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6 Imaging slavery in
Antigua and Jamaica

Pro—slavcry discourse and the

1‘(‘,ality of enslavement

William Clark’s Antigua

The dedication in James Hakewill’s A Picturesque Tour of the Island of Jamaica, from drawings
0 : ' {

made in the Years 1820 and 1821 (1825) boldly announced his colonial allegiances,

To the Noblemen and Gentlemen, proprictors of Estates in the West Indies; to the
resident gentlemen, (from many of whom the Author received so much kindness):
and to the merchants of the United Kingdom, connected with those valuable colonies:
this picturesque tour of the island of Jamaica is respectfully dedicated, by their most

obedient, and very humble servant, James Hakewill.!

Whereas carlier traditions of mapmaking and landscape, like Seller’s atlas discussed in
detail above (Chapter 5), bore dedications to aristocracy in recognition of those who pro-
vided both l‘un(ling and sanction, Hakewill’s book made a more intimate, territorially
specific acknowledgement to those who facilitated his Jamaican sojourn and the book’s
creation, and to the merchants back in Britain, the intended audience .’ /\llh()ugh he did
not include a list of subscribers, B.W. Higman has noted that the fact that several of the
plantations, which Hakewill depicted were owned by aristocratic families and Members of
British Parliament, demonstrates Hakewill’s desire to ensure sales amongst both grnups.‘
The dedication hinged upon the connection of slavery with proprictorship, clevating its
status as a noble enterprise, and the status of these men by virtue of their birth and relation-
ship to the colonies; their ownership of plantations on which slave labour was scen as a
necessary supplement.

Hakewill’s Jamaican book was not his first endeavour with travel books. Indeed, the
artist, draughtsman, and architect had previously published Views of the Neighbourhood
of Windsor. . . (1813)" and A Picturesque Tour of Italy, from drawings made in 181617
(1820)." Hakewill’s Jamaican work was initially published as seven folios, cach with
three plates. The final folio which he published in 1825 also contained a title and dedi-
cation pages, an introduction, and a historical sketch of the island with a list of the
author’s preferred order for the plates and a further list of the over 200 Jamaican views
which he had created between 1820 and 1821.° While the majority of the views which

he ereated during his Jamaican sojourn are at present undiscovered or lost,” Hakewill’s
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extant Italian sketchbooks — full of extensive notes and drawings — reveal the nature of
his artistic process which entailed careful preparation in his close observation and ren-
dering of sites prior to his selection of a certain focus or vantage point which ended up
in the finished print.” The Italian book, dedicated to the Right Honourable Lord Dun-
stanville, well prepared him for his Jamaican enterprise, since it included 63 plates also
derived from on-the-spot (lrawings." But within the saturated realm of Italian tourist
literature, his claim of distinction in the Italian context (his s])c('ialilc(l focus on archi-
tecture) could not be extended to Jamaica since, in the European belief, the island still
lacked a wide varicty of comparably noteworthy buildings or ruins. Oddly then for the
architect, only one of his Jamaican prints focused on the plantation Big/ Great House,
Bryan Castle Great House, Trelawny. 2

The majority of Hakewill’s landscapes represented some aspects of what Benitez-Rojo
has called la flota or the flect system, a part of the Caribbean machine. ""However, as stated
above, Hakewill did not invent this colonial landscape tradition, but inherited one already
commenced by men like Seller and Beckford. Although his contemporary William Clark’s
Ten Views in the Island of Antigua . . . (1823) occupied the same politically tenuous space as
the Hakewill book — between the British abolition of the slave trade (1807) and full aboli-
tion (1833) — the focus of Clark’s images is explicitly upon the representation of the labour-
ing bodies of enslaved blacks. Indeed, unlike Hakewill, Clark’s prints are decidedly genre
studies and not landscapes. A part of this artistic distinction and how it manifested in the
obfuscation (Hakewill) or focus (Clark) upon the labour of enslaved Africans Slll'(‘l}' had to
do with the different paths that cach man took in travelling to the British Caribbean, their
motivations for creating these illustrated books, their class statuses, local affiliations, and
labour.

Clark, as an overseer on the sugar plantations of Admiral Tallemach (as his extended
title proclaims), occupied a white middle class that still relied (at least in part) upon physi-
cal labour for economic survival. Hakewill, as a professional architect, may have also been
considered middle class, but of another sort for which intellectual labour allowed greater
access to upper-class white society. While Hakewill’s access to artistic cducation is obvious
due to his architectural profession, we have yet to determine if Clark gained access to
professional art education.” Both men resided in their respective islands (Hakewill in
Jamaica for two years and Clark in Antigua for three) for long enough to gain a clear under-
standing not only of the centrality of sugar cultivation for the economies of both islands,
but of the intersection of entrenched racial and class hierarchies and the troubled and often
violent nature of cross-racial interaction. "

Published in 1823 just two years before Hakewill’s book, Clark’s included 10 coloured
aquatints"* compared to Hakewill’s 21, and, unlike Hakewill’s book which claimed to be
focused on landscape aesthetics, as Clark’s full title declared, the carlier book functioned
more as an illustrated “how-to” manual on Caribbean sugar cultivation.” Known by its
original Native inhabitants as Wadadli or Waladli," the island that would come to be

known slmply as /\nligua was first encountered by Columbus during his second vovage

¢
. O PR T, ” . 3 . v N
in 1493 after which he renamed the island Santa Maria de la Antigua after a church in

Seville. l'oday the islands of Antigua (Spanish for “ancient”), Barbuda (Spanish for
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“bearded”)™ and Redonda (Spanish for “round”) form one independent nation (since
| (e

1981), the capital of which, St. John’s, is located in Anligua."’ Antigua is comprised of
280 sq. km (108 sq. miles), Barbuda 161 sq. km (62 sq. miles), and Redonda 1.3 sq. km
(0.5 sq. miles).”” Visited by the Spanish in 1520 and the site of a failed French attempt at
settlement in 1629 consistent British interest began in the carly seventeenth century. As
Jerry Dupont has articulated, “In 1625 both islands were included with St. Christ(;phcr
and Nevis in Letters Patent extending a formal British claim and protection to their ter-
ritory. In 1628, a family of English planters on St. Christopher, the Littletons, obtained
a Ru_\‘(\l Grant of the entire island of Barbuda.””' Considered a part of the Leeward Islands,
the first permanent British settlement was established l))‘ Thomas Warner and a few Brit-
ish families on Antigua in 1632 and the British governor and commander of the region,
A\llmugh based at Antigua, also g()\'crm‘(l the ncighl)()uring islands of /\nguilla, the Virgin
Islands, and Dominica.” Sir Christopher (‘()(h'ingt(m“ is widely hailed as the first poer
to successfully embark upon sugar cultivation, an economic and agricultural practice that
by Clark’s time had become the norm.” In 1680, the leringmn fl\mily was granted the
use of Barbuda as a private prcscrvc."g In 1821, (luring the precise moment when William
Clark took up his position as oversecer on the estates of Admiral Tallemach, the tot

population of Antig

al
gua was calculated at 37,226, comprised of 31,064 or 83.45 pe

r cent
enslaved peoples of African descent (14,531 females and 16, 533 males), and 6,162 or
16.55 per cent whites.”

Unsurprisingly, competing ideas about the nature of the slave system in Antigua often
emerged along racial lines. For instance, in his narration of plate 2, Digging, or rather Hocing,
the Cane-Holes (1823) (Plate 11) Clark claimed that the slaves were “always allowed relax-
ation during the hottest hour, and on this occasion, an extra allowance of rum, with a
plentiful supply of sugar and water”.”” In contrast to Clark’s claims of the civility of slave
treatment, while visiting Date Hill with her owners, Mr and Mrs Wood, Mary Prince

deseribed the pitiable lives of the “ficld negroes™. Prince explained,

They are worked very hard and fed but scantily. They are called out to work before
daybreak, and come home after dark; and then cach has to heave his bundle of orass
for the cattle in the pen. Then, on Sunday morning, cach slave has to go outand gather
a large bundle of grass; and, when they bring it home, they have all to sit at the man-

ager’s door and wait till he comes out: often have they to wait there till past cleven

o’ clock without any breakfast.™

In genre works like Planting Sugar-Cane (1823) and Carting and Putting Su‘kjur—lIo}/xhv(ulx on
Board (1823) (Figure 6.1), Clark, who surc])‘ knew from his job the inner \\'()1*kings of sugar
estates, took pains to render the corporeal specificity, and the distinctiveness of dress,
manner, and activity of the Antiguan slave population and, as T will discuss further below,
cven Antigua’s free black population. Much like the English Thomas Thistlewood, an
overseer on Jamaican plantations whom Tshall discuss in great detail below in this chapter,
Clark, who in his title stated that he had “a residence of three years in the West Indies,

upon the estates of Admiral Tallemach™,” would have been in an optimal position to
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Figure 6.1 William Clark, Carting and Putting Sugar-Hogsheads on Board, from TenViews in the Island of Antigua
(1823), hand-coloured aquatint, 31.5 % 45 c¢m, Folio A 2010 10, 4515711 00037, Paul Mellon Col

lection, Yale Center for British Art, New Haven

interact in intimate ways on a daily basis with the enslaved under his authority.™ Indecd,
overseers tended to have more direct and ongoing contact with the slave populations of
the plantations, which they ran than the owners who were often absentee landlords and
landladies. While Hakewill’s landscapes arguably constitute the British imperial connection
between colony and metropole mainly through his written text’s celebration of the “noble
g(‘nllt‘nwn merchants”, Clark’s images like Carting and Putting Xuyur»I’I(»}/,\‘Iicml.ﬁ on Board

(1823) visually activated the material and geog

g brral)hi('al trajectories between internationally
networked imperial sites. Indeed, Clark wrote that the lmgshm(ls‘” in the image were
bound for England, “a voyage of uncertain duration, usually made in four weeks; but too
often occupying two months, from the ('apmin's |>n-ing (‘()mpcllcd to cross the Atlantic
under the (lisa(l\'anmgcs ()f’\'ar’\'ing winds”.*” As the last of ten plates, this image, which has
widely come to be known simply as Shipping Sugar, played an important role in explicitly
\'isualizing the process by which Antiguan slave-produced products rcached the stores and
kitchen tables of Clark’s European readers.

