Bryn Mawr College   Fall 2026
CRWT 360 Short Fiction II
Syllabus

Professor Daniel Torday

English House 102
Class Meeting Time: W 1:10-4pm, Taylor Hall Seminar Room 
Office Hours:  Thursday 11am-2pm (or by appointment)
Office Phone: 610.526.5304

Email: dtorday@brynmawr.edu
Required Texts

Italo Calvino, Invisible Cities 
Edwidge Danticat, The Dew Breaker
Denis Johnson, Jesus’ Son 
Edward P. Jones, Lost in the City

Franz Kafka, Complete Stories 
Haruki Murakami, After the Quake

Deesha Philyaw, Secret Lives of Church Ladies
George Saunders, Tenth of December
These books are available in the Bryn Mawr College Bookstore. Please note: Students are expected to purchase these texts, in these editions, for this course. If the purchase of these texts presents a problem, please see the instructor. In addition, students are responsible for a large number of electronic reserve readings on Moodle (M) as indicated by the syllabus. Students are requested to download each electronic reserve reading as it comes due and bring a hard copy of the reading to class for the discussion period indicated. 

Course Description

This course is designed for experienced, committed writers who are seeking to improve their craft as writers of short fiction and who are prepared to tackle longer, sustained narratives. Students will read and write extensively, strengthening their skills as writers, and as critics with writerly proclivities. In addition to writing, and reading from the short fiction of Kafka, Deesha Philyaw, and Edward P. Jones, among many others, students will read various secondary texts with writers of short fiction in an effort better to understand the craft and process of writing. Students will examine how these writers have worked within and against short fiction’s confines—crafting realist stories, considering the techniques to writing convincing non-realist works, writing short-shorts—and how they have approached longer narratives as well. And, of course, students will work concurrently to improve their own creative efforts, while focusing overtly and painstakingly on the fine art of revision. 

Each week students will be expected to read and discuss stories, to write an average of five pages of original fiction, and to read and comment in depth on classmates’ work. In addition to a final revision, students will be expected to work on one longer story over the course of the semester. Throughout the semester students will offer their writing for group discussion, and regularly will engage in private conference with the professor.
Course Objective

This course will provide experienced fiction writers a space to focus on their craft by focusing on the skills and process and necessary to the generation and honing of literary fiction. Each week we will discuss both student work and published work in class, considering aspects of the craft of writing fiction—character, point of view, physical description, narrative logic, etc.—from a writerly perspective. Students will explore the material and styles that most interest them, gain awareness of the demands close readers will make on their work, and hone their writing in the interest of crafting clearer, more ambitious, more controlled stories. 

Course Requirements

WRITING (60% of term grade): Students will turn in a completed short story every four weeks, and will have completed three stories and a substantial revision by semester’s end. The third of these stories will be a longer story, related to one of her two earlier stories, at least 15-25 pages in length. The first two stories should be 7-14 pp. One substantial revision also will be required and will be workshopped in the last month of the semester. *Please note: Revision does not mean proofreading. All written work should be proofed and edited meticulously. We will discuss at length what we mean by revision. 
The class will be divided into three groups of four writers, designated GROUP A, GROUP B and GROUP C. On the week a given group’s story or exercise is due, the assignment must be posted on Moodle by the preceding SUNDAY AT NOON. *PLEASE NOTE*: Any story for workshop that is not posted by SUNDAY AT NOON will be automatically dropped a grade. There will be no exceptions to this rule. All submissions MUST be double-spaced, in Times New Roman or comparable font, with numbered pages; those posted to Moodle for workshop should be Word documents with a .docx suffix. Important: all stories missing page numbers will be automatically lowered a grade. 
Students will meet with the instructor in individual conferences the week their story is due for workshop. Conferences will be scheduled for some time in the week immediately after workshop is conducted, to be determined by the student and the professor. 

WORKSHOPPING AND READING (30%): Each Wednesday we will discuss four student stories. Students will be expected to type an extensive written comment of approximately a page to a page-and-a-half, double-spaced, on these stories, and to make in-depth annotation on the stories themselves. We will discuss what is expected of a story critique. Thoughtful, thorough critique of peer work is an integral component of class—and of our development as writers. *You will be expected to bring in two copies of your written critique of each story for each workshop: one for the writer, and one for the professor.* The quality and care of these critiques will bear significantly upon your class participation grade. 

