 

Esem Sec 23: Human and Post-Human 
Writing Program
Fall 2026

Meeting days and time: Sec 23 T, TH 11:40 -1:00, Location: English House Lecture Hall
Instructor: Stephanie Harper (she/her)
Email: Sharper1@brynmawr.edu
Office: English House 001
Office Hours: T, TH 1-2 and by Appt.

University Course Description
Post Human
What is it to be human? Beginning with Ursula Le Guin’s premise that Science Fiction is not predictive, but descriptive, that Science Fiction teaches us about ourselves rather than about the future, this seminar will explore the moral complexity of varied lived experiences and trouble our conceptions of what it is to be human. Reading excerpts from Margaret Lucas Cavendish’s 17th century “Blazing World” and short fictional works, including Ursula Le Guin’s “Nine Lives,” Ted Chiang’s “Exhalation,” Octavia Butler’s “Blood Child,” and Nalo Hopkinson’s “Message in a Bottle,” we will test the boundaries of what distinguishes humans from animals, clones, aliens, or artificial intelligence. In our discussions, we will explore how fictional representations of other forms of conscious life, natural or artificial, reflect and/or critique the society they were written in. As the answer to, “What is it to be human?” is so crucial to our social structure, our readings will not be limited to fiction and will also include a few select excerpts from critical theorists that can be used as lenses for the writing developed over the course of the semester. Writing will begin with informal responses to the literature, films, and works of art we examine closely in our discussions. As writing is a recursive journey, the informal responses will be developed over the course of the semester into a smaller number of polished essays.

Course Goals
1. To teach critical thinking about broad intellectual questions within and/or across disciplines through close reading, re-reading, and interpretation of substantial written, visual and material texts. 

2. To give students instruction and practice in writing as a flexible tool of inquiry and interpretation; and to introduce students to college-level writing, moving them beyond the formulaic writing they learn in high school.  To teach them 

· to respond thoughtfully in writing to course texts 
· to construct clear, convincing written arguments based on non-obvious claims
· to develop these arguments through reasoning and evidence
· to communicate in clear, readable prose

3. To make students conscious of writing as a process: to help them develop effective writing habits; to teach them to assess strengths and weaknesses of their writing in draft stage; to guide them to rethink and revise as a result of faculty and peer feedback; and to teach them copy-edit carefully.

4. To teach students to use written and visual sources fairly and effectively; to teach the logic and practice of citation and documentation; and to ensure that students understand how to avoid misusing sources.

5. To model effective discussion strategies and to create a dynamic learning community, teaching students to participate effectively in small-group conversation.

Diversity and Inclusion
I seek to maintain a welcoming, inclusive environment in the class where we respect differences in race, ethnicity, gender, gender identity, sexual orientation, age, social class, physical ability or attributes, religious or ethical values system, national origin, and political beliefs. Please feel free to let me know what name you want to be called and what pronouns you use.

At its best, the study of literature should foster greater curiosity and empathy toward others. This classroom should be a safe space for a diversity of voices and perspectives, and the course aims to address the distinctive learning needs of all students.
Respect for others is imperative. This class asks you to challenge and discuss your current thinking with others. You will participate respectfully in these discussions, whether written, spoken, or submitted online. Disparaging or disrespectful comments or behavior directed at another’s gender, race, sexual orientation, religious beliefs, class, identity, etc. are unacceptable. If you have questions or concerns about the class and environment, please speak with me.
Required Course Readings 
Available Online
Writing with Sources, by Gordon Harvey. 
https://tripod.brynmawr.edu/permalink/01TRI_INST/1ijd0uu/alma991019075994304921