The foreground of the image is dominated by enslaved black male labourers who are in
the midst of loading hogsheads of sugar onto a waiting boat in Willoughby Bay. Clark used

the five black men in the immediate forcground to illustrate the various aspects of
&
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preparation, which plantation goods underwent before shipment. In the left f()rcgrouml
and moving away from the picture plane, a black male is seen leading a team of three mules
]mlling a wain (cart) with a l.\rgc h()gshcad in front of a storchouse, which, as Clark
.f\'pl.\inv(l were built on the beaches for estates remote from the sea to hold sugar and
rum. ' However, closer to the picture plane, Clark positioned a grouping of five men, four
black and one white. The racialized class status of the men is discernable both tln‘ough their
dress and activities. While the suit-wearing white man furthest to the left bends to inspect
or even read an inscription on a barrel, the four black men are in much more active poses,
connoting their physical exertion in the process of lo.\(ling the barrel.* Clark cleverly posed
the pair further to the left in diagonal stances leaning into and bracing against the hogshead,
cach with one leg bent at the knee and the other outstretched ina (liagonal line to connote
their exertion and forward movement in the process of 1'()lling the barrel. The other two
black men, equally active, stand shin- to knee-deep in the sea, tilting the small 20-30 ton craft
known as a droger towards the shore to receive the impcmling c.\rgo.“‘ The presence of
these two men in the sea and the sul»sc(luvnt invisihilil)‘ of their feet resulted in the erasure
of their missing shoes, which Clark exposed in his rcn(loring ol the bare feet of the two
barrel-pushing slaves on shore.

As mentioned above, Clark exposed the race and class hicrarchies of Antiguan slav-
ery thr(mgh both dress and activity. In comparison to the p()orcr—lo()king attire of the
cnslaved black men (hats, jackets, pants, kerchiefs, suspenders, and bare feet) the
white male sports the more refined and surely more expensive ensemble of light«
coloured pants and hat, a white shirt and a blue coat with tails. But it is his actions also

that sct him apart from the surrounding black males and position him as their supervi-

sor, it not owner. While the five black males in the foreground are all engaged in work
that demanded a great deal of obvious physical exertion, the white man’s labour is
intellectual and mental. The print then dramatizes the racial distance between the
white man’s labour as intellectual and the black men’s as physical. Alth()ugh Clark’s
inclusion of a detailed l)l()()ming cactus in the extreme left l‘()l'cgr()un(l indicates his
interest in tropical flora and fauna, this print is (lcci(IC(lly focused on human activity.
As Imentioned above, the white male, stooped and absorbed amidst a cluster ()l‘tln‘;‘c
lmg.shvd(ls, turns his attention, not yet to the sea, or even to the assembled black
males, but to the inspection of the barrel, most likely examining markings, a label*
or the soundness of the container itself.?” As such, while the image posited the black
men as useful ()111)‘ for their l)h)'si(‘.\l skill and (lcxlcrity, brute force or l)odily exertion,
it is the mental exertion of the white male which sets him not just apart from but above
the black Antiguan majority.” In the distance the foreground scene is repeated, this
time with another h()gshc.‘t(H'ilkd wain, more male slaves, and three smaller drogers
cach representing a different stage of the loading and transfer of the h()gshc(uls from
the smaller crafts to the two awaiting ships.w As Rupert has noted in the context of
Curagao, the men who transited the hogsheads from the shore to the awaiting boats
were known as lightermen. ™

As il this endless cycle of the cultivation, processing, and shipping was not sufficiently

communicated by the groups of busy black male slaves, Clark further drove home the point
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by depicting a billowing plume of grey smoke escaping from a works building (most likely
a curing-house and stills) of a distant plantation on a hill overlooking the sca to the right of
centre in the middle gr()und of the I)rint.” My deduction of the specific smoke-spouting
works building is based upon the fact that furnaces were necessary to the process of the
transformation of sugar cane juice into rum and molasses. Clark depicted the method in
plate 8, Exterior of Curing-House and Stills (1823) (Figure 6.2), in which three fiery furnaces
are clearly represented below two parallel chimneys spewing merging plumes of grey
smoke. A shoeless black male slave feeds one of the furnaces, as another black man
approaches with a large and heavy armful of fuel. The heaviness of his load is indicated by
the way that Clark represented the backward angle of his upper body, which seems to strain
under the weight. On the landing of the curing house to the right of the three black stills
in which the rum was processed, several male slaves strain to push a hogshead towards a
scale overseen by a white male with document in hand."” The distant plantation in Carting
and Putting Sugar-Hogsheads on Board (1823) was Weatherhill Estate where Clark was
employed as the overseer.

In the inter-connection between these two plates, Clark achieved the anonymization
of black slave labour and the individualization of free white labour, the latter largely

through the inclusion of what appears to be two portraits in Exterior of Curing-House

2

Figure 6.2 William Clark, Exterior of Curing-House and Stills from Ten Views in the Island of Antigua ... ( 1823),
hand-coloured aquatint, 31.5 % 45 cm, Folio A 2010 10, 4515711 0033, Paul Mellon Collection,
Yale Center for British Art, New Haven
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and Stills (1823). While brown skin, black hair and dark cyes in gcncra]i'/,cd faces
characterize Clark’s black figures, two of his four white male subjects who face the
viewer at a close distance have decidedly more detailed and specific facial features

which recall portraiture more than genre. While the red-coated man with the golden

top hat in the left foreground would appear to be the owner, I would hazard an edu-
cated guess that the male in the blue jacket on horseback in the right foreground,
raising his black hat to wipe the sweat from his brow, is William Clark himself. While
the “labour” of the standing white male at left is strictly verbal (as implied by his inter-
action with the white man in a blue coat and tails, black top hat and rcd—stri])cd pants),
Clark, <|i,\tinguishc(| l)y his mount on a horse (a more prized and expensive animal in
the Caribbean than the mules that haul the wains), is more ph)’sically active due in part
to his need to control his moving horse and oversee the plantation’s workforce. But
Clark’s attention is decidedly not on the assembled slaves but directed outwards,
towards the viewer/reader. /\rgu.\l)l_\', his elaborate gesture of ll\tiguc, ()\'crl\caling,
and even exhaustion is for these whites, and served to (li.\‘tinguish Clark’s labour not
only as exceptional in the midst of the endless exertions of the black slaves, but to

articulate Clark’s specific middle-class whiteness as distinet from that of the plantation
owner’s upper-class racial position.

The tropical picturesque as pro-slavery discourse

I we are to believe his title, Hakewill arrived in Jamaica sometime in 1820, Assuming that
he sailed directly from Britain, if his voyage aboard a ship was an)’lhing like the planter
Matthew Lewis™ journey in 1815, it would have taken about seven and a half wecks.*?
Similarly, Peter Simmonds’™ unpublished, personal, illustrated travel journal in which he
documented his 1831 trip from Falmouth, England to Jamaica indicates that his journey
took just under cight weeks. ™

Compared to Clark’s 10 genre scenes, Hakewill's book included 21 prints, mainly
topographical landscapes, that could have been arranged as a tour of the island from the
urban centres in the south, proceeding to the cast, then up and across the northern coast
before culminating in the south.” However, many other variations were possible due to
Hakewill’s initial serial method of publication, which allowed the reader to combine all
or some of the folios in the manner that they saw fit.* As yet, duc in large part to the
absence of the recuperation of correspondence to or from Hakewill before, during or
immediately after his Jamaican sojourn, his specific path to Jamaica is unknown. While it
is completely plausible that Hakewill approached or was courted in Britain by absentec
planters familiar with the success of his previous illustrated books, it is also possible that
he set out on an adventure of his own (losign and became [i)l'lﬂd“)’ acquainted with the
white Jamaican plantocracy only once he had arrived on the island. At any rate, as Bar-
ringer has noted, amongst the planter class and “their extensive network of families and
allics in Britain, there was a substantial market for imagery (in the form ol paintings,
watercolors, and high—qu.llit)’ prints) depicting the plantation as tranquil and contented,

prosperous and refined.™” Middle-class Britons also comprised a substantial market for
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such t()pographi('al landscape prints, which allowed them to become armchair tourists. ™
At a time of hcightcnv(l abolitionist attack against the supp()sc(l deviance of white Creoles,
Hakewill’s white Europeanness may have made him feel ethnically superior to his hosts
and ]ikcly sul)rvmcly confident in his abilities to attain the support of the local, white
Creole Jamaican elite.

Altll()ugh Hakewill would have undoubtedly |).1rt‘|kvn of inland travel, he may also
have made use of smaller ships known as cutters, to move more quickly between his
desired locales.* Derived from watercolours, most likcly [)rclimilmr_y pcm'il sketches,
and possibly even photographs taken with his camera lucida,* Hakewill’s hand-coloured
aquatints were produced by “laying on broad, flat arcas of highly keyed, but evenly
modulated tints”.”" As David Boxer has noted, they were etched in black ink, hand-
coloured with watercolours, and lightly varnished.*” Fortunately, Hakewill’s extant
watercolour sketches provide insight into his artistic process and travels on the island.
At least six “highly finished presentation watercolors” originally belonging to George
Watson Taylor still exist.”” While Lyssons Estate, St. Thomas in the East, Jamaica
(c. 1820-21), Haughton Court, Hanover, Jamaica (¢. 1820), and Llanrumny Estate, St. Mary's,
Jamaica: The Property of G.W. Taylor Esqr. MP (c. 1820-21) reveal that Hakewill visited
and depicted more regions and plantations than he ended up representing in his publica-
tion, the three extant watercolours of Holland Estate indicate that he likely made
multiple sketches from various vantage points and parts of cach plantation, developing
an archive from which to select his final image for mass pr()(lucli(m.H But it is Mill Yard
Holland Estate, St. Thomas in the East (¢. 1820 21) and Llanrumny Estate .\'pc(‘ilvi('a“‘\' which
indicate that Hakewill absolutely witnessed various sl)c(‘ialiy,c(l aspects of plantation
field labour. Together the two landscapes expose the i(lcol()gical work of Hakewill’s
much censored final selection of 21 plates.

