 148, cf.153), introduced earlier as
Kottos, Briarcos, and Gyes. With 100 hands and so heads, the Hekatoncheires
were, like Prometheus, “bound in a strong bond” (8fice kpatepd &vi Seopd, 618).
Here is another theogonic binding scene, motivated in this instance by resent-
ment and envy (by their father, Ouranos, 617-23), in which adversaries were
bound in punishment. The poet narrates this scene with the verb 8ém and deopd
as cognate dative, modified by kpatep®, a powerful adjective. This phrase mirrors
that used less than 100 lines earlier in relation to Prometheus (5fice . . . Seopoic
dpyaréoiot, s21-2, cf. 616) as well as the archetype curse underpinning s.1-5.5
(Towttwt 6™ &yd dMow deoudt, Somep kpatepwtaréy éotw). In the case of the
Hekatoncheires, the image of being bound “under the ground” is reiterated
(D10 yBovOG eDpLOdEMG, 6205 VIO ¥OoVI vanetdovteg, 621). The Hekatoncheires
also played a decisive role in the Titanomachy: the battle scales were tipped by
the lightning bolts of Zeus (687-704), and the fighting of Kottos, Briarcos,
and Gyes, who overcame the Titans and then “bound them in harsh bonds”
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(8eopoiow &v dpyaréoroty Edncav, 718) in murky Tartarus (&g téprapovfepdevia,
721; cf. 729-30). Here again the notion of being bound “under the earth” is
emphatically reiterated (010 ¥Bovog £0pvodeing, 10 xBovi varetdoves), and we
might compare the invocation of subterranean deities in tablets §.1-5.5 (‘Exdtn
yOovia, Aptep x0ovia, ‘Eppd x06vie).

In passages concerning the Hekatoncheires, Titans, and Prometheus, Hesiod
employs forms of d¢tv Seoud with kpotepd or dpyoréoisty, “to bind in a strong/
harsh bond,” to narrate a particular scene-type: the conquest and binding of divine
enemies in mighty bonds, in moments of great suffering. This is the same way in
which the binding of Ares by Otos and Ephialtes was described (3ficav kpatepd
évi 8eopud). A similar phrase, “from cruel bond(s),” clusters near these Hesiodic
passages, though without 8éw: dperictov Omo Seopdv (659), dvonieyéog Hmod
deopod (652).

Though not so densely concentrated as in this core section of Hesiod’s
Theogony—concerned as it is with the binding of the Titans and Hekatoncheires
in Tartarus—this language is employed elsewhere in early hexameter poetry.
Notably, it emerges in Odyssey 15.232—4, used to describe the sufferings of
Melampous:

deoud ¢v dpyodéw d6deto, kpatép Hhysa mdoywv

giveka NmAfiog kovpng dtng e Papeing,
™V ot &nl peai Ofike Ogd SacmAftic Eptvig

He had been bound in a harsh bond, suffering strong pains on account of

both the daughter of Neleos and the heavy aze that a dread Erinys set upon

his wits.

The entrapped Melampous is “bound in a harsh bond,” an expression followed by
one of suffering, kpotép’ dhyea ndoywv. As in Aeschylus’s later “binding hymn”
(Buvog 8€ Epwvimv déopiog pevadv, Eum. 331), heavy dtn is cast upon the wits by
adread Erinys. It is no coincidence that here too the binding expression deop@ &v
apyorém 863¢to occurs together with references to the daonhiitic Epwvic, dn, and
the incapacitation of the wits, éml ppeot.

In brief, the other examples of epic hexameters collected in Table 5.2 use the
detv deopd binding expression to narrate various scene types, denoting both
literal restraint and immobility or imprisonment, when someone is bound in
“shackles.”* For example, Dionysos is nearly bound (Hom. Hymn Dion. 12) and
Odysseus is bound to the ship’s mast when passing the Sirens (Hom. Od.
12.160-1, cf. 12.16 4). Before Melanthios was strung from a pillar, mutilated, and
disemboweled—his innards a feast for dogs—his hands and feet were “bound
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in a painful bond” on Odysseus’s instruction (Hom. Od. 22.189, 474-7). In
Odyssey 15.443—4, the Phoenician slave recounts that Eumaios’s father would
“bind [her] down in a bitter bond,” which is to say, imprison her, if the plan to
escape became known. With the exception of Odysscus bound to the mast “in
a bitter bond” in order to hear the Sirens (and arguably even here, with ene-
mies and death so close at hand), these scenes all involve the incapacitation or
ensnarement of an enemy or rival. The passages are violent and laden with terms
for pain and torment (§Aysa mdoywv, dhye’, xohén™ dhye’, péya névlog, etc.).

Indeed, the Homeric, Hesiodic, and hymnic verses above bear some resem-
blance to the concluding lines of tablets 5.1-s.s, “I bind you in such a bond, as
strongly as possible!” (toodtwi 6’ &y® S1jow deoudt, Gomep kpatepwTatdy £6TV).
Again, shared between s.1-5.5 and these carly Greek hexameters are forms of
340, deopdr/deopoig (positioned near dow), and a strong adjective describ-
ing Seopdt/deopois, in the case of the curse-cache, the demonstrative ooVt
In tablets s.1-s.5, the subsequent clause Gonep kpatepdrarév éotv further
qualifies the binding; the superlative kpatepdrarov likely evolved within this
same tradition, and in some hexameters kpatepdc directly modifies Seopdg—
we can compare the kpatep®d deoud of Hom. I/. 5.386 and Hes. 7. 618, and
the position of kpatépa in Od. 15.232: Seou@ &v dpyarém dédeto, kpatép” dhyea
ndoywv. There are thus clear parallels between the concluding line of the
archetype spell underpinning tablets 5.1-s.5, and the early epic hexameters
collected in Table 5.2.

