Pindar & Greek Lyric 	Comment by Carman Romano: & The Invisible Syllabus AKA The Shadow Syllabus AKA The Deep Syllabus. So, you’re in a seminar on feelings, but you have never thought seriously about them, don’t work on Greek (or Latin), don’t have the best handle on philosophy, and/or hate poetry. Or maybe, you are new to graduate school, or this is your first 300-level course as an undergraduate, or otherwise feel like there are soft skills that elude you. Perhaps you’re an archeologist that wound up here, and you don’t know anyone and you’re scared and want to go home. This invisible syllabus will help you cope. https://www.bu.edu/teaching-writing/resources/teaching-the-hidden-curriculum/
gods, myths, receptions

GREK 350/609 1:10–4:00 ᴘᴍ

Course narrative

This course reads a selection of archaic and classical Greek lyric poems through the prism of myth and divine-human interaction. After an orientation week, we’ll move in roughly chronological order from the archaic period to the classical, reading the songs and fragments of one poet in particular per session. About half of each class meeting will focus on reading poems assigned in the original Greek. These songs are those that are particularly rich for thinking about how lyric poets engage with the mythic story-world and with the divine. We’ll turn, finally, to the ways in which later poets have in turn interpreted these facets of their predecessors’ work.  

Course goals

By the close of this semester, you’ll have: become familiar with archaic and classical period lyric poets, their styles, and their dialects; considered how and why these poets transformed myths, and particularly those of epic; and gained an appreciation for the breadth, variety, and depth of the lyric tradition.     

Learning outcomes

Over this semester, you’ll: read across ancient and contemporary sources on lyric; participate in translation sessions and pair + group discussions; present three times informally; complete assignments that scaffold toward a seminar paper; write that paper; and present and/or workshop that paper.

Grading + policies

30% Daily preparation This is a seminar, and our discussions can only be rich and productive if all participants have prepared the weekly tasks outlined in the Schedule section. Starting in Week 4, I’ll ask each of you to select an additional poem/s (and, if relevant, scholarship) for us to prepare and read together. Before the start of each class, I’ll use the Forum feature on Moodle to post our loose game-plan.	Comment by Carman Romano: Which means that although I am leading this course—I am its princeps, if you will—you all are equally important to how “good” every single class session is. A successful seminar helps both me and you develop our thinking. Among other things, I’ll be working on a book project during this semester, which is about mortal acquisition of divine power. What are you working on? Bring it to the class!	Comment by Carman Romano: 
“Prepared” is a loose word. What I really mean is that “our discussions can only be rich and productive if all participants come correct.” Before we meet, I *need* you to have read the primary source/s assigned with care and the secondary literature on the diagonal. For articles, “diagonal reading” means, first, reading the introduction and concluding sections with care, and *then* the body of the piece for what is interesting *to you*. For books, the “Introduction” with care and any assigned chapters as you would a diagonal article.	Comment by Carman Romano: Think of a seminar course as an orchestra, or a sports team. You must “practice” (read, write, think) on your own before and between our “concerts” and “games” (meetings) in order for us all to “play” well together. Meetings are more about the collective, and your individual work informs and is informed by them.

In the event that you miss class (e.g., mental health day, family emergency, illness), you must make the class up in some way (e.g., send me a free-write about one or more of the readings; get coffee with a classmate and discuss that day’s material; drop in to my office hours and bring questions) to earn Daily preparation credit for that day. One absence is excused. All absences must be made up within a week of the missed class, barring extreme circumstances (e.g., you are hospitalized for a week). 

10% Two presentations on your seminar paper: first, a brief on your topic and progress in Week 9; then, a full presentation/workshop in either Week 14 or 15.

60% Writing assignments Several tasks that build on each other toward your seminar paper, plus the seminar paper itself. Instructions for these assignments and their due dates (color-coded for ease of location) can be found in the detailed schedule below. Please hand them in via their Assignment drop-boxes on Moodle. Because these assignments build on each other, they must be handed in on time; late work will be lowered one grade-step/day.

	Topic meeting 10%
	Annotated bibliography 15% 
	Revised bibliography + abstract 15% 
	Seminar paper 20% 	Comment by Carman Romano: A seminar paper (or “research paper”) intervenes in the scholarly conversation surrounding whatever ancient text you choose to write on.

If I can honestly recommend that you submit your paper as an article to a journal at the close of this course, you receive an automatic 4.0. I want to encourage you to write this semester, and to write with purpose. 