At the time of his visit, Jamaica was a British colony that had been divided into the three
counties of “Middlesex, Cornwall and Surry”, cach comprising several parishes.” Not too
long before, in 1801, Robertson had completed a survey measuring the island at 2,724,262
acres (11,024 sq. km).”® The names and topographies that the images represent indicate
that Hakewill travelled the length and breadth of the island, including images from the
political and economic centres of Kingston and St Jago de la Vega (Spanish Town) as well
as avariety of rivers, a waterfall, a monument, a Great House, and several plantations. The
images were meant to represent the actual lands, homes, and structures of the white men
and women, the planter class with whom he resided. In other words, his focus was mainly
on the representation of plantations.

Writing on the symbolic relevance of the plantation landscape image, Casid has argucd

that,

... the mythic image of the plantation landscape dominated by sugarcanc as . . . a
prodigious varicty of introduced flora held in place by an ordering system of colour-
ful segmentation spanned the century as a means to justify colonization and a dis-
cursive and material field in which to work out anxieties about mixture, particularly

racial mixture.”’
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\rguably, as will be discuss in further detail below (Chapter 8), Hakewill’s images
sublimate the pervasive white anxiety about human racial mixtures (sexual and social)
through his refusal to represent Jamaica’s pervasive racial hyl)ri(lity as embodied in
the mixed race populations. Hakewill’s presence on the island in the 1820s and his
focus on the h()l(lings of \\'onlth)‘ British planters could not hc]p but result in the
representation of sugar cane estates. Indeed as Higman has argued, “The l(mg list of
‘views taken in Jamaica’ demonstrates a similar concentration on the sugar estates of
the most wealthy planters. He had n()lhing to do with coffee planters and illustrated
only the occasional pcn.““ In the British context, the tradition of topographical land-
scapes as a means of rc(‘()r(ling and commemorating one’s wealth dates back at least
to the late seventeenth century. As Finley has argued, “Topographical L\ndscapcs were
increasingly being commissioned by the aristocracy and substantial gentry, who
wanted their vast estates and great houses to be recorded in this way, not only as a
index of their belongings, but as tangible symbols of social and political l)()\\'(:l' and
cvidence of personal achievement.”” As 'l'hom[).\'nn has argued, 1))’ the time that
Hakewill undertook his artistic project in Jamaica, the idea of the picturesque as tropi-
cal landscape had a]roady become embedded within the plantation, in part through the
initiative of planters like Beckford, discussed in the previous chapter.®

According to William James Gardner, in 1780s Jamaica, “Upwards of seven hundred
sugar estates occupied onan average one thousand acres cach”.®! Higman contends that the
sugar estates operating around 1832 numbered around 670.% It is crucial to understand
just how much profit even a singlc acre ()l'sugmvculli\u\lcd land could yield., Acc()r(ling to
Gilbert Mathison, a L\rgcly absentee planter, “An acre of land will in some places produce
four tons of sugar, and two hundred and fifty or more gallons of rum; which may ll\irly be
valued at one hundred and fifty pounds sterling — an immense return for a single acre of
land!™? The planter Matthew Lewis observed that his slaves were able to produce 33 hogs-
heads a week. Simply put, before and still during the time of Hakewill’s visit, such planta-
tions were not only ubiquitous, but also extremely prosperous. However, more often than
not, his landscapes worked at crasing the presence of black slaves, cspccidlly as labourers,
and cven erasing the very presence of the lucrative sugar cane crop. This erasure marks a
tension between text and image since Hakewill often gave precise tallies of estate slave
populations based upon the merchants’ legal data. But the al)scnling of the colonies” most
precious and lucrative crop also rcgistcrc(l Hakewill's and his patrons’ response to the
increasing external pressure of British abolitionism.

Given his two-year sojourn on the island, Hakewill likely developed quite intimate
relationships with the white Creole Jamaican and British landowners whose properties he
represented. Indeed, his relationships with Jamaican European and Creole elite may have
begun in Britain since many owners of Jamaican plantations were absentee landlords, or
made frequent visits back to Britain.” Although the island had taverns, inns, and lodging
houses where rooms could be let, carly nincteenth-century Jamaica did not yet possess a
proper tourist infrastructure. Thus, instead of hotels, Hakewill would have most likely
lodged with the planters and their families on the sugar estates that he depicted.® The

upper classes of white Jamaican society were gracious to those of the same class and racial
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backgrounds. As the plantation owner Matthew Lewis noted on his first journey to the
£ b

island,

I had an opportunity of secing many of the prim'i[ml persons of the island during my
residence here: and the civilities which I received from all of them were not only more
than I cxpctlul, but such as I should be unreasonable if I had desired more, and very
ungrateful if 1 could ever forget them.*’
We need then to consider how Hakewill’s patronage from these wealthy sugar barons
affected what he saw, wrote, and imaged and what in the end became his Picturesque Tour.™
The counterpart of his landscapes in the discourse of maps are cadastral or estate maps
which were historically not only a means through which to demonstrate the boundaries
of one’s property, but a way that “the state or individual landlords could more effectively
control a tenant or peasant [)()pulati()n"."” The usefulness of such visual lc('lm()l()gy ina
slave-holding territory, one in which the enslaved populations had demonstrated strong
and ongoing resistance, would have been obvious to Jamaican ])lantcrs.m Interestingly,
there are unmistakable distinctions between Hakewill’s imaging of Jamaican plantations
and contemporancous t()pogmphiml l)ldnmtion landscapes of the American South.
Vlach has noted that in the American case, the majority of plantation paintings were
not landscapes, but house ]mrtraits,” and as such, “The connections that planters
sensed between their personal identities and their home effectively transformed a
painting of one’s house into snmclhing like a surrogate p()rtmit"."') Thus, while Vlach
has demonstrated that the plantation landscapes of the antebellum American South
were often focused upon the Big House as a sign of the white owner’s wealth and
privilege, Hakewill’s images of Jamaican plantations took quite a different tactic. In
the case of the Southern US, Vlach has argucd convincingly that a distinct vantage point
became normative, that of a view of the pl(mlvr's house from below, a strategy that
resulted in the feeling of the viewer of being positioned below and having to gaze

upwards at the house. Accordingly, Vlach has argued that

Viewing a plantation house from that perspective, one cx[)cricm‘c(l a sense of the
presumed authority of its owner. Since members of the planter class were certainly
among the wealthiest Americans, they naturally assumed that they would be accorded
a certain amount of deference. Or, to put it another way, they expected to be looked

up to as superior individuals.”?

The images of their propertics, centring on their homes from below, reinforced these elitist
assumptions. In stark contrast, only one of Hakewill’s 21 plalcs focused in any signil"imnl
way upon a plantati(m Great House, Bryan Castle Grear House, Trelawny. Rather, it would
appear that in the inevitable conversations and negotiations over which of Hakewill’s 200-
plus sketches would be turned into prints, the Jamaican planter class scemed to privilege
expansive vistas of their cultivated plantations, which included images of their extensive

works as evidence of their wealth and prestige.
g
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Although Hakewill claimed that the book, which included landscape prints, detailed
descriptions of social life and custom, an introduction, and an historical sketch of the island,
was intended to be “professedly and exclusively picturesque”, his allcgian('c to the white
Europeans and Creoles who facilitated his two-year sojourn was um‘qui\‘()call_\' political.
Indeed, itis a possibility that Hakewill did not mn(\oml.\' make his way to Jamaica, but was
invited there by the planter clite™ to help them further consolidate r(luring a time of obvi-
ous crisis — their identities as “creole gentleman planters”, authentic West Indians, in part
by ¢ clebrating, thr()ugh landscape representation, their |)Lmtcrs' prospects.” As Casid has
u’guc(l, “The prospect of a colonial lamlsmping was also .11\\‘.1_\'5 prospective. The colonial
landscape of imperial print culture 1‘c|)rcscntcd not mcrvly what was supposed to have been
done but what n\ighl or, from the perspective of those invested in the plantation system,
should be.” At a moment when the British had .1111“1(11\' abolished the slave trade and abo-
litionist political activism was pushing towards full abolition, Hakewill’s picturesque land-
scapes were staked on the absence of the black slave labour whose bodies and toil constituted
white British wealth and pri\'ilcgc,

A further and ongoing problem for British colonial officials was the task of encouraging
white immigration to the island; a lri('k)' and ditficult one due to the reputation of the
Caribbean and Jamaica as a “torrid zone” of death and discase (cspcciall'\' for whites),
brought on l))‘ the specific attributes of climate and gc()gmphy.w On the heels of the
abolition of the slave trade in 1807, the lo()ming demise ()1'sla\'n‘1‘)' made the prospect of
increasing white migration even more far-fetched. As Kriz has argued, “In the islands
these years were marked by a decline of the slave population, a decline in profits from
sugar and rum, and white ﬂighl."“

Cases like that of Mary Prince, cxlmsvtl in great detail thr()ugh her published nar-
rative, rallied Caribbean slave owners who ll‘rm‘imlsly defended their own (like
Prince’s infamously abusive owners Mr and Mrs Wood of Antigua) by audaciously
claiming a victim status and (‘h.\rging the true victims and their abolitionist supporters

with “disgusting conduct” in the circulation of “statements coming from a quarter so
jaundiced” that it compromised “the character of a society, which numbers many emi-

nent and \\'orlh}' individuals among its members”.”” As this letter published in 1831 in
the Bermuda Royal Gazette further procl.\imcd, “We shall select this case . . . asa speci-
men of the mode in which the public mind in England is poisoned against their brethren in
the West Indies . . . [italics mine]”." In a slightl}‘ carlier example, Cynric Williams used
his A Tour through the Island of Jamaica . . . in the year 1823 (1826) to argue that British
people were ignorant of the general state of West Indian society, to contest the abo-
litionist ideas of the work and punishment practices of the Negro slaves held by “good
Christians”, and to argue that the slaves” lives were akin to the lal)()uring folk of any
( fmntr'\p‘“ Positioning the slave owners as noble Christians engaged in a legal enter-
prisc sanctioned by Britain, Williams placed the abolitionists in opposition as ignorant
outsiders who attacked the rightful wealth of the slave holders.