Purchase or Rent
Novel
Shelley, Mary. Frankenstein 1818

Films 
(You will need to locate and rent online)
The Ghost in the Shell (1995, Dir. Mamoru Oshii)
Bladerunner (2049 Dir. Denis Villeneuve )
Her (2013 Spike Jonz)
Course Assignments
Weekly Response Paragraph 20%
· A single fully developed paragraph in response to one of our readings that week.
· Must be handwritten and handed in- no online submissions accepted. If you cannot turn it in to me in class, then you can drop it in my box in the EH Office- do not email it to me.
· MLA Formatting (Heading, Title, Pagination)
· Must have a 1-2 sentences thesis as the first sentence of the paragraph (a direct claim)
· Can be a copyedited revision of an in-class journal entry
· Must use a formal academic tone 
· Must have a Works Cited Page (Does not count as part of the page count)
· Must cite at least the primary text in the first few weeks, will integrate other sources later. Cannot incorporate outside sources not covered in class.
· Use Purdueowl.com MLA as a style guide.
· Due weekly in class on Tuesday- at the start of class.
· Will drop 2 lowest grades 
Formal Papers 60%
#1 Close Reading Paper 3-4 Pages 15%
Examining a portion of a primary text closely. Requires only 1 source- the primary text. Can use a second source that was taught in class to clarify or define ideas and terms or as a lens for interpretation. You cannot use outside sources. You will lose 10 pts. if you incorporate a source not taught in class.
#2 Synthesis Paper 4-5 Pages 20%
Combining two or more sources (provided in class) to come up with a way of viewing and interpreting a primary source. Require 3 sources- the primary text and 2 other sources from class. You will lose 10 pts. If you incorporate a source not used in class.
#3 Filmic Analysis 5-6 Pages 25%
Write an argumentative essay using 4-5 sources to analyze a specific film. Use some sources to provide evidence about the narrowed topic within the film that is your focus; and use other, secondary sources as lenses for analyzing the how the narrowed topic within the film is represented and why it matters. Most or all of the sources should be drawn from the readings that we have discussed this semester, but some may be gathered from your own research (extra credit opportunity).
All formal papers will involve:
· Rough Draft due for Conference Review 
· Peer Review
· Final Paper
· Paper Requirements:
· A clear thesis
· Fully developed paragraphs with evidence
· MLA Formatting & in-text citation
· Typed, not handwritten
· Works Cited Page	
Conferences, Journal, and Participation 10%
Conferences
You are required to meet with me for conferences 4 times this semester. 
There will be a sign-up sheet. We will use this time to review rough drafts in preparation for the final drafts of your papers. You are required to bring your rough draft to the conference with a sense of what areas you most want to focus on. These conferences serve as a substantial element of the course, as a tutorial, and as a substantial element of the revision process. Conferences are mandatory and missing them will impact your grade.
Participation
Our class meetings are discussion based. Speaking and contributing to the discussion is part of the course.
Journal 
· Free Writing Done in Class
· Completely analog- cannot be done on the computer.
· In-Class Responses to Prompts
· Any Writing you do to work through issues with your writing over the course of the semester
· Will be checked at Midterm and Final
Group Presentation 10%
· Includes:
· Group presentation on the readings (Primary & Secondary) where each student presents for 5 minutes 
· The group then leads the class discussion.
· Requires a Visual Presentation as support (see rubric in Moodle)
· Due via sign-up dates throughout the semester
Grading Scale
Grades will be given according to the Bryn Mawr point scale: 4.0, 3.7, 3.3, 3.0, 2.7, 2.3, 2.0, 1.7, 1.3, 1.0, 0.7, 0.3, 0.0.
Technology Usage 
This course requires you to have access to the Internet, a word processor, a printer, and digital tools, including Moodle.
Not having access to a computer is not an excuse for incomplete assignments or lack of preparation for class. Your instructor is not responsible for technical difficulties and will not excuse assignments submitted late, incorrectly, or incomplete due to these difficulties.
You should check your Bryn Mawr email account and this course’s Moodle page for updates every 24 hours. If you use an email address other than your Bryn Mawr address, you should forward your Bryn Mawr email to your regular email address so that you do not miss any announcements. (Mail forwarding sometimes delays messages; technical difficulties are not an excuse for missed notifications or updates.)
Laptops and phones must be put away and silent during class unless I have said to work with them or that it is okay. Please take notes for this class in your journal (a notebook) and complete in-class assignments there as well. 

Attendance and Participation 
Attendance is essential to a productive academic experience for both you and your classmates. Students are free to miss up to 3 class meetings in the semester without an impact on their grades. However, starting with the fourth, each subsequent absence will reduce your participation grade. 7 or more absences will result in a failing grade for the course. 
Conference attendance is mandatory, and not showing up for a conference will count as an unexcused absence.
This course is primarily discussion-based. Class participation is a particularly essential aspect of the class. Please come to each class on time, having completed any reading and/or writing
exercise that is assigned for the day, and ready to participate fully in class discussions and
activities. If there is a reading assigned for a class, please bring a copy of the reading, with
prepared notes, questions, and comments, and be ready to share your ideas with others. To be
prepared for class, you should feel comfortable with the assigned reading and be able to discuss its merits and drawbacks, i.e. have a firm grasp of what and where the author’s thesis is, know the basic outline of the piece’s argument, have assessed the strengths and weaknesses of the evidence and analysis brought to bear, and come with questions, concerns, or uncertainties. Students who repeatedly come to class unprepared to participate will be marked absent.
Technology in the Classroom
As we will be having discussions and writing in journals, there will be no need to use your phone or computer in class unless I specify that it is okay. Students who are repeatedly more engaged with their technology than the class discussion will simply be marked absent.