Readings for each week are listed on the day they are to be discussed—it is to be understood they have been assigned the week previous to their listing. Each week we will read a short story collection by a single writer, and in addition we will read some secondary material by or about our author. For story collection readings, each week we will look at a complete short story collection or a portion of one, inspiration and standard-bearer for the stories we will write—we will analyze these stories, in an attempt to understand how they were made. *You are responsible for all readings. They will be an active part of class discussion and of private conferences with the professor. Do not fall behind, as your demonstrated knowledge and understanding of them will comprise a substantial portion of your class participation grade. 

YOUR SHORT STORY WRITER PROJECT (10%): Mid-semester, students will be expected to report to the professor on a proposal to teach the class about a short story writer of their choice. The student will be expected to have read portions the book from which their story comes, researched the book’s author, and chosen, photocopied, and mastered one story. Students will lead the class in discussion of that story at the end of the semester. We will discuss this assignment at length as the semester progresses. The student will receive a number grade for this assignment.

Grading

Students will be graded on individual assignments. Stories will receive comments from the professor, accompanied by a check-minus (approximately 2.0), check-(minus) (approximately 2.7), check (approximately 3.0), check-(plus) (approximately 3.3-3.5), check-plus (approximately 3.7) or check-double-plus (approximately 4.0). Story presentations will be graded with a traditional number grade (4.0, 3.7, 3.5, etc). Students also will receive a number grade on their story writer presentation. Students are invited to ask the instructor at any time (particularly at midterm) if they want to know their standing in this course in terms of the standard numerical grading system. 

Finally: the quality of class discussion will depend upon your thoughtful participation and presence in class. Tardiness and absence from class will directly—and adversely—affect your grade. 

Please bear in mind this syllabus is subject to change. 

PLEASE NOTE: All work turned into this class and discussion of that work is shared with the understanding that it is to be read and discussed only between the commenter and writer, and was written solely by its author. The value and integrity of our workshop depends upon the discretion of each of the writers in the class. 

Course Meeting Dates:

September
Week One
Wednesday, 9/2
Class introduction + Syllabus

Reading exercise

Week Two
9/9
Haruki Murakami, After the Quake: “UFO in Kushiro,” “Landscape w/ Flatiron,” “All God’s Children Can Dance”, “Thailand,” “Super-Frog Saves Tokyo”
Murakami, Paris Review Interview 
GROUP A: Story One

Week Three

9/16
George Saunders, Tenth of December
GROUP B: Story One
Week Four

9/23
Saunders, continued 

GROUP C: Story One

Week Five

2/21
Denis Johnson, Jesus’ Son 
GROUP A: Story Two

Week Six
9/30
Deesha Philyaw, The Secret Lives of Church Ladies

GROUP B: Story Two

October 
Week Seven
10/7
Italo Calvino, Invisible Cities

GROUP C: Story Two
Reading Series: 

Dinaw Mingestu, Goodhart Music Room, 630pm 
FALL BREAK: 10/10-10/18 
*If you haven’t picked Your Story Writer yet, time to get reading!

Week Eight
10/21
Edward P. Jones, Lost in the City
Jones, Paris Review interview
GROUP A: Longer Story 

Week Nine
10/28
Edwidge Danticat, The Dew Breaker 
GROUP B: Longer Story 

Reading Series: 

Kaitlin Greenidge, Goodhart Music Room, 630pm 
November
Week Ten
11/4
Franz Kafka, “Before the Law,” “An Imperial Message,” “In the Penal Colony,” “A Hunger Artist,” “Josephine the Singer, or the Mouse Folk”

GROUP C: Longer Story 

Week Eleven

11/11
Story Presentations: Group C
GROUP A: Revision 

Reading Series: 

Iain Haley Pollock, Goodhart Music Room, 6:30pm 
Week Twelve
11/18
Story Presentations: Group B 
GROUP C: Revision 
Week Thirteen
11/25

Thanksgiving Break 
Week Fourteen
12/2
Story Presentations: Group A 
GROUP B: Revision

FINAL PORTFOLIO DUE

LAST DAY OF CLASSES
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