Matthew Lewis” pro-slavery strategy was more in line with the picturesque landscape
tactics deployed by Beckford in the previous century. Writing in his journal on 10 January

1816 about his impressions of his plantation Cornwall in Westmoreland, Lewis recorded,
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On three sides of the landscape the prospect is bounded by lofty purple mountains; and
the variety of occupations going on all around me, and at the same time, give an incon-
ceivable air of life and animation to the whole scene, vs[)c('id“)’ as all those occupations

look clean, — even those which in England look dirty. All the tradespeople are dressed

cither in white jackets and trousers, or with stripes of red and sky-blue. One band of
Negroes are carrying the ripe canes on their heads to the mill; another setare conveying
away the trash, after the juice has been extracted; flocks of turkeys are sheltering from
the heat under the trees; the river is filled with ducks and geese; the coopers and car-
penters are employed upon the puncheons; carts drawn by six, others by cight, oxen,
are bringing loads of Indian corn from the fields; the black children are cm[)loyul in

gathering it into the granary, and in quarrelling with pigs as black as themselves, who
€ g ) £ £

are equally busy in stealing the corn whenever the children are looking another way: in
short, a plantation possesses all of the movement and interest of a farm, without its
dung, and its stench, and its dirty accompaniments [sic].*

Lewis’ narrative works hard to transform the enslaved labourers into quaint peasants
whose bodies and activities become the objects of humour and pleasure for an upper-
class white viewer like himself. Instead of seeing the physical strain of the black slaves
carrying heavy bundles on their heads, the danger of the process of mill-feeding which
often resulted in amputated hands and limbs or the utter impropricty of the forced
labour of enslaved children, the plantation labour becomes folly and amusement for
his personal entertainment. The children’s strain to control the corn-stealing pigs
becomes a hilarious romp, and their shared blackness with the animals is a noteworthy
peculiarity, which further likens Africans to animals. Mecanwhile, the very bodies of
the slaves become ethnographic specimens, the observation of which provides pictur-
esque contrast with the beautiful natural environment. Amazingly, cven the colours
and patterns of the substandard and no doubt tattered and heavily soiled clothing of
the slaves is acsthetically pleasing to Lewis.

Lewis” revelry in the beauty of his estate and the picturesque vision of his slaves stands
out next to the more measured observations of the contemporancous observer, the
Reverend Bickell, who commented that slave appearance was in general decent, though
many were dirty and ragged.® It is Lewis” pleasure in his witnessing of his plantation
scene that allowed him to erase the constant ardour and brutality of the forced labour
and transform the black subjects into aesthetic objects in his landscape. But above all|
for Lewis, the “cleanliness” of the scene is what elevates the Jamaican plantation above
the British farm. However, this cleanliness in the midst of corn-stealing pigs, cart-
hauling oxen, and the constant compelled labour of the plantations slaves in their no
doubt smelly and unclean garments (due to the types ol labour, common material depri-
vation and lack of access to self-care ), was a fiction and a testament to the ability of the
white plantocracy to ignore the extreme suffering (which their insatiable capitalism initi-
ated) all around them.

Increasing in intensity at this tenuous political moment, the external abolitionist attack

was multi-pronged, dealing with the overall inhumanity of slavery, the lic of its supposed
) b
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civilizing mission, and the peculiarities of specific practices and habits of the planter class,

like the sexual tendencies of white Creole males. According to Trevor Burnard,
abolitionists

attacked the licentiousness of white Jamaican men from a different angle, an angle,
morcover, that attacked the beliefs of white Jamaicans at their very core. For abo-
litionists, firmly attached to the developing culture of sensibility and middle-class
bourgeois propricty of late cighteenth- and carly nineteenth-century Britain, white

men’s sexual immorality was damning proof that a society based on slavery pro-

moted godlessness. ™
¢

Flakewill’s refusal to represent the labour of enslaved Africans, a decision which
cxplicitly removed blacks from the geographies in which he surely had daily viewed
them, can be read in part as a response to such external abolitionist pressure, a pres-
sure which resulted in the cleansing of the plantation which could provide an aestheti-
cized if inaccurate view of Jamaican estates to white outsiders. But his choice was also
a product of the logic of the picturesque itselt and its colonial tradition in European
literature and visual art. In a literary example of the sanitization of slave labour, Eliza-
beth AL Bohls has noted that within the diary of Janet Schaw, the cighteenth-century
Scottish woman who travelled to Antigua and St. Kitts in 1774-75, slaves disappeared
from her text for about 15 pages, only to reappear as prayerful visitors in a plantation
church. This erasure occurred, tcllingl}', after Schaw described lcaving the settlement
ol St John to visit several plantations.™ The question then becomes: which type of
body could the tropical picturesque accommodate?

Much like Sloane before him whose two-volume tome, Voyage . . ., included only one
plate that directly .u'knowlcdgcd the L\l)()uring slave l)()(l)“ Hakewill’s book was also a
work of selective vision.* In Sloane’s book, numbered 190, perhaps the most question-
able plate is Michael van der Gucht’s A Ginn Cotton (1725) in the “Natural History” sec-
tion of volume 2. As Kriz has noted, the irony is that within a book focused on
sugar-producing Jamaica, the largest fold-out plate was dedicated to cotton manufacture
associated with the American South. Furthermore, the image itself did not visually rep-
resenta slave body. Rather, this direct reference was through Sloane’s text and a descrip-
tion of the process by which the machine was operated by seated Negroes who turned
wheels with their feet, which activated mechanical rollers.®’

The absence of the enslaved black labouring body had emerged as the norm in rep-
resentations of the Caribbean. According to Kriz, “Seventeenth- and cightccnth—ccmur)'
illustrated books about the Caribbean tended to include African slaves as small-scale
figures in topographical landscape views or as highly abstracted types in schematized
scenes showing the cultivation and refinement of sugar cane.™ However, the black
body in the Caribbean landscape posed an inherent problem since, as Africans, they
recalled another place and continent as well as the process of their violent extraction
and forced relocation — the Middle Passage — and therefore, had to be indigenized in

order to repress the memory of the inherent carnage that their diasporization recalled.
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As Kriz has arguc(], “Transported Africans, after all, were not ‘in(ligcnous' people, so
be deployed within an iconographic system l)rc(licdlv(l on the existence

89

could not casily
of clear distinctions between the native and the foreign.”

To the extent that colonization was enacted through violence with material and
physical consequences, Harley’s comments on the centrality of maps in warfare are
instructive. Harley has linked the strategic “emptiness” of mapped territories to the
ability of military powers to kill those who inhabit the svcmingly uninhabited (at least
on the map) spaces that they wish to occupy.”™ It is in part the distance that the map
provided, between viewer/colonizer and the land, and therefore a distance between
viewer/colonizer and inhabitant/ colonized, that allowed for the killing and destruc-
tion in a way that ameliorated any guilt or responsibility. | would like to consider
Hakewill’s t()p()graphi('al landscapes of plantations in the same vein; as a (xn‘logr.\pl]ic
representation that proclaims colonial victory not through force, but through its imag-
ing of'a peacefully attained domestification. As we shall see, what is domesticated is the
land, now orderly and cultivated and capable of housing “civilized” European inhabit-
ants. But arguably, just as the Native subjects in the Montreal landscapes of Thomas
Davies and Robert Sproule discussed above, so too are the enslaved Africans domes-
ticated, when Hakewill deigned to represent them at all.

But what exactly does his persistent emptying of the Jamaican estates facilitate and accom-
plish in terms of this precise colonial moment of carly nincteenth-century Jamaica, and for
whom? What types of violence did this absenting and erasure enact upon the enslaved Afri-
cans whose blood, sweat, and tears were literally a part of the land and how the land became
plantation/landscape? What does it mean when Hakewill not only r('pcalo(lly removed
them from the land generally, but refused to represent them engaged in their most nor-
mative activity, toiling in the sugar cane fields? To what extent did this removal enact
exactly what Harley argued, the ability of those in control of the map/landscape to con-
duct their violence in unseen and guiltless ways? And again, what does this have to do with
1820s Jamaica? As [ will argue below, in part what is accomplished is the recitation of a
peaceful landscape, which does not only imply a lack of violence, but the lack of a need
for it.

Hakewill could have casily named his book A Picturesque Tour of Jamaican Estates.
Although active sugar plantations were his key focus, Hakewill’s Jamaica is a place
where the economic might of the colony is represented as self-generating. Compared
to Clark’s Antiguan images in which slaves are almost constantly pictured in acts of
physical exertion, Hakewill’s Jamaica is a land where the labour of the slaves is alwavys
already complete. According to Mair, .

It was sugar that placed Jamaica at a strategic point in the emerging international capi-

)

talist system of the cighteenth century, establishing it as Britain’s most prized transat-

lantic colony. In 1805 it was the world’s largest individual exporter of sugar. Sugar

&
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commanded the island’s major resources of land, mplml and labour. In 1832, sugar

employed 49.5 per cent of the slave work force.”
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But the resplendent estates, which he took pains to title by owner, are shown as magically
present and not as the product of backbreaking black toil. Instead, the black subjects are
often at leisure, lounging in green fields and any labour is mainly represented as the seem-
ingly less arduous transport of already manufactured goods in hogsheads and puncheons by
donkey or mule and cart to ports for shipment as in The Bog Walk (Figure 6.3) and Montego

fe

Bay, from Reading Hill (Figure 6.4). Equally odd is the case of the labour represented in Bridge
over the White River, St. Mary’s which depicts a group of four black slaves in the ll)l‘cgr(mnd,
three adults and one child, with one naked adult stdn(ling in the river l)mting (‘l()tl]ing while
a basket of laundry sits on the shore ncarby. The question of for whom they wash the cloth-
ing is left open l)_\' the nature of their task: is it for them or an absent white m

aster or
mistress?