Let us reflect on what these findings may signify for the broader history of
Greek curse-writing rituals. The archetype spell preserved in s.1-5.5 was likely
hexametric in nature; it contains deictic language, notably performative future
verbs, and bears striking parallels to early Greek verse, features that intimate oral,
performative antecedents. Tablets 5.1-5.5 likely evolved from (and preserve)
an older, oral binding tradition, which was passing into written transmission
around this time. These curses were 7oz copied or excerpted from older poetry
by a scribe particularly well-versed in epic literature: indeed, nowhere does the
language replicate extant hexameter verse, as happens in later centuries when
Homeric verses are used as incantations for treating headache, insomnia, etc.?
Rather, the variation in word order and morphology, but close overlap in vocab-
ulary and semantic context, points to the elasticity of oral composition—that
the archetype curse underpinning s.1-s.5 developed within the same hexameter
tradition known to Homer, Hesiod, and other Archaic poets. These compos-
ers consistently used the expression “to bind in a powerful (ve/ sim.) bond” to
narrate scenes of immobilizing, ensnaring, or rendering powerless an enemy or
opponent. The presence of this same phrase in private curse texts suggests that
we are observing traces of a distinct type of ritualized speech act: the binding
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incantation. As O’Connell wrote, in regard to other poetic features of tablet 5.1
(2017, 42):

This binding poetry would have drawn on some of the same formulae as
Homeric and Hesiodic poetry, such as using ofpott kai koviouow at line
end in contexts of violent death, but it would not have quoted from the
poems as though they had magical powers themselves. Recent discoveries,
including the Derveni Papyrus and the so-called Getty Hexameters, have
demonstrated the broad range of non-Homeric and non-Hesiodic hexa-
metric poetry in the Classical period. This incantation further expands the
scope of traditional hexametric poetry beyond epic and didactic contexts.

Indeed, these epic, theogonic, and hymnic traditions should be understood
in terms of speech.>* All operated by way of the intensification of the spoken
word: through recitation and performance, the composer recreated in the present
a tradition already familiar to his audience.” Early Greek poets chose to narrate
scenes in which divinities were overthrown and punished with powerful bind-
ing language, speech also utilized by curse practitioners. Incantation may even
have formed a subcategory of epic, a form of ritualized speech appropriated by
epic and employed alongside other embedded genres such as lament and lyric.¢
The archetype curse preserved in tablets s.1-5.5 could be an intermediary text,
which connects back to an older binding tradition already present in Archaic
poetry; these curse tablets illuminate the contours of a spell from this early hex-
ameter genre, lost no longer. At least one incantation within this tradition likely
employed the expression dicw deoudt + powerful adjective, and the hexameter
Mow 1y ¥’ €pov &xbpov év ailpatt kai koviouow, perhaps followed by oop nacw
pOwévorc. This latter phrase, “odv + supernatural agents,” probably served as an
invocation for divine assistance in bringing the curse to pass. A stage in the shift
from oral incantation to the envelopment of the binding tradition within writ-
ten curse practice is captured here: a phase in which writing was grafted onto an
carlier (and continuing) oral convention.?’”

DT Wiinsch 108 and Murky Tartarus

Both dactylic hexameter and the ¢iv 8eopd binding phrase occur in other Greek
curse tablets, which adds credence to the notion that some of these inscriptions
were built on earlier, oral binding spells. The best parallels are found in DT Wiinsch
108, an Attic curse tablet found in the second half of the nineteenth century ck.
The tablet had once been dated to the third or second century BCE by Kaibel and
Wiinsch,® but several features point to a date in the later fourth century.®’
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Tablet 5.6. Curbera forthcoming, /G II/III 8 no. 404 (prev. DT Wiinsch 108)
Attica, purportedly from a grave

Mid-fourth century BCE

Athens, National Archaeological Museum X 27719

(Figure 5.3)

A
I Ao gyo Zocwheloy ko[l K]Thpato
Kol péyo k080g / kal Tpa&y kol vov, &-
xOpa. 8¢ eihotot yévorto: / Ao &y k-

7’ € \ ’ b 4
gtvnv vro Taptapov aepdgvra /

B
5 deopolc apyadsiog ovv 6° ‘Exdret xHo-
viow. /
Burtd. AIEAKIZQY 1
kol "Epwvdoty nAbidvonig, l

B.3: Zooikiewo. Burtd: both names upside down; Burtd also retrograde.

FIGURE 5.3 Tablet 5.6 (DT Wiinsch 108), later fourth century BCE. Attica. Athens
National Archacological Museum. Drawing by J. Curbera.
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I bind Sosiklea, her property, her great reputation, her activity, her mind. May
she become hateful to her friends! I bind her under murky Tartarus in harsh

bonds, together with Hekate Chthonia—SOSIKLEA BITTO—and the

bewildering Furies!*

Tablet 5.6 binds down Sosikleia, along with her possessions, reputation, deeds,
and mind. With the deictic keivnv, the text coldly requests that Sosikleia
become hated by her friends; she is then bound a second time, with Hekate
Chthonia and the “disorienting” Erinyes (Whbwbvaus, a hapax).*! The third
line of text on the tablet’s back side contains two names inscribed upside down
and running in different directions. In large letters, the name TQZIKAEIA
was incised from left to right; it collides with a second word, BITTQ, which
runs from right to left, as though confounded by the disorienting Furies, who
occupy the space directly below.* In his first edition, Koumanoudes compared
the placement of the two names to “fighting roosters,” as the juxtaposition of
text gives the appearance that the names were crashing into one another from
opposing margins—visual shorthand, it seems, for the conflict between the
two women themselves.