Now, a seminar paper is not necessarily article material. A seminar paper can, for instance, articulate an unsuccessful argument: did you think, for instance, that applying a particular theoretical lens to a text would work, but it didn’t? That’s ok! Your paper can explain to me precisely why and how it didn’t work. 



Schedule

Key: The order of readings is my suggestion; link to reading; * = text for purchase; find it on Moodle; only read this part of the assigned text. 

I. Orientation
 
Week 1

· Martin Litchfield West. 2008 (1993). “Introduction.” In Greek Lyric Poetry. Oxford University Press.* 
· Glance at: Chronology of the poets. 
· Mark Griffith. 2009. “Greek Lyric and the Place of Humans in the World.” In Felix Budelmann, ed., The Cambridge Companion to Greek Lyric. Cambridge University Press.
· William Furley. 2022. “Religion and Ritual in Early Greek Lyric.” In Laura Swift, ed., A Companion to Greek Lyric. Wiley Blackwell.

On Arion (late 7th/early 6th century) + Simonides (late second/third quarter of the 6th century–ca. 468)
· In translation: Herodotus Hist. 1.23 + Quintilian Inst. 11.2.11–16.


II. Gods, myths, and lyric poems  

Week 3 (! more preparation due to Labor Day !)
· In translation: the poets to whom we are not dedicating a Week in West 2008.*

Archilochus (7th century)
· In Greek: P.Oxy LXIX 4708. 	Comment by Carman Romano: I name the fragments assigned in Greek by their number/title in the edition provided.
· See also Laura Swift, “Telephus on Paros: Genealogy and Myth in the ‘New Archilochus’ Poem (P Oxy. 4708).” The Classical Quarterly 64.2: 433–447.
· In translation: p. 1–15 in West 2008.*
· Elton T. E. Barker and Joel P. Christensen. 2014. “Flight Club: The New Archilochus Fragment and Its Resonance with Homeric Epic.” Materiali e discussion per l’analisi dei testi classici.

Mimnermus (second half of the 7th century)
· In Greek: fr. 2, 4, 11, 11a, 12, 19, + 21.
· with Archibald Allen. 1993. The Fragments of Mimnermus: Text and Commentary. Franz Steiner Verlag.
· In translation: remainder of the fragments + spurious works in the Loeb.
· Adrian Kelly. 2022. “Epic and Lyric.” In Swift, ed.
· Melissa Mueller. 2023. “Introduction: A Colicky Muse.” In Sappho and Homer: A Reparative Reading. Cambridge University Press.

Week 4
Sappho (late 7th/early 6th century)
· In Greek: Sappho 1, 2, + 31; student #1 selection.
· In translation: Anne Carson. 2003. If Not, Winter. Vintage.*
· Kathryn Caliva. 2019. “The Past Made Present: Mythic References and Pragmatic Effects in Sappho.” American Journal of Philology.
· Annette Giesecke. 2022. “Lyric Space: Sappho and Aphrodite’s Sanctuary.” In Swift, ed.

Week 5
Solon (third quarter of the 7th century–second quarter of the 6th century)
· Gregory Nagy. 2007. “Lyric and Greek Myth.” In R. D. Woodard, ed., The Cambridge Companion to Greek Mythology. Cambridge University Press.
· In Greek: fr 1; student #2 selection
· with the commentary of Maria Noussia Fantuzzi. 2010. Solon the Athenian: The Poetic Fragments. Brill.
· In translation: p. 74–83 in West 2008.*
· Renaud Gagné. 2013. “Introduction” and “Sympotic Theologies: Alcaeus, Solon, and Theognis.” In Ancestral Fault in Ancient Greece. Cambridge University Press.

Week 6 
Alcaeus (late 7th/early 6th century)
· In Greek: fr. 42 + 283; student #3 selection.
· In translation: p. 49–63 in West 2008.*
· Ruby Blondell. 2010. “Refractions of Homer’s Helen in Archaic Lyric.” American Journal of Philology.
· Anton Bierl. 2016. “Lived Religion and the Construction of Meaning in Greek Literary Texts: Genre, Context, Occasion” through p. 25. Religion in the Roman Empire.
· You must meet with me by the end of this week for a topic meeting.

Week 7 – Nefas

Week 8
Xenophanes (second quarter of the 5th–first half of the 5th century)
· In Greek: frs. 1–2; student #4 selection.
· In translation: remainder of the fragments in J. H. Lesher. 1992. In Xenophanes of Colophon: Fragments. University of Toronto Press.
· Lesher 1992, “On the Divine.” 
· Revised bibliography + abstract due; you’ll present on your progress so far today in class.
	Comment by Carman Romano: Update your Annotated bibliography with any sources you’ve since read or that I suggested you read over break. In addition, abstract your paper.

