B120 History of Chinese Art
Penn Museum Session Agenda

1. Objective: 
Understanding the artistic expression of divinity in ancient Chinese Religious (Buddhist) art.

2. Format:
Group discussion/presentation; students divided into 8 groups. Each group works on a selected object.

3. Task:
Groupwork (20 mins). Please consider the following possible aspects of the work and discuss how they might help articulate divinity:
- Size: How large or small is the work? How does the size relate to the size of the average viewer? 


- Materials: imperishable or imperishable? Identify all of the materials employed. If the material cannot be readily identified, describe its characteristics to the best of your ability. 


- Form: Are the forms geometric or biomorphic, representational or abstract, linear or amorphous? 


- Line: Note the linear components in the work—are they curved or straight, drawn freehand or with the aid of a ruler, fluid or erratic? Are there dominant lines (actual or implied by the composition) along the horizontal, vertical, or diagonal? 


- Composition: Consider how the various elements (forms, lines, objects) are arranged in relation to each other and to the whole. Are there noticeable focal points? What are the relations of scale between the internal components? Are there repetitions, echoes, patterns of form? In a three-dimensional work, consider how the various elements occupy space or shape the surrounding space. 


- Color: Consider the colors used in the work in relation to hue (the general attribute of being red, blue, purple, etc.), saturation (intensity), and value (relative lightness or darkness). Is there a dominant palette? Are there patterns of color use? 


- Constituent parts and elements: Take note of identifiable and distinct components in the work. 


- Figures and motifs: Take stock of any representational aspect of the image. Are there figures depicted? Are there inscriptions? 


- Material and surface qualities: Is the surface glossy, reflective, textured, matte, dull, cracked, etc? Is it heavily worked? 


- Fabrication: Does the work give any indication of how it was made or constructed? And if so, what are the signs of making? What might you deduce regarding the artistic process? 


- Stage in process: Is the work a sketch, study, or model? 


- Disposition in space: Can the work be viewed in the round? 


- Address to the viewer: Which of the five senses does the work draw upon? What sorts of sensations does the work provoke?


4. Group Presentations (20 mins): share your findings concisely with the class.
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