Several aspects of tablet 5.6 support the notion of an eatly, oral tradition of
bindingspells, and further adumbrate the shape that such language once assumed.
First, Sosiklea too was “bound in harsh bonds”: $cw . . . ecpoic dpyaretog (here
the scribe surely meant dpyoiéorc, --~ —). This curse preserves the same binding
language found in tablets 5.1-5.5 and the epic hexameters collected in Table s.2.
Here the adjective dpyoréos is used with dfiom deopois, an expression with ante-
cedents in the following passages:

Hes. 7h. 521-22, “he bound . . . in harsh bonds™: §fice . . . deopoic dpyaréoiot
Hes. 7h. 718, “they bound in harsh bonds”: 8eopoiow év dpyaréoiow Encav
Hom. Od. 12.160-61, “bind me in a harsh bond”: pe Seop® dMoat’ &v dpyorém
Hom. Od.15.232, “he had been bound in a harsh bond”: deop® &v dpyarém 5é8¢to
Hom. Od.1s. 444, “he might bind in a harsh bond”: katadfion Seoud év dpyaréo
Hom. Hymn Dion. 12, “to bind in harsh bonds”: decpoic €0ehov Seiv dpyaréotot

Indeed, so well-attested is Gpyorém/dpyoréors that we might assume that this
was the “default” binding expression, with synonyms like kpatepdg substituted
as required by the meter. Deictic language is also present in abundance. In addi-
tion to &y and the demonstrative ketvny, oo is twice used as a performative
future: Aoo &yod Zocudeioy . . . Aoo Eyo ketvny. As in 5.1-5.5, djcm refers to
the ongoing actions that comprise the ritual at hand, and its very utterance initi-
ates and enacts the binding itself.
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Familiar too is the metrical structure of tablet 5.6, best observed in the
hexameter in lines 3-4: Afiow éy® keivnv Ond Tdptapov depdevta. The open-
ing line also scans as a hexameter if we assume that ketvnv replaced the proper
name ZoctkAewav in the archetype spell (Afiow éyd ketvnv kol ktipata kol péyo
k030g).** A pentameter underpins deopois dpyoré<i>oig odv 0’ ‘Exdret yboviar,
which led Wiinsch and Jordan to suggest a composition in elegiac couplets.*
Following Kaibel, Faraone instead read “five passably good hexameters,” while
Zerhoch proposed a combination of hexameters with an elegiac couplet.”® We
might conclude that, while the silhouettes of hexameter are visible (fully so in
lines 1-2, 3-4), they are no longer sharp in outline; editors accordingly assem-
ble different metrical schema, all of which contain hexameters, but also some
lines that scan otherwise.

Finally, we also encounter epic diction in 5.6, most notably in the phrase [0m0]
Tdprapov depdevta ([+~] —vv —v~ — X). Though without parallel in other curse
tablets, the term is common in early Greek verse,* where it appears in Homeric
epic and the Homeric Hymn to Hermes, and is especially prominent in Hesiod’s
Theogony. Several cosmogonic references to “murky Tartarus” were flagged in our
carlier discussion of the Titanomachy, as [bmd/glg] Tdprapov depdevia occurs
alongside the 8¢iv deop@ binding expression. As in 5.6, the first four passages in
Table 5.3 employ Tdprapov depdevro in line-end position, as does the later Orphic
Hymn 56 to Adonis.

The majority of passages employing [0nd/eic] Tdprapov depdevio—six out
of ten¥—emerge within a particular cosmogony: the Titanomachy, which
concluded with the defeat and binding of the Titans “in murky Tartarus.”
It is here that the phrase Tdptapov depdevta leads us time and again: to the
crepuscular depths of Hesiod’s Titanomachy.®® Of course, we have already
found ourselves in these misty hallows: these same passages carry the “3¢tv
deopd + powerful adjective” binding expression. Like curse tablets 5.1-s.s,
5.6 also recalls the binding of the Titans and Hekatoncheires in Hesiod’s
Titanomachy, and perhaps in other Titanomachies too, like those of the
lost Orphic cosmogonies.”” Both sets of curse tablets are rooted in older
cosmogonic traditions of binding. Especially prominent was the binding
of the Titans in murky Tartaros. The Erinyes too had a place in this myth,
and the reference to ’Epwiotv nhbidvorg in 5.6 may harken back to a bind-
ing tradition in which the Erinyes—figures who emerged from the blood of
Ouranos’s castrated genitals, in the midst of a cosmogonic struggle—played a
prominent role.>

One final similarity between 5.6 and tablets 5.1-5.5 can be seen in the
phrase “ov + supernatural/Underworld agents,” which follows soon after
dMow in both curses and explains the mechanisms by which the curse was
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Table 5.3 DT Wiinsch 108A line 4 “[under/in] murky Tartarus,”
[9md/eic] Taprapov depbevra
Reference Greek Text Translation

Hom. Il. 8.13—4

Hes. Th. 721
Hes. Fr. 30.22
M-W]

