ENGL B205-001: Intro to Film
TR 1:10 PM to 2:30 PM, English House Lecture Hall

Instructor: Prof. Devin Daniels (he/him/his)
E-mail: dwdaniels@brynmawr.edu
Office Hours: English House 206, Monday 12:30 to 2:00 PM (use Calendly to book)

Course Description

This course is intended to provide students with the tools of critical film analysis. Through readings of images and sounds, sections of films and entire narratives, students will cultivate the habits of critical viewing and establish a foundation for focused work in film studies. The course introduces formal and technical units of cinematic meaning and categories of genre and history that add up to the experiences and meanings we call cinema.

Assignments and Grading

Your grade consists of the following components. All assignments must be completed in order to pass the course:

Quizzes (25%):
Four short quizzes on film terminology and concepts, taken in class throughout the term.

Midterm and Final Exam (25% each):
Two exams on film terminology, theory, and analysis, with multiple choice, short answer, and essay questions. The midterm will be taken in class, and the final exam will be taken during finals week.

Oral Film Essay (5%):
In the final week of class, you will perform an oral presentation of 8 to 10 minutes using the theory, terminology, and concepts from the course to analyze a short scene from one of the course films.

Participation (20%):
The success of our class depends on your preparation for and participation in our discussions. Your participation should reflect that you have carefully read the assigned texts and watched the assigned films for that day, and you should come to class with a copy of the reading (ideally a physical, printed copy), notes, annotations, and prepared comments or questions. You should also demonstrate attentiveness and respect in regard to your fellow students’ comments (though polite and respectful disagreement is of course encouraged). Frequent but low-quality participation will not necessarily earn a strong participation grade. While I understand that participation can be nerve-wracking, this class is the space in which to gain the necessary practice so you can participate not only in this class but your future classes at BMC. It will not be possible to earn a 4.0 or 3.7 in this class without regular, meaningful participation, and a total lack of participation will result in a zero (not a 65). If you are struggling to participate, I encourage you to chat with me about it so we can brainstorm techniques and strategies to help you enter the conversation. I also reserve the right to “cold call” on students when necessary. 


[bookmark: _heading=h.3znysh7]Classroom Guidelines

Attendance:
You are permitted to miss two class sessions without penalty, but any absences beyond that will lower your final grade by one-third. I do not distinguish between excused and unexcused absences, so you should retain your “free” absences for genuine emergencies. Students with four or more extra absences will be at risk of failing the course. Frequent tardiness or blatant inattention (including use of electronic devices) will result in you being charged an absence. 

Cell Phones & Electronic Devices:
During discussions, cell phones should be silenced and stowed. I recommend bringing printed copies of all readings and a way of taking notes manually, but you may use laptops to view PDFs if desired. If you use your laptop in a distracting manner, however, you will be marked absent for the day, and I may revoke your laptop privileges going forward.

Email Etiquette:
I will do my best to respond to emails in a timely manner. Generally, this means between 24 and 48 hours, so you should factor that response time in when you reach out. Please note, however, that I will only respond during business hours (Monday to Friday, 9 AM to 5 PM). I am unable to have in-depth discussions, particularly about papers and writing, via email. If you want to discuss your writing, please schedule an in-person meeting. Please do not email me questions about basic policies, due dates, and other factors that are listed on the syllabus or on assignment descriptions. Always check these documents first and only email me if your question isn’t answered there.

Office Hours
I will hold office hours in English House 206 on Mondays from 12:30 to 2:00 PM. You’re welcome to meet with me for any reason: discussing a paper, sharing ideas you haven’t gotten to talk about in class, having an informal chat about literature or film, etc. To meet with me during my office hours, please use the Calendly link on Moodle and book a time by 10 PM on Sunday so that I know to expect you. If you need to meet outside these hours, send me an email with your full availability so we can schedule something, either in-person or via Zoom. 