The absence of black field labourers can be characterized as problematic given that the
g

majority of Hakewill’s landscapes represented views of various large sugar estates or

plantations comprised of populations of hundreds of enslaved Africans. However, such

Figure 6.3 Thomas Sutherland after James Hakew ill, The BogWalk, from part 4 ol 1 Picturesque Tour ... (1825),

hand-coloured aquatint, fol. 32 e¢m, 1683 (Folio A), 1266998 0060, Paul Mellon Collection, Yale
Center for British Art, New Haven
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Figure 6.4 Thomas Sutherland after James Hakewill, Montego Bay, from Reading Hill, from part 2 of A Picturesque

Tour .. .(1825), hand-coloured aquatint, fol. 32 ¢m, T683 (Folio A), 1266998 0024, Paul Mellon

Collection, Yale Center for British Art, New Haven

an erasure from the published prints can be ul)gra(lt‘(l to deeply troubling when we con-

sider Hakewill’s extant watercolour Llanrumny Estate, St. Mary s, Jamaica: The Property of
G.W. Taylor Esqr. MP (c. 1820-21) (plate 3).”” Hakewill placed the plantation works
below a distant ridge of blue-green mountains, overhung by a cloudy sky. While what
was most likcly the plantation Great House and other smaller l)uiltlin;ols si't upon a hill in
th(,‘ |'|ght middle ground, the focal point of the image is a cane ficld in the process of
being ('l‘c(lrc(l ofits undulating green crop. Dotted across the bare soil of a semi-circular
pat.('h of' land, tens of slaves are seen actively cutting and bundling the cane for transport.
Wllh. the ‘.lltl of livestock, the cane is moved down a narrow path that bisccts the field,
running lr.um t‘hc left foreground, through the centre of the image and disappcaring
below a slight incline in front of the works. It is this path that leads our eye into llu1
central activity of the painting, where the green cane towers over the l]l‘illi.lllll'i/\‘(l
slaves. ) |
llls(l)ll((li\\i\v‘:‘l::‘:(;ll(l)’u.r :ll':/[lll)unl, Ili)l/uml 1:.'\.’”,[.‘,' St. -[‘[7.()111”_\" in the East (c. 1820-21) (l)l.llc 2),
g arply from the 21 published prints in Hakewill’s book, including of

course the specific view ; t. T
¢ specific view, Holland Estate, St. Thomas in the East, Jamaica (¢. 1820) that
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Hakewill deemed publishable. The estate was the property of George Watson Taylor
) & )
(1771-1841), the heir to the vast fortune of Simon Taylor (1740181 3). Simon Taylor
(discussed in greater detail below in Chapter 7) was one of the richest and most powertful
yeople in Jamaican history.”” In Hakewill's painting, the enslaved population of Tavlor’s
peo] ) g POl aylor’s
plantation is no longer mere staffage. Rather, as the focus of the image set in close prox-
[ < S ‘
imity to the plantation works, the painting is transformed from lan(lsc.\pc to genre. With
) g g .

the boiling house clearly in view with chimneys spewing smoke, a group of five slaves,
male and female, are depicted in the act of bundling cane for the mill, the process that
would extract the cane juice and see it transformed into sugar, molasses, and rum. In
the left middle ground, two slaves can be seen mounting the stairs that lead into a works
building, one with a bundle of cane upon the head. The presence of two wains in the
middle foreground drawn by oxen and donkeys or mules reminds the viewer that the
cane must be hauled from the unseen fields. The active poses of three of the slave figures
in the foreground just left of centre creates a stark comparison to the slave figures in the
[ml)lishul Hakewill prints who were routinely invisibilized or idle. But Hakewill did not
completely depart from the pattern ()i'(u-sllwli('iy,ing Jamaican plantation life. To the left

one at
left on a pile of cane and the other at right, laid out on his belly chewing what is perhaps

and right of the hard working trio, two other slaves sit idly on the ground, the
a picce of cane; what would have no doubt been seen as an act of terrible insolence But
although the slaves are labouring, Hakewill has removed the ever-present threat of vio-
lence from their midst with his refusal to render a driver or the overseer. As Barringer
has noted, “Despite being brought into the foreground; the lal)()ring figures lack :hc
sense of extreme urgency that accompanied these processes (an urgency often enhanced
by the use of the lash by drivers).”* Urgency was a central facet of the manufacturing
process since unless ripe cane was cut, crushed, and the juice boiled within 48 hours of
harvesting, the crop was ruined.”

As Iwill discuss in greater detail below, Hakewill would have witnessed these types of
scenes — and the threat of physical violence under which they were performed mtl many
occasions during his two-year sojourn in Jamaica. That these watercolours of l,lanrumn'\‘
and Holland Estates were not chosen to be transformed into the 21 plates in A I’icturux([u'c
Tour . . . speaks to Hakewill’s desire to appease his patrons’ anxieties about exposing the
ugly face of slavery to the foreign, British abolitionist gaze, by crasing the most pervasive
and onerous details of the institution.

As Cundall has explained, “A sugar estate was in those days as self-contained as a
small village”.” The “intimacy” created by the spatial control over such vast spaces
meant that Hakewill would have been granted personal access to the inner workings of
the Jamaican plantations, including the slave population. Hakewill’s own statistics
|)|(1<'v<l the enslaved population at 317,138 and the free-coloureds and whites at only
)5.000." As Klepp and McDonald recall; “By 1805, slaves made up nearly three quar-
ters of the island’s ncarl)’ 400,000 inhabitants, but the brutal conditions of slavery
caused population decline, requiring the constant importation of Africans to maintain
and increase the enslaved workforce on which profits depended.™ But this erasure is

also problematic given the fact that it is not a product of the original configuration of
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the picturesque for the metropole. Hakewill’s erasure ol black slave labour corresponds
with and supports British pro-slavery propaganda, which cquated the sultering of Afvi-
3 & &
can slaves with that ol the poor white working class. As Thompson has argued, “By
representing the island’s slave population through Britain’s picturesque tradition,
& &

Hakewill reinforced the view that slaves diltered only in location from Britain’s work-
ing classes.™

Matthew Lewis™ views exceeded the supposed parity ol the white British peasant and
the enslaved Jamaican Negro. He iterated this Lalschood explicitly in his entry for 13

January 1816:

casfaras Feanas yvetjudge, il Twere now standing on the banks ol Virgil's Lethe,
with a gobletof the waters of oblivion in my hand, and asked whether Iehose to enter
life anew as an English labourer or a Jamaica negro, Ishould have no hesitation in
preferring the later ™
Furthermore, Lewis was cither too ignorant ol his new context and circumstances or
too willully blind to decipher the supposed perpetually jovial nature ol the enslaved who
were “always laughing and singing" and performing their work “with so much noncha-
lance™ as forms of resistance (in other words, the determined practice of Alvican spiri-
tuality and cultural expression as a means ol solace in the midst ol prolific surveillance
and prohibitions, and the caleulated performance ol deference to the white master/
mistress as a means ol survival) '

Crucially, those that sulfered under the voke ol slavery were notignorant of this tudi
crous ploy. Noting the absence ol slaves alter her “escape” to London, Mary Prince related,
“Noslaves here  nowhips - no stocks — no punishment, except for wicked people. They
hire servants in Ingland; and i’ they don’t like them, they send them away: they can’t lick
them. Let them work ever so hard in England, they are far betrer of[ than slaves |italics
minel.”"™ At the same time that textual and visual representations oftered healthy, happy,
and festive slaves as evidence ol the benevolence ol white planters and slave owners, a
brutalized, poor white British populous became a familiar pro-slavery tool that worked 1o
belie the central role of race in the strategic colonial oppression ol millions of enslaved

Alricans. As Kriz has argucd,
&

This kind ol assertion was routinely offered in the context ol a comparison between
West Indian slaves and British workers in both pro- and anti-abolitionist speeches and
publications from the 1780s onward, in('lmling James Tobin’s anti-abolitionist tract
that advised readers to compare Brunias™s merry slaves with the working poor in

Britain. '

Indeed, pro-slavery advocates like George Hibbert characterized abolitionist agitation
as slanderous nonsense. George Hibbert (ncphvw ol the |)|‘1nlv|' Thomas Hibbert) a
titan ol the London factoring business — who interestingly had never set foot in Jainaica

lamented the difficulty in countering the “shoal ol calumniating libels against the
) & ¢ §
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colonists, with which the tables of every public house and roa(ling shop thmughout the
country are loaded”. "

Whereas what I have referred to as the visual technology of the picturesque was an
objectifying tool for the poor, labouring body of the white in (rural) Britain, the objectifica-
tion was amplified when applied to the enslaved, labouring body of the black in Jamaica.
Hakewill’s images largely refuse a black presence, even as smﬂhgc; a glaring omission since
he produced his drawings made on-the-spot while residing for two years with wealthy
planters on their sugar cane estates worked by thousands of black slaves. )

As the questions posed earlier in this section suggest, Hakewill’s refusal to represent
enslaved Africans engaged, under duress, in their most normative agricultural labour
had much to do with the moment of his visit and the timing and patronage of his book.
Resistance had been a mainstay of Jamaican slavery even before the British conquest in
1655. Under the Spanish, Maroon communities that included peoples of African and
Arawak descent had been established in Jamaica’s mountainous terrain.'” Left behind
by the Spanish, the ranks of these defiant, self-liberated people only grew under British
colonization, as successive groups of slaves fled their mainly British owners. Such col-
lective resistance persisted throughout the seventeenth and into the cighteenth and
nineteenth centuries, largely instigated by enslaved populations in plantation settings.
But resistance was also individual. Prior to and throughout Hakewill’s time on the
island, Jamaican newspapers were constantly peppered with fugitive slave advertise-
ments describing the runaways who risked punishment and death to claim their free-
dom. Meanwhile, runaways with the misfortune ()fl)cing re-captured regularly appeared
on workhouse lists. The increasing activism of abolitionists and the abolition of the slave
trade in 1807 arguably fuelled the resistance ol the enslaved in Jamaica and throughout
the Caribbean.