If you’re unsure how to do that, read Belcher, p. 92–94, 97–98. The key takeaway: “[I]f you can’t write a brief abstract of your article, then your article may lack focus.”

Now, write your own abstract using Belcher’s form on p. 99. If you can’t yet do that, take a step back and work through some or all of the tasks on p. 100–108. Use the Society for Classical Studies’ abstract database for recent annual meetings to give you an idea of what abstracts in our profession look like. NB: Some are *not good*! Here is 2023’s: https://classicalstudies.org/annual-meeting/154/abstracts

Week 9
Simonides (late second/third quarter of the 6th century–ca. 468)
· In Greek: fr. 1–22 esp. 11 as restored by M. West (p. 27–28); student #5 selection.
· with Ian Rutherford. 2001. “The New Simonides: Towards a Commentary.” In Deborah Boedeker and David Sider, eds., The New Simonides: Contexts of Praise and Desire. Oxford University Press.
· In translation: p. 160–172 in West 2008.*
· Richard Rawles. 2018. “The ‘New Simonides’: Homeric and Elegiac Transformations.” In Simonides the Poet: Intertextuality and Reception. Cambridge University Press.
· Jenny Strauss Clay. 2001. “The New Simonides and Homer’s Hemitheoi.” In Boedeker and Sider, eds.

Week 10
Pindar (520s/510s–post 446)
· In Greek: Pythian 8; student #6 selection.
· with Ilja Leonard Pfeijffer. 1999. “Pythian VIII.” In Three Aeginetan Odes of Pindar: A Commentary on Nemean V, Nemean III, & Pythian VIII. Brill.
· In translation: Pythians 1–12, Nemean 9, + Olympian 1. 
· Hanne Eisenfeld. 2022. “Pindar Mythologus and Theologus” and “The Isolation of Amphiaraos.” In Pindar and Greek Religion: Theologies of Mortality in the Victory Odes. Cambridge University Press.
· Sarah Iles Johnston. 2018. “Narrating Myths.” In The Story of Myth. Harvard University Press.
· Robert Fowler. 2022. “3. Exceeding Limits.” In Pindar and the Sublime: Greek Myth, Reception, and Lyric Experience. Bloomsbury.

Week 11
Bacchylides (last quarter of the 6th century to post-452)
· In Greek: Dithyramb 17; student #7 selection.
· with the commentary of Herwig Maehler. 2004. Bacchylides: A Selection. Cambridge University Press.
· In translation: remainder of Dithyrambs 15–29.
· Kathryn Caliva. 2025. “Belief and Believability in Bacchylides 17 and 18.” In Carman Romano and James Wolfe, eds., Navigating the Study of Myth, Ritual, and Belief. Brill.
· Claude Calame (trans. Harlan Patton). 2009. “Creation of Gender and Heroic Identity between Legend and Cult: The Political Creation of Theseus by Bacchylides.” In Poetic and Performative Memory in Ancient Greece: Heroic Reference and Ritual Gestures in Time and Space. The Center for Hellenic Studies.

III. … and some of their readers

Week 12
Anacreon (mid-6th to early 5th century) and his imitators (early ᴄᴇ)
· In Greek: Anacreontea 1, 4, 6, + 11; Anacreon fr. 357, 358, 378, + 413; student #8 selection.
· with Hans Bernsdorff, ed. and trans. 2020. Anacreon of Teos: Testimonia and Fragments. 2 vols. Oxford University Press.
· In translation: p. 102–110 in West 2008.*  
· Carman Romano. 2023. “Melting Eros: Erotic Attraction Magic in Carmina Anacreontea 11.”
· Monica Cyrino. 1996. “Anakreon and Eros Damalês.” The Classical World. 

Week 13
Stesichorus (first half of the 6th century) and Carson (20th–21st century ᴄᴇ)
· In Greek: Stesichorus, Geryoneis.
· with Paul Curtis. 2011. “Commentary.” In Stesichoros’ Geryoneis. Brill.
· In translation: p. 87–95 in West 2008.*
· Carson. 1998. Autobiography of Red. Alfred A. Knopf.*
· Curtis 2011, “Introduction.” 

IV. New work on lyric

Week 14

· Presentations of your seminar papers, in any format that seems best to you. 

Week 15

· Presentations of your seminar papers, in any format that seems best to you. 

Finals period

· Your Seminar paper is due by the period deadline.