Hymn Hom.
Merc. 256-7

Hes. Th. 119
Hes. Th. 682

Hes. Th. 723a

Hes. Th.
736-739 = Hes.
Th. 8o7-10

Orph. Hymn s6.10

A pv Ehov plyo &g Tdptapov
nepdevra

Thke pdd’, iyt BddioTov H1d
x0ovéc dott Bépedpov

td660V ydp 17 4o yiig &G

Téprapov Nepdevia

Tov 8¢ ha]Bav Eppry” &g T[d]

prapov nepdevta

plyo ydp oe haPov &g
Tdptapov nepdeva,

¢ Lépov aivopopov kai
Gpiyavov

Téptapd T Mepdevia puyd

x00ovog edpvodeing

£vooig &’ Trave Bapeio

Tdptapov nepdevia

foov & adt’ 4md Y &¢

Tdptapov Aepdevia’

&vla 8¢ yfic dvopephic kal
Toptdpov NePEEVTOG
n6VToL T’ dTPLY£ETOLo Kol

ovpavod GotepdevTog
e 7. ’ \ \
Eeing mdvtov anyol kol
nelpat’ ooty
apyalé’ edpdevea, Td e
otvyéovot Beol mep
o \ \ ’ 4 A\
O¢ moté pév vaieg vmo

Téprapov Nnepdevia

“or taking him I shall hurl him
into murky Tartarus, so far
away, where is the deepest pit
beneath the earth”

“so far is it from earth to murky

Tartarus”

“taking him, he hurled him into

murky Tartarus”

“For taking you I shall hurl you
into murky Tartarus, into gloom

deadly and hopeless”

“and murky Tartarus in the

depth of the wide-pathed Earth”
“heavy quaking reached murky

Tartarus”

“and in turn it is the same
distance from the earth to

murky Tartarus”

“There in all their order are the
sources and ends of gloomy
carth and murky Tartarus and
the unfruitful sea and starry
heaven, loathsome and dank,

which even the gods abhor”

“...you who dwell under murky

Tartarus”

1 7 LR I S N N ’ 3 7 . . 3 7
In 7233, icov & adT Gmd yfg &g tdptopov Aepdevta, is a variant for Hes. 7h. 723, odpavddey
Kotidv, dexdn K £ yodow Tkotto: West 1966, 111—49.

accomplished;>! these agents assist in enacting the binding, which is localized

beneath the carth. On the whole, these parallels suggest that we are glimpsing

an carly binding tradition manifest in two “channels” within fourth-century

Athenian curse-writing rituals:>
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Tablet 5.6 Tablets 5.1—5

dMow &yd, “I bind” gym dow, “I bind”

KOl KTAHOTA, Kol KTHHAGT,

“and property/possessions” “and property/possessions”

£x0pd, “enemies” £x0pdv, “enemy”

‘Exdret y0ovian, “Chthonic Hekate” ‘Exdn x0oviot, “Chthonic Hekate”
Ao &yo . . . deopoic dpyodelo, Towobtmi 6" &yo Sfiow deoudt, “I bind in
“I bind in harsh bonds” such a bond”

obv 0 ‘Exdrer yOovion, “with oVv ndoy pOpévolc, “with all the dead”
Chthonic Hekate”

Promethens Bound in Aigina

A third curse tablet, 5.7—introduced in the previous chapter in regard to the early
transmission of curse-writing rituals to Attica—also forges a link between cos-
mogonic binding myths and private curse rituals of the Classical period. Folded
and pierced with a nail, the lead tablet was recovered in the fill of a shaft grave
on the island of Aigina in the 1960s.* The object may date from as early as the
fifth century BCE, though the editor notes that it could also be as late as the early
fourth century BCE.> If the upper chronology is accepted, this would be one of
the oldest “Attic” or Attic-adjacent curse tablets, as Aigina was annexed as an
Athenian cleruchy throughout the Peloponnesian War (431-404 BCE)—though
the text is mainly Doric in dialect, and was not composed by an Athenian.>® Side
A is most relevant to the discussion at hand, though Side B targets supporters at
trial (line 4, 10g cuvdixoc) and refers to a pérowov (line 3), suggesting that the tab-
let was judicial in nature. Strikingly, the curse engages with mythological binding
traditions:

Tablet 5.7. IG IV 11 1012.A%¢

Myloi, Aigina: Chambered shaft grave

425—385 BCE

Aigina Museum Inv. 7899; Piracus Museum (temporary location)

Side 4
10 KATEPO —a
1 ~o¢ “Epaictog £8décoto MANTEIA -

TANAYTOAEXMOXEKATEPOI
KEPAYNOIAZXX t¢ noic Zevg pe-

[yd]ro Kpdvo {1} kataédeoev vacat
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5 ... IZAE ITpopebéa{t} Biow Kpdre[i]
P.... TEPOPTA kol Mavtifcoc APE
T...AIAEYZXE- - - - EIKAMOEIZA
[JYET. .\ ----- o Vikdoou
EKATAI[]P- - - - - - - AN

Just as Hephaistos bound his mother in powerful bonds . .. and as Zeus, the
son of mighty Kronos, bound down Prometheus with Bia (“Force”) and
Kratos (“Strength”) ... and Mantitheos . .. might I conquer. . ..