The Writing Center
The Writing Center is a valuable resource and offers individual, peer conferences on papers. It’s located on the first floor of Canaday Library, and appointments are available M-Th, 2-6 p.m. and 7-10 p.m., Fridays 2-6 p.m., and Sundays 2-8 p.m. Learn more about the Writing Center at www.brynmawr.edu/writingcenter and click “Make an Appointment” to schedule.

Access and Accommodations
“Bryn Mawr College is committed to providing equal access to students with a documented disability. Students needing academic accommodations for a disability must first register with Access Services. Students can call 610-526-7516 to make an appointment with the Access Services Director, Deb Alder, or email her at dalder@brynmawr.edu to begin this confidential process. Once registered, students should schedule an appointment with the professor as early in the semester as possible to share the verification form and make appropriate arrangements.  Please note that accommodations are not retroactive and require advance notice to implement. More information can be obtained at the Access Services website. (http://www.brynmawr.edu/access-services/)”

Bryn Mawr’s Title IX Policy
“Bryn Mawr/Haverford College is committed to fostering a safe and inclusive living and learning environment where all can feel secure and free from harassment. All forms of sexual misconduct, including sexual assault, sexual harassment, stalking, domestic violence, and dating violence are violations of Bryn Mawr/Haverford’s policies, whether they occur on or off campus. Bryn Mawr/Haverford faculty are committed to helping to create a safe learning environment for all students and for the College community as a whole. If you have experienced any form of gender or sex-based discrimination, harassment, or violence, know that help and support are available. Staff members are trained to support students in navigating campus life, accessing health and counseling services, providing academic and housing accommodations, and more.  
The College strongly encourages all students to report any incidents of sexual misconduct. Please be aware that all Bryn Mawr/Haverford employees (other than those designated as confidential resources such as counselors, clergy, and healthcare providers) are required to report information about such discrimination and harassment to the Bi-College Title IX Coordinator.   Information about the College’s Sexual Misconduct policy, reporting options, and a list of campus and local resources can be found on the College’s website:  Bryn Mawr Sexual Misconduct Policy 

Plagiarism 
[bookmark: _Hlk207537636]This course will help you understand how to use sources fairly, as well as how to cite and document properly.  Failing to credit a source (written, visual, electronic, etc.) that you quote or paraphrase – even course texts -- constitutes plagiarism, which is a serious academic offense and an honor code violation.  If ever in doubt about whether you are using a source fairly, please ask me. I am happy to explain citation practices in class or office hours, as well. Please note that use of AI and LLM’s for generative purposes will constitute as plagiarism as these models draw from the work of others without attribution. They also homogenize your voice, which does not actually improve writing. 
AI Policy for this Class
A primary learning goal in this course is to develop your skills in conveying complicated ideas in simple ways in writing and when speaking. Conveying ideas simply requires a strong understanding of concepts as well as clear and effective writing. These skills take time to develop and require repeated practice to hone. Emerging AI tools such as ChatGPT may assist someone who has not fully developed these skills, but using AI before giving yourself a chance to develop skills on your own takes away opportunities for learning and growth. For this reason, you may not use generative AI tools of any kind in this course.
All work submitted in this course must be your own. Contributions from anyone or anything else, including assistive AI sources, must be properly quoted and cited every time they are used. Failure to do so constitutes an academic integrity violation, in accordance with the College’s Honor Code.
Here is the Bryn Mawr Honor Code (2025):
Section IV.A.2f
Generative AI tools should not be used in the completion of any course assignments, exams, or written work, including laboratory work, unless an instructor for a given course has specifically and explicitly authorized their use for the assignment in question. Presenting AI-generated content as original student work, submitting AI-generated content without citing its source in artificial intelligence tools, and relying on generative AI tools for closed-book quizzes, tests, and exams all constitute violations of the Honor Code.


