Lecture outline of Modern Chinese Art (1840-1949)
1. Opium Wars and the change of China-Europe relationship in mid-19th century;
2. The national crisis of China facing Western powers; downfall of the Qing dynasty and the establishment of the Republic in 1912;
3. Shanghai as commercial center; Shanghai School of Painting (Ren Xiong, Ren Yi (Bonian), and Wu Changshuo)
4. May Fourth movement in 1919; request for democracy and critique of traditional Confucian values;
5. Xu Beihong and Lin Fengmian studying art in France
Xu Beihong—Academic style
Lin Fengmian—post-Impressionist and modernist style
The combination of Western painting techniques and traditional Chinese subject matters (e.g. horses and beauties); 
6. Establishment of new institutions and schools in China teaching Western oil painting; the use of nude models
7. Gao Jianfu and Cantonese School; Japanese-style painting (nihonga) tradition
Flames in the Eastern Front
8. Lu Xun and the New Wood-cut Movement; critical realism; organized by leftist artists to critique Chinese society and political status-quo;
Li Hua’s Roar, China; metaphor the muscular but powerless nation. 
9. Ma Zedong’s Yan’an Talk: art serving the proletariat and of the masses; socialist realism