The first verse with which we are concerned can probably be construed as
“Just as Hephaistos bound his mother in powerful bonds” (&¢ “Heaiotoc é8ticato
potépa tav adtod deopois kpatepois, apud /G, lines 1-2). This verse is certainly
metrical, but contains too many feet for a single hexameter; the fifth foot is a
spondee, rather than a dactyl, and kpotepoi could not open a second hexameter
line. We might again call this verse “metricizing,” and focus instead on the phrase
&drioato . . . deopois kpatepois (deiv deoud + powerful adjective), here explic-
itly used to narrate Hephaistos’s binding of Hera. The text forges a direct link
between the persistent d¢iv deopd binding expression found in tablets 5.1-5.6
and the early epic hexameters collected in Table 5.1.57

Tablet 5.7 carries direct references to the mythological bindings of Hera by
Hephaistos, and of Prometheus by Zeus, Bia (“Force”), and Kratos (“Might”).
These brief mythic allusions or historiolae provide paradigms for the ritual
actions that follow.”® First, Hera’s binding by Hephaistos is conjured as a mytho-
logical analog for the binding of Mantitheos and others (line 6), and establishes
the validity of the ritual operation. Not preserved in extant epic, this myth is
known only from fifth-century Athenian vase paintings and from later literary
sources. In addressing myth and allegory, Plato refers to “Hera’s fetterings by
her son” (PL. Resp. 378d), and Pausanias later summarized the tale as follows

(Paus. 1.20.3; cf. 3.18.16):

One of the Greek legends is that Hephaistos, when he was born, was thrown
down by Hera. In revenge he sent as a gift a golden chair with invisible fetters
(dpavel deopovg). When Hera sat down she was bound fast (5e5éc0an). . . .

Within tablet 5.7, the tale of Hera’s binding by Hephaistos is conjured as an Ais-
toriola: here the myth provides a model for the desired outcome of the spell, that
is, the binding of a mortal opponent. The same applies to the text’s second (and
final) intelligible clause, which translates “and as Zeus, the son of mighty Kronos,
bound down Prometheus with Bia and Kratos” (1e naic Zedg pe[yd]io Kpbvo {1}

Gzoz Asenuer || uo Jasn abejjo ime ukig Aq 8698ZE€ | 7/181deyo/6G . 9t/500q/woo dnoolwepese//:sdiy Woll papeojumod



In Blood and Ashes 215

kataédeoey [. . .] Hpopedéa i} Bion Kpdre[1]).” Here is a second historiola, which
Marston and Papachristodoulou associate with the fifth-century Prometheus
Bound, the drama in which Prometheus was bound and pierced through by Zeus,
Hephaistos, Bia, and Kratos. As discussed in Chapter 4, Marston compares the
scene in which Prometheus was impaled and buried to the ritualized piercingand
burial of a curse tablet.® Hesiod’s earlier description of Prometheus’s binding also
included the driving of a column through his middle, and may provide a mythical
precedent for this ritual act. Hesiod’s Prometheus-episode begins with the Titan’s
punishment (Hes. 7h. s21-2): “He [Zeus] bound Prometheus of the dappled
councils in unbreakable bonds, dreadful chains, having driven a column through
the middle” (8fice 8’ dlvkronédnot [poundéa mokiAdBovrov, Seopdic dpyaréotst,
péoov S kiov’ Ehdocac). In 5.7, Prometheus’s mythical binding is also invoked as
a model or paradigm for the unfolding ritual: as Prometheus was bound, so too
the curse’s flesh-and-blood targets. Mantitheos and the other objects of the curse
were cast in the roles of primordial, mythic wrongdoers—persons who opposed
the proper order of the universe. Framed in this way, the rite is not a malicious
or hostile act for private benefit in court, but rather, an undertaking that assists
in rectifying the ordered cosmos, a way of preserving society at large. Tablet
5.7 may also be the oldest inscribed curse containing the 8eiv deop@ expression
(88rcoto . . . Seopoic kpotepoic), and the text unequivocally employs the phrase in
the context of mythical binding scenes: Hephaistos's binding of Hera, and Zeus’s
binding of Prometheus. Even the description of Zeus as the “son of great Kronos”
(mais peydho Kpdvo) recalls early cosmogonic succession myths (cf. Hom. 7.

5721, 8.383, 14.194).

Binding Language in Classical Athens

In various ways, these Attic or Attic-adjacent curse tablets harken back to cosmo-
gonic binding myths: scenes in which the Titans, Hekatoncheires, Prometheus,
and other divinities were vanquished and bound in defeat. Such punishments
were then projected onto human enemies. Tablets 5.1-5.7 date from the late fifth
and fourth centuries BCE, and are alike in their use of dactylic hexameter (though
less obviously so in the fragmentary 5.7), deictic language (especially performative
future verbs, 5.1-5.6), epic diction (&v aipatt kai kovioio, Tdprapov depdevra,
molc Zevg peydio Kpbvo), and, what I believe can advance discussions about the
relationship between orality and binding spells in new directions, an expression
that turned upon “3¢iv deou®d + powerful adjective,” shared by these lead texts
and early epic hexameters. These ritual objects speak to an early and widespread
tradition of binding hexameters, from which poets, oracles, and curse-writers
alike could draw when narrating scenes of the incapacitation or conquest of
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enemies. Unlike the curse tablets encountered in previous chapters, tablets 5.1-
5.7 preserve remnants of older, performative speech: a species of binding incan-
tation. A stage in the transmission has been captured here, like a fly in amber,
of the gradual shift from oral spells to the envelopment of the tradition within
the written medium. Other ritual texts underwent a similar evolution around
this time: the Getty Hexameters, for example, also bear traces of oral antecedents
(meter, deictic language). They boast of the power of song while asserting the
new efficacy of writing, and we ultimately know them as protective hexameter
incantations inscribed on lead.®!