A few decades carlier, Jamaican planters had narrowly escaped a full-scale rebellion
during the slave insurrection scare of 1776." This had been preceded by what Andrew
O’Shaughnessy described as “one of the largest and bloodiest slave revolts in Jamaican
history”, Takyi’s War (1760-61 ),"" and two Coramantee uprisings (1765 in St Mary’s
and 1766 in Westmoreland). "™ As Kenneth Morgan has noted, “In the last phase ()l'sla\\"ry
in the British Empire, three large revolts broke out in the British Caribbean. 'l'hcy were
in Barbados (1816), Demerara (1823), and Jamaica (1831/2).”'" The period of Hakewill’s
sojourn, therefore, was rightfully characterized by white planter anxicty about the poten-
tial for catastrophic rebellion, catastrophic to the interests of the plant(;u‘m"\'. One anti-
dote to such anxiety was to imagine one’s plantation as the seat of picturesque tranquillity;
an image which required thatall of the unpleasantness of slavery be vanquished, including

the labouring bodies of the unruly and ])()tcnliallv insurrcctionary slaves.

Thomas Thistlewood and Vineyard Pen

There can be no doubt that an upper-class white man like Hakewill (a guest of the
planters, living on sugar cane estates during this extended period of two years) would

have had every opportunity to witness (and experience) the inner workings of slavery
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many cases when appealed to, the magistrates did not intervene on behalf of the slaves
due to their own personal and political affiliations with the |)lanlcrs.77' The planters
also comprised the members of the House of Assembly since the members were com-
prised of “Frecholders in the same parish where the clection is to be made”.”” Not
only did the white sugar planters dominate the politics of the island (to the detriment
of penkeepers and others as shall be discussed below in Chapter 8), the timetable of
their deliberations was literally g()\'crncd by their custodial obligations, with the
House sitting in Spanish Town generally between October and Christmas, as Cundall
notes, “the time of year when planters could be absent from their estates with least
inconvenience”.’” Various sources concur that slaves who attempted to appeal to
magistrates for assistance in stopping their torture and abuse were regularly returned
to their plantations only to be punished further for their supposed insolence by the
same owners, overseers, and drivers.””

Therefore, the complexity of slave life was mindboggling, a constant negotiation for
survival in the midst of various exploitative forces. The system itself was designed to pit
slave against slave for scarce resources, to exploit the vulnerable, to break the strong-
willed and self-possessed, and to position the weak at the mercy of the white ruling class.
Morgan’s insights into the lives of the slaves at Vineyard Pen extend far beyond this St
Elizabeth property:

. slaves strugglctl daily to overcome their dehumanization. Their world con-
sisted of sickness, near starvation, rape, and brutal punishmcnt .. .slaves rcspnn(lml
to these outrages by engaging in a remarkable drama of social exchange and cultural

< 4 o o .
survival. They ran away, planted their grounds, cooked their own dishes, learned
about native plants, made music, danced, played games, told stories, carved cala-

bash bowls, lived in familics, and named things. They maintained their humanity
under severe conditions [italics mine].””

Dignity for slaves was something they strove for despite the constancy of both petty and
grave insults and injustices. For enslaved females, the main targets of sexual violence, and
for enslaved males, rendered impotent by their inability to intervene, they were denied
the most basic right to determine the structure of their pvrsunal lives and intimate
relations.

Notes

I James Hakewill, A Picturesque Tour of the Island of Jamaica, from drawings made in the Years 1820 and 1821
(London: Hurst and Robinson, Pall-Mall; . l,lnl\-(l’ H.u'lc’\' Street, 1825), n.p. The version of the original
used is paginated in certain parts and not in others: page numbers are cited when appropriate.

2 B.W. Higman argued that Hakewill’s reference to the “noblemen and gvnllcnn-n“ was directed at the
absentee planters in Britain, while his term “resident gentlemen” was meant to acknow ledge the men he
had met in Jamaica. B.W. Higman, “James Hakewill: A Biographical Sketeh”, in James Hakew ill, A Pic
turesque Tour of the Island of Jamaica (Kingston, Jamaica: Mill i’n-sx, 1990), n.p.

3 Higman, “James Hakewill”, n.p. i
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This book is also known as The History of Windsor and its Neighbourhood and is de
b ¢

large and handsome volume illustrated l)) 21 plates and 14 vignettes engrave

scribed by Higman as «
‘ed by well-known engrav-
ers, such as J. Landseer”. Higman, “James Hakewill”, n.p. )

a

Hakewill commissioned Jose ph Mallord William Turner to work up his sketche

: s for the Italian publica-
tion. Kay Dian Kriz, *

“Torrid Zones and Detoxified Landsc apes: Picturi ing Jamaica, 1825 1840 , Slavery
Sugar, and the Culture of Refinement: Picturing the British West Indies 1 7001 840 (New Haven: Yale Uni\’vrsir(\'v
Press, 2008), p. 250, note #30. 2
Boxer, “Foreword”| in James Hakewill,

icturesque Tour of the Island of Jamaica (Kingshm, Jamaica: Mill
Press, 1990), n.p. i

During their extensive research for Art and Emanc ipation in Jamaica: Isaac Mendes Belisario and His World
C (¢ \

Tim Barringer and Gillian Forrester did not discover any of Hakewill’s preliminar y]

amaican draw ings or
watercolours other than the six in the collection at Yale Center for British Art, New Haven. E-mail, 1
2 - E-mail| Lisa

I-Gargiulo, Senior Curatorial Assista ‘partme drints S = R
Thornell-G g 5 « ssistant, Department of Prints and Dln\\mgs‘ Yale Center for
British Art, to author, 28 July 2014

James Hakewill, Notes by James Hakewill on Travelling to Italy (1819), penand ink on paper, 88 X 114 mm
Turner Bo(lucs\ CLXXI, D13878, Tate, London, UK. ’
Hakewill's images were re-drawn by J.M.W. Turner and engraved by a variety of artists

While Hakewill spelled Trelawny with only one “¢™ in the tile of his print, Bryan Castle Great House
lawny, he spelled it with two (Trelawney) in his list of sketches. James Hakewill, “Views of Jamaic
Picturesque Tour of the Island of Jamaica (Kingston: The Mill Press, Limited,
Antonio Benitez-Rojo, “Introduction: The chc.}linu Island”,

, Tre-
a”, A
1990), n.p.

The chmunq Island: The Caribbean and the
Postmodern Perspective, trans. James Maraniss (Durham, NC: Duke Lll\l\k‘l\ll\ Press, 1992); p-
Alexander Lee and Tim Barringer, “1 ife and Labor in Jamaica, 1807 347, § “Plantation Labor and the
Enslaved”, Art and Emanc ipation in Jamaica: Isaac Mendes Belisario and His Worlds, eds. Tim B
Forrester, and Barbaro Martinez-Ruiz (New Haven:
University Press, 2007), p. 318.

8
8.

arringer, Gillian
Yale Center for British Art in /\ssou.\nnn with Yale

In comparison, ]nscph Kidd was most likcl)‘ motivated to venture off to Jamaica by his brother’s personal
narration of the island. Thomas, a resident of Trelawny, Jamaica in 1828, reportedly owned 20 slaves

30 livestock, and a dry g_u(uls store, The store was advertised in the Falmouth Post (22 March 1836). Kriz

“Torrid Zones”, pp- 160, 249 (note #17). Kriz used as her source the Jamaica Almanack (1828)

Clark’s images included: (1) The Court-House, (2) Digging, or Rather Hm'in((/, the Cane-Holes, ( 3) l’lunliru/ the
Sugar-Cane, (4) Cutting the Sugar-Cane, (5) The Mill-Yard, (6) The Boiling-House, (7) Exterior of the Bmhm]

House, (8) Exterior of C uring-House and Stills, (9) Interior o/ the l)nlllhn ,and (10) ¢ arting and Putting Sugar-

Il«)}]\}nud\ on Board.

William Clark, Ten Views in the Island of Antigua, in which are represented the Process o/'\'m[ur l/ul\mq. and the
. r . . y . <
Employment of the Negroes, in the Field, Boiling-House, and Distillery. from drawings made by William Clark during
' £
a Residence of three years in the West Indies,

Ludgate-Hill, 1823).

The name “W

upon the Estates of Admiral Tallemach (London: Thomas Clay
s
adadli” became popularized in part by the calypso song “Wadadli Rock” by Sir McCle

‘e
an “Short
Shirt” Emmanuel, which celebrated Antiguan imlcl)cmlvncc But a cruise company

, a lilm company,
sports ¢ lubs, and even a beer ¢ ompany have also adopted the name. \llhmwh “Wadadli” is w ldvl\ recog
5

nized as the mwmal Native name of the island, recent rescarch u)mlmlul h\ .u(h.unl()mxl and local
historian Dr. Re g||1.1l(l Murphy and confirmed by The Museum of Antigua and Barbuda \u\)sl.lmmtv
the aboriginal name of the island documented in 1635 was “Waladli”. Rory Butler, * Antigua’s native name
. 7 (S - 1 ~

Wadadli under dispute”, Observer Media Group, Tuesday 22 January 2013, at hllp //www.antiguaob

server.com/antiguas-native-name-w adadli-under -dispute/ (date of last access 31 \uuusl 2013).
Rev.

s that

George Newe ‘nham WII\LI\I, A New and Comprehensive Gazetteer: Being a l)dmuumn of the Present State
of the World, from the Most Recent Authorities, Arranged in Alphabetical Order, and ('un\’tiluun./ a Systematic
Dictionary of Geography (London: Thomas Kelley, Paternoster Row, 1838), vol.

. p- 36. Dupont gives
the name of the church as Santa Maria la Antigua, not “de 1a”. Jerry Dupont, The Common Law Abroad:

Constitutional and Legal Legacy of the British Empire (Littleton, CO: Fred B. Rothman and Co.
p- 184.

Columbus renamed what is today the island of Barbuda as *

tbroad, p. 184.

. 2000),

Dulchina”. Dupont, The Common Law
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St. John’s is the largest city and harbour in Antigua.

Dupont, The Common Law Abroad, p. 184. lnlm‘cs(ingl), Newenham \\'l'ighl's 1838 pul)li('.\linn did not
contain a separate entry for Barbuda.

l)uponl, The Common Law Abroad, p- 184.