AI Rules Specific to this Class
Response paragraphs
AI cannot be used in weekly paragraphs at all. These must be handwritten, and I am far less concerned with minor errors in grammar and spelling than I am with critical thought, organizational structure, and MLA Citation. The goal is for you to develop the skills without assistance in small weekly low-stakes assignments. And for you to have enough experience to reflect on the cognitive difference that occurs when you handwrite versus when you type.
In Essays & Group Projects:
· Use of Generative AI will be considered a violation of the Honor Code.
· AI can only be used in an assistive manner-checking for grammar and spelling errors. But, be careful, many “assistive” AI resources like Grammarly have started to function in more generative ways that homogenize your voice and blur the line between Assistive and Generative.
· Acknowledge Assistive AI in the Works Cited
· Note what program and version
· Note what prompt was used
· Cite as correspondence or interview 
· AI-generated text is non-recoverable
Course Schedule
Note* Some readings may be subject to change over the course of the semester
All readings that are due must be completed prior to the class they are due for. Always check Moodle for updates.

Week 1 (Sept 1 & 3)
Tuesday
Introduction & Syllabus
In-Class Reading:
Preface to Left Hand of Darkness

Thursday
Plagiarism
Reading due:
Chapter 1 (p. 1-16) & Chapter 3 (p. 36-55) of Writing with Sources.
In Class Writing Assignment: 1-2 pages handwritten in class.
Week 2 (Sept 8 & 10)
Conference #1: Getting to know you & your thoughts on writing.
Conference signup in Moodle
Tuesday
Anthropocentrism and humanism
Reading due:
Hayles, N. Katherine. "How we became posthuman: Virtual bodies in cybernetics, literature, and informatics." (2000) Prologue only (4 pages) xi-xiv
Thursday
How to close read. MLA Citations in-text and Reference List
Reading Due:
Cavendish Excerpt “Blazing World” (1666)
Week 3 (Sept 15 & 17)
Tuesday
Readings Due: 
Intro to Freud’s “The Uncanny”
Mori’s Uncanny Valley
E.T.A. Hoffmann “The Sandman” (1816)
Writing Due: 
Response Paragraph 1 Start of class Tuesday (Respond to Week 2 Readings. Respond only what we have already discussed in class.)

Thursday
Close Reading Continued
Assign Peer Review (Thesis Statement and 2 Body Paragraphs due next Thursday)
[bookmark: _Hlk207459027]Reading Due:
Darwin Excerpt “Origin of Species” (1859)
Browning “Caliban upon Setebos” (1864)

Week 4 (Sept 22 & 24)
Tuesday
Reading Due:
Lamott- Shitty first drafts
Frankenstein Letter 1 through Vol. I Ch. 7
Writing Due: 
Response Paragraph 2 Start of class Tuesday (on either Caliban or The Sandman)
 
Thursday
Thesis and Paragraph Structure Workshop
Writing Due:
Close Reading Peer Review: Printed Rough Draft of Close Reading due Thursday in class (2 copies for Peer Review must include thesis  statement and 2 body paragraphs. Can be typed or handwritten)
Week 5 (Sept 29–Oct 1)
Tuesday
Writing Due:
Conference 2 on full rough draft - Writing Day- Meet in Library
(See conference times in Moodle under Course Resources-sign up!)
Bring a printed copy of the full rough draft with a developed Intro paragraph, a thesis statement, all body paragraphs and a conclusion. 
Thursday
Reading Due:
Frankenstein Vol. II Ch. I through Vol. II Ch. VII
Writing Due: 
Response Paragraph 3 Start of class Thursday to Frankenstein Letter 1 through Vol. I Ch. 7

Week 6 (Oct 6 & 8)
Tuesday
Reading Due:
Frankenstein
Vol. II Ch. VIII through Vol. III Ch. III
Writing Due: 
Response Paragraph 4 Start of class Tuesday
Close Reading 2–3-page final draft due in class Tuesday Oct 6th

Thursday
Incorporating Critical Sources
Critique of Human Exceptionalism
Reading Due:
Frankenstein
Vol. III Ch. IV through Vol. III Ch. V
Braidotti, R. (2018). A Theoretical Framework for the Critical Posthumanities. Theory, Culture & Society, 36(6), 31-61. https://doi.org/10.1177/0263276418771486 (Original work published 2019)

Fall Break Week 7(Oct 13 & 15)
Read Haraway over break! Listen to the Audio version if you travel. Lean into it. It is the hardest reading of the semester. I do not encourage cramming it Wednesday-this is a text that benefits from time to settle.
Week 8 (Oct 20 & 22)
Tuesday
Assign Essay 2: Synthesis paper
Writing Due: 
Response Paragraph 5 Start of class Tuesday
Reading Due:
Frankenstein -Finish
Outka, Paul. "Ecocriticism and the Sublime in Mary Shelley's Frankenstein." LeMenager, S., Shewry, T., & Hiltner, K. (Eds.). (2011). Environmental Criticism for the Twenty-First Century (1st ed.). Routledge. https://doi.org/10.4324/9780203814918