What of the mechanisms by which these binding traditions were circulating
in Classical Athens? Certainly tablets s.1-5.5, and possibly 5.6—5.7 as well, were
composed by a ritual professional; one can imagine that such practitioners had
access to books or other collections of text when writing curses (again, 5.1-5.5
show evidence of scribal copying.) Yet we need not confine ourselves to narrow
trajectories of transmission, when incantations in general and binding hexam-
cters in particular were widely present in the ancient city. The Ifiad, Odyssey,
Theogony, Homeric Hymns, and other hexameter poetry were very much alive
in speech and song of the Archaic and Classical periods. Hymns and epic were
performed annually at the Panathenaia, where myth was respun in festival per-
formance.®” The Dionysia and Lenaia festivals provided further venues for myth
to be reformulated in new ways on stage—consider the binding of Prometheus
in the Promethens Bound, and the trilogy to which it belonged (in which the
Titans played no small role). The Athenian Prometheia festival is also known to
have hosted choruses, and it is imaginable that Prometheus’s binding featured
in performances or other rites therein.®> Zoe Stamatopoulou has shown that
Hesiod too was reperformed and familiar to Classical Athenian audiences.® In
the more intimate and habitual space of the Athenian home, where memory was
also socially mediated, Plato notes that myths were passed down to infants and
children in the form of incantations (év énwdoic, Pl Leg. 887d; cf. 6s9d—¢). Like
Hesiod’s Theogony, such tales and lullabies would have functioned didactically,
sculpting individual and kin-group memory from an carly age. These traditions
were living and breathing alongside oral and written binding spells, and curse-
writers would not have had far to look to find hexameter binding language in
song and speech. Of course, these myths also circulated visually, painted on walls
and vases and carved into reliefs all across Attica and the broader Mediterranean,
and these included scenes of divine bindings.> Material objects, as much as oral
poetry and performative media like song and dance, would have continuously
drawn upon myth and thereby shaped (and reshaped) perceptions of the cos-
mic past.
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By the fifth century, furthermore, binding language was also present in
non-hexametric poetry. As mentioned above, the binding of Prometheus
in the Promethens Bound provides a good case study: Marston has convinc-
ingly shown that the violent driving of an “adamantine peg straight through”
Prometheus’s chest (&8apavtivov . . . Stapumndé naccdiev’, 64—s) would have
been recognized by the play’s audience as a binding ceremony carried out on
the person of Prometheus.® Pindar likely also drew upon binding incantations
when composing Pythian 4, as seen in a verse that plays with both binding lan-
guage and ritualized curse praxis (Pyzh. 4.71). Here 8eopoic, “bonds,” has been
substituted with droig, “nails;” in what might be an early reference to the nail-
ing of curse tablets (460s BCE): “What danger bound them with strong nails
of adamant?” (zig 8¢ xivdvvoc kpatepoic ddduavtog dicev droig;)®” And bind-
ing language was also drawn into prose texts, showing itself familiar and fluid
within Attic speech of the fourth century BCE. Plato’s use of the same binding
expression confirms that it was still circulating in the place and time that gave
rise to 5.1-5.7 (Table 5.4).%

In his Cratylus, Plato employs the binding expression to narrate scenes in
which the souls of the dead might flee from the Underworld, were they not
“bound in the strongest bond” by Hades. Thrice it is Hades himself who per-

forms the binding.®” The expression is also used in the invocation of Kronos,

Table s.4 “To Bind in a [Strong] Bond” 8¢iv [ioxvpotdte, peyicto,
Agyopévoig] deopd/deopols

Reference  Greek Text Translation Who Bound Whom?

Plat. Crat. 1§ ioyvpotdrm deopd®  “he bound in the Hades bound the

403¢6 £de1 strongest bond” dead in Underworld.

Plat. Crat. 10 peyloto Seopd 81 “he binds with the  Hades binds the dead

403¢9 greatest bond” in Underworld.

Plat. Crat.  €inep péhher1d peylotw  “if heis to restrain ~ Hades restrains the

403d2 deoud katéyewy with the strongest  dead in Underworld.
bond”

Plat. Craz. 008’ v 6 Kpbvog ddvarto  “not even his father Kronos bound souls.

404a 6 matnp ovykatéyety a0t® Kronos could restrain

¢v 1016 deopolc dMooc tolc  them himself, binding
adtod Aeyopévorg; them in his famous

bonds?”
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in an allusion to his cosmogonic overthrow (404a). Finally, in a passage con-
cerned with the binding of souls in the Underworld, the nature of the bonds
is explained in terms of persuasive incantations recited by Hades over the
deceased (403d—e):

Then, Hermogenes, we must believe that this is the reason why no one
has been willing to come away from that other world, not even the Sirens,
but they and all others have been overcome by his enchantments (dAAd
xatoxeknMicBon éxetvag te kal Tovg dAlovg mdvtag), so beautiful, as it
appears, are the words which Hades has the power to speak.

Plato’s Cratylus thus situates our binding expression within the realm of the
Underworld and connects it with Hades’s casting of spells over the souls of the
dead. Binding language was indeed widely present in the Classical city.

Binding Traditions in the Broader Mediterranean

As this and the previous chapter have demonstrated from a methodological per-
spective, it is from Athens that we have an abundance of epigraphic, literary, and
archaeological evidence. But outside of Attica, did cosmogonic myth and binding
incantations also influence private curse practice? The answer is yes, they did—in
slightly different ways. While tablets 5.1-5.7 contain remnants of older binding
spells, curse-writers elsewhere referred to cosmogonic myth without incorporat-
ing binding incantations proper; some curses make reference to the Titans and
Titanomachy for ritual efficacy, for example. This is evident in a previously dis-
cussed tablet from Hellenistic Lilybaeum, 3.3. We need here consider only the
text’s opening:

Tablet 3.3. A.1-4

« katadéon Zonvpiovae tag Moupop tapa Oepoe-

« @ovar kol Tapa Tirdveosot katayOoviolg kol mop’ d-

« ne]uyopévoiot vekpoig.™. <Katadém 8¢ viv> {&g tovg drehéotoug) kal map-
« a [{aplorg Adpotpog <kai> wap’ drevyops[v]afic]w.™.