Course Content:
The films we watch are all of immense historical and aesthetic significance, and our goal in class will be primarily to understand that significance (and not to determine whether we “liked” or “disliked” the film: save that for Letterboxd!). Many of these films contain potentially disturbing content, including but not limited to violence, racism, and gender- or sexuality-based discrimination. Part of developing as scholarly writers is learning how to discuss such matters critically. If you are concerned about potential content, I encourage you to research the course films in advance or to reach out to me with any specific concerns.

Academic Integrity:
Students are expected to adhere to the spirit and letter of academic honesty. At minimum, all
writing, phrasing, and ideas put forth by someone else should be identified through proper
academic citation – MLA and Chicago style are both standards acceptable for this class. Also, a
student’s name on any assignment turned in will be treated as an explicit statement that the
work is that of the student and of the student alone. Please talk to me if you have any uncertainty about what constitutes plagiarism or proper citation. 

Use of any text-generating software (such as ChatGPT) in any way is not permitted in this course, and use of this software will be treated as plagiarism. I will not grade any work I judge to be generated by AI (to any degree) or which provides uncited quotations or fictional citations; these assignments will receive an immediate zero, which, per the requirement that all assignments need to be completed to pass the course, will result in you failing the course automatically.

The Writing Center:
The trained tutors at the Writing Center offer help with any stage of the writing process:  brainstorming, revising, or polishing a final draft. I strongly encourage you to take advantage of the Writing Center’s resources. The Writing Center is located on the first floor of Canaday Library. Appointments may be made online at www.brynmawr.edu/writingcenter.

Accessibility Policy:
Bryn Mawr College is committed to providing equal access to students with a documented disability. Students needing academic accommodations for a disability must first register with Access Services. Students can call 610-526-7516 to make an appointment with the Access Services Director, Deb Alder, or email her at dalder@brynmawr.edu to begin this confidential process. Once registered, students should schedule an appointment with the professor as early in the semester as possible to share the verification form and make appropriate arrangements.  Please note that accommodations are not retroactive and require advance notice to implement. More information can be obtained at the Access Services website. (http://www.brynmawr.edu/access-services/)

BMC Sex Discrimination and Sex-Based Harassment Policy:
Bryn Mawr/Haverford College is committed to fostering a safe and inclusive living and learning environment where all can feel secure and free from harassment. All forms of sexual misconduct, including sexual assault, sexual harassment, stalking, domestic violence, and dating violence are violations of Bryn Mawr/Haverford’s policies, whether they occur on or off campus. Bryn Mawr/Haverford faculty are committed to helping to create a safe learning environment for all students and for the College community as a whole. If you have experienced any form of gender or sex-based discrimination, harassment, or violence, know that help and support are available. Staff members are trained to support students in navigating campus life, accessing health and counseling services, providing academic and housing accommodations, and more. 

The College strongly encourages all students to report any incidents of sexual misconduct. Please be aware that all Bryn Mawr/Haverford employees (other than those designated as confidential resources such as counselors, clergy, and healthcare providers) are required to report information about such discrimination and harassment to the Bi-College Title IX Coordinator.  







Course Schedule (subject to change)

Week 1: Introductions and Early Cinema

Tuesday, 9/1: 
· Introduction
· Tom Gunning, “The Cinema of Attraction[s]”
· In-Class Screenings: 
· La Sortie de l'Usine Lumière à Lyon (dir. Louis Lumière, 1895)
· Repas de bébé (dir. Louis Lumière, 1895)
· L'Arrivée d'un train en gare de La Ciotat (dirs. Auguste and Louis Lumière, 1896)
· Le Voyage dans la Lune (dir. Georges Méliès, 1902)

Thursday, 9/3:
· Introduction to Film Terminology (review “Basic Film Terms” handout)
· Bordwell et al, “The Significance of Film Form”
· Tim Corrigan, “Film Terms and Topics for Film Analysis and Writing”

Week 2: Film Form

Tuesday, 9/8:
· The Gold Rush (dir. Charlie Chaplin, 1925)
· Bordwell et al, “Narrative Form”

Thursday, 9/10:
· Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction”