Thursday
Reading Due:
Donna Haraway “Cyborg Manifesto” Excerpt

Week 9 (Oct 27 & 29)
Tuesday
Group 1 presents on Readings due
Reading Due:
Ursula Le Guin “Nine Lives”
Olsen, Ida Marie. "Do androids have nightmares about electric sheep? Science fiction portrayals of trauma manifestations in the posthuman subject in Frankenstein, ‘Do Androids Dream of Electric Sheep?', and ‘Nine Lives’." New Horizons in English Studies 3.1 (2018): 100-111.
Writing Due:
Response Paragraph 6 Start of class Tuesday
Thursday
[bookmark: _Hlk207458003]Group 2 presents
Reading Due:
Octavia Butler “Bloodchild” short story
Smith, Marquita R. "Bearing the Burden of Posthuman Reproduction in Octavia E. Butler’s “Bloodchild” and Wild Seed." The Black Scholar 54.2 (2024): 46-57.
Week 10 (Nov 3 & 5)
Tuesday
Group 3 Presents
Reading Due:
Ted Chiang “Lifecycle”  (This is a longer read than the others, so get a head start)
Hayles, N. Katherine. "How we became posthuman: Virtual bodies in cybernetics, literature, and informatics." (2000). Read the first 5 pages of Ch. 1. Toward Embodied Virtuality pp. 1-24
Writing Due:
Response Paragraph 7 Start of class Tuesday

Thursday
Group 4 Presents
Reading Due:
Nalo Hopkinson “Message in a Bottle” 
Tok Thompson. Posthuman Folklore. "Introduction," "Folklore Beyond the Human." p. xiii - 17. University Press of Mississippi, 2019.

Week 11 (Nov 10 &12) 
3rd Conference Week: Synthesis Paper Workshopping
[bookmark: _Hlk207461065]Tuesday
Essay Structure & Revision as a process
Reverse Outline Exercise
Peer Review 
Writing Due: 
Response Paragraph 7 Start of class Tuesday
Full Rough draft due in class Tuesday (2 printed copies in advance of Conference-will review in conferences)

Thursday
Filmic Analysis Presentation 

Week 12 (Nov 17–19) 
Tuesday
Watch Film before class: 
The Ghost in the Shell (1995, Dir. Mamoru Oshii)
(you will need to rent the movie):
Writing Due: 
Final draft of Synthesis Essay #2
Thursday
[bookmark: _Hlk212888706]Watch Film before class:
Bladerunner 2049 Dir. Denis Villeneuve 
(you will need to rent the movie) 
Reading due:
Ejjabbar, Tariq. “Cinematic Constructions of Power and Posthuman Ideological Discourses in Denis Villeneuve’s Blade Runner 2049.” European Journal of Arts Humanities and Social Sciences, vol. 2, no. 4, July 2025, pp. 56–62, https://doi.org/10.59324/ejahss.2025.2(4).05.
Week 13 (Nov 24 & 26)
[bookmark: _Hlk212890068]*Office Hours via appt this week due to holiday.
Tuesday
Library Session with Jennifer Coval (Placeholder-waiting for confirmation)
Writing Due: 
Response Paragraph 8 Start of class Tuesday

Thursday
No Class. Holiday.

Week 14 (Dec 1 & 3) 
Watch Film in Class- Pizza Day
Ex Machina (2014)

Thursday
Watch Film in Class:
Ex Machina (2014)
Reading due: 
Carrasco-Carrasco, Rocío. "The Vulnerable Posthuman in Popular Science Fiction Cinema."
Week 15 (Dec 8 & 10)
Tuesday
Her Discussion
Conference Prep-Research Question Workshop
Watch Film before class (you will need to rent the movie):
Her (2013 Spike Jonz)
Reading Due:
Smelik, Anneke. “Film.” The Cambridge Companion to Literature and the Posthuman. Ed. Bruce Clarke and Manuela Rossini. Cambridge: Cambridge University Press, 2016. 109–120. Print. Cambridge Companions to Literature.

Writing Due Start of class Tuesday: 
Response Paragraph 10 on Ex Machina 

Thursday- Meet in Carpenter Library
Conference 4 Brainstorming Essay #3
Writing Day
Writing Due Start of class Thursday as Check in:
Response Paragraph 11 on Her 
Response paragraph 12-Final Reflection on Writing Journey this Semester

Filmic Analysis-Final Essay #3 due online or in my box on campus before you leave campus or the 18th by 5 PM whichever comes first.