I bind down Zopyrion, son of Mumbur, alongside Persephone and alongside
the subterrancan Titans and alongside the trembling dead, among the
unfulfilled and alongside the priestesses of Demeter [and] alongside the
abominating ones!
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Tablet 3.3 invokes various Underworld figures as the agents beside and before
whom Zopyrion was bound, beginning with Persephone. Persephone is followed
by Tizdvesot katoyBoviowc: yet again the Titans, beneath the carth, serve as a para-
digm for the binding of mortal enemies.” The restored lapiong Adpatpoc, “priest-
esses of Demeter,” probably refers back to the Erinyes.”! Tablet 3.3 also carries
snatches of dactylic hexameter, though no complete lines as in 5.1-5.6. Ruptured
by proper names and a long period of textual transmission, the meter can be
glimpsed only in dactylic phrases such as mapd ®epocpdvan (- -~ -), kol Tapa
Tudveoot katayboviolg (-w~ - - -~ -w~ -), and Todg dreréotoug (-~ - -). It is no lon-
ger clear where metrical breaks occurred, but the hexameter is most pronounced
toward the curse’s opening (mopa @epoepdvan, koi Tapd Trzdvesot katayxdoviors),
so much so that Jordan suggested decades ago that these phrases originated in
dactylic poetry.”

The Titans feature in other curse-writing rituals from across the
Mediterranean as well. A fourth-century CE tablet from the island of Kos
refers to Zeus as “he who battled the Titans” (6 tovg Tirdvag norepicac, IG
XII 4.3401 lines 26-7),” while an erotic curse from third-century CE Cumac
requests that a wronged husband come to resent his wayward wife, and for-
get all love and affection for her: “ .. stop the affection, the love; bind her in
Tartarus (3fi avmv [eig Tdp]rapa), and make those who are in the light hate
her!””* Curse practitioners also conjured the Titans on an individual basis,
alongside verbs of binding. The Titan Tethys, for example, is found in DTAud
68 from fourth-century Athens: “I bind Theodora before Hermes of the
Underworld, and before the unfulfilled, and before Tethys (npdg v Tnobv, B
lines 15-17)!” Kronos appears in a large cache of curse tablets from Amathous,
Cyprus;” found deep in a shaft with human bones, the assemblage includes
over 200 lead and selenite tablets, at least some of which entreat the dead “by
the gods who were set out from Kronos” (todg 6md Kpévov éktedévrag eove).”®
Referring to the infant Olympians vomited up by Kronos, these tablets point
to the same cosmogonic myth, and again demonstrate how curse-writers, when
cursing mortal opponents, could invoke moments in which the universe shifted
in order and enemies were vanquished.

This chapter concludes with a curse tablet from Cyrene (Libya) which appears
to draw upon older binding incantations in ways similar to s.1-5.7: dactylic hex-
ameter, performative future verbs, and epic language are all present within the
text. Yet tablet 5.8 contains no 8¢iv deopd binding expression, and engages in no
obvious way with cosmogonic myth. This Cyrenean curse may capture a binding
tradition different from that preserved in 5.1-5.7, or document another way in
which myth served as paradigm for the creation of private curses. Composed in
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the Doric dialect, 5.8 emerged in Italian excavations of Cyrene in 1930, in the
region between the temple of Apollo and the Fountain Terrace.”” Scholars have
speculated that the tablet was intended for Demeter and Kore, but their extra-
mural precinct was, in fact, quite distant from the object’s findspot (across the
city, and outside the walls).”® It is possible that 5.8 had instead been destined for
the so-called fountain of Apollo or spring of Kyra, or any of the various foun-
tains or grottos within the broader Apollo precinct (this was also the region in
which the so-called Purity Law of Cyrene was displayed, with instructions for
ritual purification—as in Selinous’s Gaggera precincts, there were real concerns
in this area about harmful spirits and private ritual practice).”” Tablet 5.8 was
dated to the third century BCE by Pugliese Carratelli on the basis of script and
letter forms, though nothing in the text itself or the excavation report would, in
my opinion, rule out a fourth-century date. The text was carefully inscribed in
10 clean rows; all characters start on a neat left margin, and the scribe took care
to correct mistakes, such as the omission of letters.*

Tablet 5.8. GVCyr 039 (see too SECir 193)%!
Cyrene, Libya

Fourth or third century BCE

Dept. of Antiquities, Shahat Inv. E402 4 (now lost)

1 dedp[o] Thyav karém viv on
T Thde maphipey ohv
1 Znvi oV 1€ dvoic Xd-
plo'c'w. vac.

5 Ipa&dika kdpo peydin t0
A'y'haokdprov, Sicdv pot
Depovikag yrdoav xipdg
1€ TOS0C {Te TOd0C T} TaDTA O
gyo éprow &v Podwt képoart

10 moMdg vmévep0s te yatag

Here do I summon Tyche! Right now, you, be present here with Zeus and
the two Graces. Praxidika, daughter of great-hearted Aglaokarpos, bind
for me Pheronika’s tongue, hands, and feet. These things I deposit in an ox
horn, beneath the hoary earth!