See: \’Vrighl, A New and ('um,vrulu-m'n'c Gazetteer, pp. 36 7; Anonymous, Antigua and the Antiguans: A Full
Account of the Colony and its Inhabitants from the Time of the Caribs to the Present Day, Interspersed with Anecdotes
and I.L’((/C"([\'. Also, An Im/rurllul View n/‘,\/uu'r)' and the Free Labour Systems; The Statistics of the Island, and Bio

graphical Notices of the Principal Families (London: Saunders and Otley, Conduit Street, 1844) vol. 1,n.p;
Dupont, The Common Law Abroad, p. 152.

Some confusion exists around the exploits of the male Codringtons since at least three successive genera

tions bear the name Christopher. Christopher Codrington 1 apparently settled in Barbados around 1640
when his eldest son, Christopher Codrington I, was born. In 1663, Codrington 11 apparently purchased
St. Lucia with other Barbadians from the Native chiefs. Christopher Codrington HIwas born at Barbados
in 1668, studied in lingldn(l and succeeded his father as the Governor of the Leeward Islands in 1698,
Anonymous, Genealogies of Barbados Families: From Caribbean and the Journal of the Barbados Museum and
Historical Society (Baltimore: Clearfield, 2001), pp. 221 2.

Wl'ighl, A New and Comprehensive Gazetteer, p. 36.

Dupont, The Common Law Abroad, p. 184.

Wright, A New and Comprehensive Gazetteer, p. 37. Engerman gives the Antiguan popul.\li(m for 1830 as
follows: whites 1,187 (3.27 per cent), slaves 29,600 (81 .54 per cent), and free persons of colour 5,513
(15.19 per cent) for a total of 37,000. The total is of course 36,300 and my percentages are based on this
more accurate total. Stanley L. Engerman, “A Population History of the Caribbean”, A Population History
of North America, eds. Michael R. Haines and Richard H. Steckel (('aml)ridgc: ('.lmbritlgc University Press,
2000), p. 496, Table 11.4, “Caribbean [mpul.llirm, 18307,

Clark, Ten Views in the Island of Antigua, n.p.

Mary Prince, The History of Mary Prince: A West Indian Slave Related l’," Herself, ed. Moira Ferguson (Ann
Arbor: University of Michigan Press, 1997), p. 82. Clearly certain noteworthy distinctions existed
between the treatment of blacks in Antigua and other islands. In her introduction to Prince’s narrative,
Ferguson notes that free black men were allowed to vote on the island (p- 12).

The views were created on Weatherill Estate, which was (h'])i('lt-d in ])l.)(v 2 (Digging. or rather Hoeing, the
Cane-Holes), and [)Iau- 8 (Exterior of Curing-House and Stillsy. Bodkin’s Estate is shown in plnlc 3 (Planting
the Sugar-Cane), [)u|0|)'s Estate in ])1.\!(' 4 (Cutting the Sugar-Cane), p].llv 6 (The Boiling-House), and |)|.1lv 9
(Interior of the Distillery), and Gambles in plate 5 (The Mill-Yard). The first plate, The Court-House, was near

the centre of town in St. John's and the last one, I)l(ll(' 10 (Carting and Putting Su(qur—IIUH\IH\I(/\' on Board),

is a scene from Willoughby Bay.

By intimate I mean not only the sharing or observation of social customs and cultural traits like cooking,
language, child-rearing, the treatment of illness, and religious and spiritual beliefs, but the sexual intima
cies ereated by the endemic white male exploitation of enslaved black females.

Hogsheads were a type of barrel commonly used to ship colonial merchandise, including plantation
[)ro(lucc(l go()(ls. The failed sugar ])Lmlcr William Beckford noted that “The common size ol a sugar
hogshead is forty-two inches in height, and thirty-six across the head”, and would hold about “fiftcen
hundred weight” of sugar. However, according to Lee and Barringer, a hogshead w cighed between
800 and 1,500 pounds. William Beckford, A Descriptive Account of the Island of Jamaica: with Remarks
upon the Cultivation of the Sugar-Cane, through the different Seasons of the Year, and Chiefly considered in
Picturesque Point of View; Also observations and Reflections upon what would ,7m/un‘vl'r be the Consequences of
an Abolition of the Slave-Trade, and of the Emancipation of the Slaves, vols. 1 and 2 (London: Printed for
T.and . Egerton Whitehall, 1790), vol. 2, pp- 80 81; Lee and Barringer, “Lifc and Labor in Jamaica,
1807 347§ “Plantation Labor and the Enslaved”, p- 321L. )

I'his quote is taken from the section of Clark’s discussion of plate 10, Carting and Putting Sugar-Hogshcads
on Board.

Although the animals could be « isually mistaken for horses, in his discussion of plate 8, Exterior of Curing
House and Stills, Clark mentions that mules and cattle were used to haul sugar and rum to places ol
shipment. The lower and wider profiles of the animals in the distance in I'rnn; ol a second wain appear

to represent cattle.,
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After hogsheads of sugar had been cured, they were sealed and a plantation mark applied prior to
\ln,mn nt. Lee and Barringer, “I ife and L .\Iml in Jamaica, 1807 347, § “Plantation Labor and the
Enslaved”, p. 321,

Strategic ally pl.u ed wooden beams known as spars or skids were attached to the ¢ gunwales or sides of the

ad, which was then rolled
shte the boat as 1|“~ wave recoiled. Clark explained the specilic processes and name

s in his text on plate
10, Carting and Putting Sugar-Hogsheads on Board.

vessel and the dr oger tilted towards shore to assist with the loading of the hogshe

In his discussion of plate 8, Exterior of Curing-House and Stills, Clark noted that after the

“headed up” or sealed by the coopers, the overscer marked them with the names of the estate and
proprictor.

hogsheads were

Clark earlier In-g.\n this pattern ul'rvl)rcsvnling the hinar)' of white male intellectual labour and black male
physic al labour in plate 8, Exterior of Curing-House and Stills. In it he represented several black male slaves
on a landing, I)l)\lll()l\k‘(] in poses of exertion. They are rendered in di agonal stances, exerting pressure to

more black male slaves

create enough force to move heavy hogsheads onto an aw aiting scale rc.\(lu d by
In the nn(lsl of their I)h\ sical efforts, a white man in more lchm d dress examines

a document.
Clark mentioned the skill and dexterity needed to load hogsheads in this manne

rin his discussion of plate
10, Carting and Putting Sugar-Hogsheads on Board.

From centre to left, one droger is being loaded like the scene in the immediate for eground, further to
the right another one has set out for lhc awaiting \hlp\, and lm.\ll\ , at the far nu[\l, a h()gshc.\d is in the
process of lwmu loaded h\ lmllc\\ onto a \mulc masted \lnp

Linda M. Rupert, Creolization und Contraband: Curagao, in the Early Modern Atlantic World (Athens: University
of Georgia Press, 2012), p. 3.
Clark names the cluster of hull(lings as windmill, boiling-house, curing-house, and st

After rr\'\\.\lli'/..\lion sugar was Imrkml into hog.\;hv.\(l»& and stored in the cur inu

house for five or six weeks.
During lln\ process, the molasses that accumulated at the bottom was ¢ nllu ‘ted

I'he rum was made by combining, fermenting, and distilling a mixture of molasses, brackish water , and
the scum left over from the boiling process. After (ll\ll“.]ll()ll the rum was de

and used to make rum.

posited in butts by slave
coopers. 1l the manager determine (l that the alcohol level was too low (“low wines™),

it was 1(‘(llslI“L‘(L
I ce and Barringer, “Life and Labor in Jamaica,

1807 34", § “Plantation Labor and the Enslaved”, p. 321.

Lewis became a Jamaican sugar planter by inheritance since both his father and maternal grandfather had
been born on the island. R.\lwd in England, he became famous for his Gothic nov el, The Monk (1796),
[mhh\;hc(l when he was nnly 20. Lewis kcpl a journal (lurln:v his two tr ips to |
wake of his father's death upon which he inherited two l)l.\nl.\limw passe

family; Cornwall in the west and Hordley in the cast.

amaica, trips made in the
d down from both sides of his

The precise dates of his visits were 1 January to
31 March 1816 and 23 Januar y to 2 May I818. He set sail for Jamaicain 1815 abo

ard the \lnp Sir (.m[/rv
Webster ('.\pl.\lm >d by a man named Bt)\ cs

- The ship sailed from Gravesend at six o’ clock on 11 November
ua I)\ sunset on 24 December and Montserrat and Nevis on the mor ning of 25
¢ Porto Rico (sic). The ship then passed St. l)mmnun on 28 De

passengers finally sigh(ul Jamaica on 30 December, disembarking at Black RI\\I on 1 January 1816. On
the return voyage, Lewis departed on 1 April 1816, arriving in England on Saturday 1 June at nine in

the morning. During his second voyage, Lewis departed on the same boat with the

1815, spotting Anti

December, and pas

cember .\ml its

same ¢ 'd[)ldlll on
W mlnm.:l.l\ 5 November 1817, arriving in Black River, Jamaica on ln(l.n 23 ].\nu.n\ 1818. Matthew

Lewis, Journal of a West India Proprictor: Kept during a Residence in the Island of Jamaica, ed. Judith Ferry
(Oxford: Oxford University Press, 1999), pp. 5,6, 32, 33, 34, 36, 148, 195, 196, 202,

Journal of Peter Simmonds of Voyage from Falmouth to Jamaica in HM Packet Mutine,
October 1831,

wich, UK.