Week 3: Cinematography

Tuesday, 9/15: 
· La Passion de Jeanne d'Arc (dir. Carl Theodor Dreyer, 1928)
· Bordwell et al, “The Shot: Cinematography”

Thursday, 9/17:
· Bela Balazs, “The Close-Up”
· Quiz #1 in Class 

Week 4: Sound

Tuesday, 9/22:
· M (dir. Fritz Lang, 1931)
· Bordwell et al, “Sound in the Cinema”

Thursday, 9/24: 
· Andrew Sarris, “Notes on the Auteur Theory in 1962” and “The Auteur Theory Revisited”


Week 5: Mise-en-Scène

Tuesday, 9/29:
· The Third Man (dir. Carol Reed, 1949)
· Bordwell et al, “The Shot: Mise-en-Scene”

Thursday, 10/1:
· Jacqueline Shin, “The Statues Still Stood: The Third Man and Third Spaces”
· Quiz #2 in Class 

Week 6: Editing and the Male Gaze

Tuesday, 10/6:
· Vertigo (dir. Alfred Hitchcock, 1958)
· Bordwell et al, “The Relation of Shot to Shot: Editing”

Thursday, 10/8: 
· Meshes of the Afternoon (dirs. Deren & Hackenschmied, 1943)
· Laura Mulvey, “Visual Pleasure and Narrative Cinema” and “Afterthoughts on ‘Visual Pleasure and Narrative Cinema’”

FALL BREAK, Oct 10-18

Week 7: Editing and the Long Take

Tuesday, 10/20:
· Week End (dir. Jean-Luc Godard, 1967)
· Bordwell et al, “Duration of the Image: The Long Take” 

Thursday, 10/22:
· MIDTERM EXAM IN CLASS

Week 8: Politics and Race

Tuesday, 10/27: 
· In-Class Screening: La hora de los hornos [clips] (dirs. Getino and Solanas, 1968)
· Fernando Solanas and Octavio Getino, “Towards a Third Cinema”

Thursday, 10/29: 
· The Spook Who Sat by the Door (dir. Ivan Dixon, 1973)
· Devin William Daniels, “‘The Trouble Spot’: Racialized Paranoia and the Vision of the State in The Spook Who Sat by the Door”

Week 9: Postmodernism and Genre

Tuesday, 11/3: 
· Blue Velvet (dir. David Lynch, 1986)
· Bordwell et al, “Film Genres”
Thursday, 11/5: 
· Fredric Jameson, “Postmodernism and Consumer Society”

Week 10: Performance and Embodiment

Tuesday, 11/10: 
· Beau Travail (dir. Claire Denis, 1999)
· Barsam and Monahan, “Acting”

Thursday, 11/12: 
· Christine N. Brinckmann, “The Work of the Camera: Beau Travail”
· Quiz #3 in Class

Week 12: Color and Composition

Tuesday, 11/17: 
· In the Mood for Love (dir. Wong Kar-wai, 2000)
· Barsam and Monahan, “Design” and “Composition”
· Bordwell et al, “Style and Form”

Thursday, 11/19: 
· Tony Rayns, “Secret Origins” and “Oblique Strategies” 

Week 13: Digitality

Tuesday, 11/24: 
· Miami Vice (dir. Michael Mann, 2006)
· Anna Kornbluh, “In the Air Tonight: Mediating Infrastructure with Miami Vice”

Thursday, 11/26: 
· NO CLASS (Thanksgiving)

Week 14: Post-Digital Style

Tuesday, 12/1:
· I Saw the TV Glow (dir. Jane Schoenbrun, 2024)
· Jordan Brower, “A24’s Academic Style; or, Coming of Age in an Era of Student Debt”

Thursday, 12/3: 
· Zoom Visit from Dr. Jordan Brower
· Quiz #4 in Class

Week 15: Presentations

Tuesday, 12/8 and Thursday, 12/10:
· Oral Film Essay Presentations

**FINAL EXAM: Date and Time TBA