With some immediacy (“Here!”; “Right now!”), this curse against Pheronika
conjures Tyche, Zeus, and two Graces in its opening invocation, which
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recalls a prayer or hymn.® Tyche and the Charites were offspring of Titans
(Hes. Th. 360, 907—9, Apollod. 1.3.1), while Praxidika, “doer of justice,”
is often understood as an epithet of Persephone.’® The Homeric Hymn to
Demeter uses the epithet Ayhaokdpmov, “of the shining fruit,” in reference
to Demeter, and the epithet is again used of Demeter in later Orphic texts
(OF 48, Kern): Mfviv deide, 0ed, Anuitepoc dyiaoxdpmov.®® Praxidika, the
daughter of Aglaokarpos, is commanded with the imperative to perform the
binding (3ficov). The final enigmatic clause probably refers to actions within
the ongoing binding ritual, which involved depositing “these things” (tabdta)
beneath the earth in an ox horn (4v Boéwt képari). It is unclear how to inter-
pret todta, but possibly it refers to the incised tablet itself, and other mareria
magica that were deposited together with the tablet as part of the ongoing
spell—an ox horn, string, nail, water, wine, wax, hair, etc.—none of which has
been preserved in the archaeological record.® The ox horn can be understood
in a literal sense, interpreted in part through an early Homeric simile from
Iliad 2.4, as pointed out by Faraone (2004a): in her plunging down into the
sea to find Thetis, the movements of the goddess Iris are similarly described
(Hom. I. 24.81-3):

1 8¢ poAvBdaivn ikédn &g Puscov Spovcey,
M e ko™ dypavroto Boog képag EpfePavia
Epyetar dunotiow &’ iybvot kfipa pépovaa.

She sank down into the depths like a leaden sinker which, mounted

alongside the horn of a field ox, goes down bearing death to ravenous

fish.

Homeric audiences would have been familiar with a maritime practice that
involved affixing a piece of lead (pnorvpdaivn) and an ox horn (Bodg képag
éupepavia) to a fishing line; the ox horn probably served as a protective
cover that, once attached to the line, prevented fish from breaking the line
with their teeth (or so the Homeric scholia suggest). The assemblage was
then sunk underwater to attract and catch fish.*® Bettarini suggested that the
lead and ox horn from both the Homeric simile and 5.8 were related in their
ability to bring ruin: one to fish, the other to Pheronika.®” Struck by the epic
reference to the manner of fishing, Faraone suggested that this curse reflects
a “lost Greek tradition of maritime binding curses”® He understands
dylookdprov to refer to Thetis or another sea nymph, and suggests that the
ritual would have culminated in the tablet’s deposition underwater, perhaps
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rolled up in the horn of an ox (the object’s recovery near the spring could
strengthen this suggestion).

Though nothing within this Cyrenean curse points to cosmogonic myth,
it resembles tablets s.1-5.5 in ways that suggest, idiosyncracies and all, that
it too evolved from an older tradition of binding incantations. It consists of
three parts, which correspond loosely to parts I, I, and IV of s.1-5.5. Tablet
5.8 (I) opens with a prayer-like invocation to three deities, followed by (II) an
address to Persephone, commanding her to bind various parts of Pheronika
(8ficov, cf. émpBdvnoov in s.1-s.5), including her tongue, and (IV) con-
cludes with a performative future verb used to enact the ritual (here épno®,
“T deposit,” describes the ritual act of burying the tablet; the opening verb
kodém, “I summon,” is probably another first-person performative future, with
parallels in Pindaric epinician and the Homeric Hymns).¥ Another parallel is
the dactylic hexameter. Gallavotti’s 1963 edition finds three lines of hexameter
(lines 1, 3, and 6), in addition to a fourth that scans as such if the proper name
Pheronika is removed and the reduplicated 7680g ta is included: dficév pot
[Depovikag] yAdo<o>av xfipds te nbdag te {n6dag ta}.”® The remaining two
lines are metrically corrupt, but scholars agree that the spell as a whole once
circulated in hexameter form.”! Tablet 5.8 also employs &y, viv, the adverbs
tide and debpo (referring to the site to which the deities were summoned),
and the demonstrative tadta. This constellation of deictic language points
to the actions, agents, and objects implicated in the binding spell at hand,
and anchors the curse in the unfolding ritual moment. Finally, 5.8 contains
epic diction. As noted above, the epithet dylookdpmov is known from the
Homeric Hymn to Demeter. The phrase mohag yalog is also of Homeric vin-
tage, though in early Greek verse “hoary” often modifies words for “sea,” rather
than “carth.””* Here yafog may serve a locative function, signaling the site of
deposition; it has been suggested that mohdg yafag refers to the soil of Cyrene
itself, which is light in color.”> The phrase may also play on the traditional
Homeric epithet noMfig @Adg, or possibly it is the construction “black earth”
that is here being inverted (e.g., yoia péhawa, Hom. IZ. 15.715; Od. 11365, 587,
19.111; kehawvn x0dbv, Hom. I/ 16.384).”* Whatever the case, the phrase reveals
a familiarity with the conventions of performative, hexameter speech. Tablet
5.8 contains epic diction, dactylic hexameter, and deictic language, including
performative future verbs; it too may have evolved from an older tradition
of binding incantations, though nothing here points to cosmogonic myth—
the binding of the Titans in Tartarus or otherwise. As this Cyrenean text
helps reveal, a diverse, vibrant array of oral binding spells was in circulation
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throughout the Greek world, and many different individuals were consum-
ing these incantations for close to a millennium. This is still another insight
that curse tablets can provide into the world of early Greek ritual thought and
performative speech. In a way not previously encountered in this book, these
tablets suggest that some ritual practitioners were influenced by older hexam-
eter binding spells, and that these traditions informed curse-writing across the
Mediterranean.
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