Licutenant Paule Commr,
19 X 23 cm, JOD/ 35, Caird Archive and l.il)r.\r)‘, National Maritime Muscum, Green-

Simmonds. provided detailed observations on the ship’s path and both ¢ xpected

and actual times
1 1 N . e Q
between l-(("\' sites. Leaving Falmouth on 12 October 1831

. he commented on 30 October that it was
about three weeks from Madeira to Barbados and a further week from Barbados to Jamaica. On 31

October we can deduce that the ship neared Madeira since he had “an excellent opportunity of sketch-
ing Madeira

Ihat the trip took longer than imagined was a point of consternation for Simmonds
who documented a conversation of 7 November when the captain claimed to have previously made

the voyage to Barbados in 28 (|.\_\'>; .\llhnugh on this occasion Simmonds rcpnl'lo(l “here we have been
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very nearly that time and have come very little more than halfway”. On 10 November he reported
that, due to the slowness of the S'hil)‘h progress, lhc_\' Iwg‘m to ration water since lllc‘)‘ were not sup-
posed to dock anywhere before reaching Barbados. The pace increased on 21 November when he
wrote of “an excellent day” with the ship travelling at seven miles an hour most of the day. Barbados
was spotted at 7:30 pm on 24 November and he went ashore with Mr. Olive to Mr. Cavans’ (spelling
unclear) at 10:30 am two days later on 26 November. Noting that St. Vincent was 92 miles off] that
evening they departed at 7:00 pm with a passenger bound for that island. Arriving at St. Vincent on
27 November, Simmonds noted that they were to pass a group of islands known as the Grenadines as
they continued. On the 28th he observed that Jamaica was 820 miles away. Simmonds began to pack
his belongings on 2 December, spotting the high land of St. Domingo. On 3 December he arrived at
Port Royal, Jamaica and by the 4th was in the capital, Kingston. Simmonds also mp(urc(] details of
marine life, noting that a gunner (‘.mghl aflying fish on 15 November and that he had spullv(l a group
of porpoises under the bow on the morning of 22 Nov ember.

My basis for this |mrli('ul.\r order of the |)|.1lvs is the bound copy at the British Library, London, UK. This
layout is one of several since Hakewill's prints were initially |)l||)|is||ct| in a set of seven folios of three
plates cach, most likcly in an unbound format, which allowed the reader flexibility in their interaction
with the work and the juxtaposition of image w ith text. As Kriz has noted in the much earlier case of
Sloane’s Voyage to . . . Jamaica, the pages were secured with stubs and unstitched, allowing for the book
to be laid flat, creating wide margins which could accommodate the reader’s notes. Boxer, “Foreword™;
Kay Dian Kriz, Slavery, Sugar, and the Culture of Refinement: Picturing the British West Indies 17001840 (New
Haven: Yale University Press, 2008), pp. 13 14,

This method of publication has also led to various omissions and anomalies in existing volumes. For
instance, David Boxer cites a rare “slave insert”, a sheet regarding the condition of the enslaved in Jamaica,
that was inserted in some copies of Folio 2, but which is missing from most bound volumes. Boxer,
“Foreword”.

Tim Barringer, “Picturesque Prospects and the Labor of the Enslaved”, Art and Emancipation in Jamaica:
Isaac Mendes Belisario and His Worlds, eds. Tim Barringer, Gillian Forrester, and Barbaro Martinez-Ruiz
(New Haven: Yale Center for British Art in Association with Yale University Press, 2007), p. 41.

Tim Barringer, “Life and Labor in Jamaica, 1807 347§ Picturesque Jamaica”, Art and Emancipation in
Jamaica, p. 342.

For instance, Lewis documented in his journal that he had sailed about 30 miles east on a cutter from
Black River, St Elizabeth to Savannah la Mar, Westmoreland on 2 January 1816 in about five hours.
The cutter departed Black River at four o’clock and arrived at Savannah la Mar just after nine o’clock.
Lewis embarked upon this trip to inspect his property, the estate called Cornwall. Although the two
settlements were both positioned on the south coast, inland travel by carriage would have been much
more limc—cnnsuming, and .\rgu.\l)ll\' ]n-rilous, than on the cutter. Lewis, Journal of a West India Propri-
etor, p. 41.

,in James Hakewill, A Picturesque Tour of the Island

s, 1990). Higman notes that Hakewill had previously used the

B.W. Higman, “James Hakewill: A Binnr.\phi('al Note”
of Jamaica (Kingston, Jamaica: Mill Pre:

camera lucida during his travels in Italy.

S IS SNSRI o s ) Y \ g < " Briti

Kriz, “Torrid Zones”, p. 161. Kriz notes that The Yale Center for the Study of British Art owns several
Hakewill watercolours of the estates of Watson Tyler.

Boxer, “Foreword”. (

Six of Hakewill’s watercolours of estates are now owned by the Yale Center for British Art, Paul Mellon
Collection, New Haven, US. The watercolours are mounted on thick paper and bound into an album,

making any possible inscriptions on verso inaccessible. The provenance of the album is unknown. E-muail |

Lisa 'l‘h(n'ncll-Gdrgiuln, Senior Curatorial As:
British Art, to author, 28 July 2014,

stant, Department of Prints and Drawings, Yale Center for

While St Thomas in the Fast and St Mary’s were depicted in Hakewill's book, Lyssons Estate and
Llanrumny Estate were not. Furthermore, no images from Hanover were included. Of his 21 prints,
the l.lrgcsl group from one parish was four from St Mary’s, followed by three cach from Kingston,
St Catherine, and St James. ' ' k

I.l.lkv\\'ill, A Picturesque Tour, p. 12. Middlesex was comprised of the parishes of St. Catherine, St. John,
St. l)r)l‘«:tll)', St. Thomas-in-the-Vale, Clarendon, Vere, Manchester, St. Mary, and St, Ann. Surry was

made up ol Kingston, Port Rn)’.\l, St. Andrew, St. David, St. Thomas-in-the-East, Portland, and
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St. George. And i‘in.\ll'\‘, Cornwall included St. Elizabeth, W estmoreland, Hanover, St. James, and

Hakewill, A Picturesque Tour, p. 12

Jill H. Casid, Sowing Empire: Landscape and Colonization (Minneapolis: University of Minnesota Press,
2005), p. 4.

Higman, “James Hakewill”, n.p. Hakewill's unpublished images of coffee plantations included Vien
g : : | '
Zion Coffee Plantation, St. Andrew’s. His unpublished pens included Batchelor's Hall, Penn and Admiral's Penn
10 « C » oL
the property of C. Arcedeckne in St Thomas in the East, two views

from Shotover Penn created on the
property of W. Bryan, Sir S.H. Clarke’s two pens Cacoon Castle Penn, Hanover

Mount

and .llulm‘qun‘r Hall Penn,

ander Grant’s Charlemont

Agualta Vale Penn, Lord Holland s Sweet River

) . . .

Penn, Westmoreland, William Shand’s Hopewell Penn, St Ann’s, two vie
enn,

St. Elizabeth’s, and John Tharps’ Top-Hill Penn and Windsor Penn. |

Jamaic 2", A Picturesque Tour of the Island of Jamaica (Kin
amaica’,

Shettlewood Penn, Hanover, from the property of C.R. Ellis, two views of Sir Alex

Penn, St. Thomas in the Vale, three views of Thomas Hibbert

ws of F.G. Smith's Goshen Penn,
ames Hakewill, “Views Taken in
gston: The Mill Press 1 imited; 1990),
Gerald Finley, George Heriot: Postmaster-Painter of the Canadas (Toronto:

n.p.
Uni\‘vrsily of Toronto P
1983), p- 5y

ress,
Krista A, T hunlpS“ll. An Eye for the T'ropics: Tourism, /Imlo\‘]mph). and Immmy the Caribbean Iu!un,u[m
(Durham, NC: Duke University Press, 2006), p- 37.

William James Gardner, A History of Jamaica from its Discovery by ('llrnm]vlu'r Columbus to the Pre
Including an Account of its Trade and Agriculture; Sketches of the Manners, Habits s of its

Inhabitants; and a Narrative of the Progress of Religion and Education in the Island (London: Elliot Stock, 62,
Paternoster Row, EC, 1873), p. 161. Gardner also claims that there we

sent Time;
, and Customs of all Classe

re some 600 pl.\nl.\lions growing

o, % L. b ‘Or P i > « "AlKS ‘; il li"() ‘ ¥ S (d b) S Q
provisions (that is, yam, potato, corn), another 600 pimento walks, 8 inc ¢o farms (althe ugh soon ab

an-
doned), and 150 colfee plantations (p. 161).

B.W. Higman, Slave Population and Economy in Jamaica, 180718 34 (Kingxmn, Jamaica: University of West
: : 5 % 2 J

Indies Press, 1995), p. 14, .

Gilbert Mathison, Esq., Notices Respecting Jamaica in 180818091810 (London: Printed for John Stock-

dale, Piccadilly, 1811). Mathison was an absentee planter who returned (o |

amaica after an absence of 13
, - [XT S o
yvears, whercupon he published this book. The book was priced at 55

However, Lewis, who arrived in Jamaica on 1 January 1816, complained in his journal on 25 March that
(8] 5 Dy J

his slaves’ ])r(uluc\l\‘l\y slowed slgmhmml) upon his arrival, dw m(lllng to 23 Img,\lu
"

ads after two weeks
and to 1 S"(Iuring the last week”. I,‘\l)clling them perverse beings

gs”, he surmised that they rewarded his
indulgences and protection with ingratitude, utterly ImlméY to account for the

i . s » K i absenoe .
and abuse, which resulted in the regular” output dun ing his absence. Indeed

held on the plantations of absentee landlords suffered more due to the

overproduction, \hr()ugh force
. .1('('()1‘(|ing to (‘00[)(‘1', slaves
despotism of the overseer whom
he described as an “absolute master”, a cruel combination of *lawgiver, accuser and judgc“}. Lewis, Journal
of a West India Proprictor, p. 141; Rev. I'homas € ooper, Facts ll](l\'ll‘ull\t" of l/u" ( om‘lumn of the Negro 5/(1\.1'.\‘
in Jamaica: with Notes and Appendix (London: Sold by J. Hatchard and Son, Piccadilly, and Lupton Relfe,
13 Cornhill; G. Smallfield, Printer, H.u’knq, 1824), p. 19.
Kriz, citing the work of Higman, notes a steady growth in .117.\'f~111\\~1f|1\ .\nmvngsl the planter class in Jamaica
at this lim‘v. from 30 per centin 1775 1o 80 per cent at the time of emancip,

ation. B.W., Higman, Jamaica
S 1: Plantation Maps and Plans of the Eighteenth and Nineteenth Centuries (Kingston: Institute of Jamaica,
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