B120 History of Chinese Art
Bryn Mawr College, Fall 2026
TuTh 1:10 PM - 2:30 PM, Taylor Hall E
Instructor: Jie Shi (Associate Professor of History of Art)
Office hours: TuThu, 2:45-3:45 PM, Old Library 239
Phone: 610-526-5344
E-mail: jshi1@brynmawr.edu
TA: Sophie Xi (Doctoral student in History of Art)
Office hours: Thursdays 4:00-5:00 PM, Carpenter B17
E-mail: sxi@brynmawr.edu

Syllabus

Course Overview: 
This course traces the development of major types of Chinese art from the Neolithic to the contemporary period, focusing on critical concepts, historical transitions, and cross-cultural influences. Major topics include the fate of ornament in pottery and bronze vessels in early China, the Chinese appropriation of India-derived Buddhist art and the conquest of illusion in landscape painting in the medieval period, and the collision between tradition and modernity in the 19th and 20th centuries. This course provides not only a substantial foundation and conceptual framework for understanding and studying Chinese art, material and visual cultures, but also practices of the skill of visual analysis, which is essential to art history. 

Learning Objectives:
After taking this course, students are expected to 
1. Get familiar with major works and historical narratives in Chinese art;
2. Understand the terminology in Chinese art critique and history;
3. Learn the skill of close looking and visual analysis and be able to use it to ask and answer bigger (aesthetic, social, ideological, and political) questions about Chinese art.

Requirements:
1.	Attendance at all lectures is compulsory. If for some reason you cannot attend any of these, please let the instructor know before the session.[footnoteRef:1]  [1:  It is the College’s policy to respect students’ religious identities and commitments and that any student who is unable to attend classes, exams or work due to a religious observance be excused and given an opportunity to make up missed work without penalty.] 

2. 	All required readings will be posted on Moodle. Recommended readings (marked with *) will be available from the Carpenter Library Reserves. Gathered there will be a selection of histories of Chinese art, intended to provide additional information and different perspectives. These texts range in their historical and theoretical rigor and are meant to be supplementary to the required readings for the course, to be consulted as needed.
3.	Mid-term examination (1 hour 20 mins): image identification and comparison (based on images from Weeks 1-7). On Oct. 20. 
4.	Paper: In the paper, compare a pair of Chinese artworks from the Special Collection at Canaday Library. Four pages, double-spaced. To be handed in class on Nov. 3. For detailed instructions, see Paper Guidelines on Moodle. 
5. 	Designing Your Mirror (due Oct. 6): Digitally design a Han-dynasty mirror that is both historically “authentic” and of your personal taste, following the workshop session on Oct. 1. For details, see instructions on Moodle. 
6. Final examination (2 hours): (1) image identification and comparison (based on images from Weeks 8-14); (2) one short essay on topics selected from a list compiled by the instructor. 
7. Discussion: This course includes a number of discussion sessions (normally on Thursdays) each focusing on a chosen theme. For each session, one reading is assigned. Each student is expected to hand in a one-page response to the reading in class (except the day when the paper is due).[footnoteRef:2] See Course schedule. [2:  The purpose of the course is to develop your own skills in close reading, critical thinking, visual analysis, research, and writing. These skills can only be developed through sustained practice. Using AI to generate, revise, summarize, translate, or substantially assist with work submitted for the course would interfere with this learning process. All submitted work should therefore represent your own thinking, analysis, and writing. The use of generative AI tools (such as ChatGPT or similar platforms) is not permitted for any assignment, paper, presentation, or exam in this course, unless explicitly authorized by the instructor.
] 


Late assignments will be docked by half a grade for every day past the deadline.

Grading Breakdown:
Attendance 				10% 
Mid-term 				20% 
Paper 					20% 
Mirror Designing			10%
Final exam 				20% 
Discussion Performance		20%
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Required Images: The required images are posted to Moodle. All visual materials for the mid-term and final exams will be selected from these images. 

Academic Support and Learning Resources at BMC: Students are encouraged to reach out to Rachel Heiser, Director of Academic Support, to explore effective learning, studying, test-taking, note-taking, and time and stress management strategies that are essential to success in this course and college life. Please visit https://www.brynmawr.edu/inside/offices-services/academic-support/student-resources to contact Dr. Heiser.
Office of Academic Resources at HC: Located at Haverford in Stokes Suite 118, the OAR offers students many resources, including communal study spaces, peer tutoring, workshop series, and individual coaching with the center’s trained staff. Please see https://www.haverford.edu/oar for up-to-date information.
BMC & HC Writing Centers: The writing centers offer free writing help with experienced peer tutors. For the Writing Center at Canaday Library, please see https://www.brynmawr.edu/writingcenter for up-to-date information. For the Writing Center at Lutnick Library at Haverford College, please see http://www.haverford.edu/writing-center/ for up-to-date information.
Library help: For further help with navigating the libraries and with research tools, reach out to your subject librarian:
Laura Surtees at Carpenter Library, lsurtees@brynmawr.edu  (https://guides.tricolib.brynmawr.edu/prf.php?account_id=62412)
Anna-Alexandra Fodde-Reguer at Lutnick Library, afodderegu@haverford.edu  (https://guides.tricolib.brynmawr.edu/prf.php?account_id=59821)




Course Schedule and Reading Assignments

Week 1
Sept. 1			Introduction 
CAC 14-24
Sept. 3		Prehistorical Art
			CAC 27-53

Week 2
Sept. 8		Art of Shang and Western Zhou Dynasties 
			CAC 55-87
Sept. 10		Design and Technique [Response Due]
Bagley (1990) 

Week 3
Sept. 15		Art of Eastern Zhou Dynasty 
			CAC 89-117
[bookmark: OLE_LINK1]Sept. 17		Visit to Special Collection (Canaday Library Seminar Room 205)
			Jacobson (1984)
			 
Week 4
Sept. 22		Art of Qin Dynasty 
Rawson (2007): 114-151. 
Sept. 24		Screening “Emperor’s Ghost Army”
			(Re) Presentation [Response Due]
Kesner (1995)
	
Week 5	
Sept. 29	 	Art of Han Dynasty 
			CAC 118-149. 
Oct. 1		Cosmology; Mirror Designing Workshop 
			Shi (2020) 
				
Week 6 		
Oct. 6			Buddhist Art [Mirror Design Assignment Due]
CAC 151-174
Oct. 8			Art of Six Dynasties
CAC 174-183

Week 7
Fall Break

Week 8
Oct. 20 		Mid-Term Exam
Oct. 22		No Class


Week 9
Oct. 27		Art of Tang Dynasty
CAC 185-223
Oct. 29		Realism [Response Due]
			AH 114-172
Oct. 31		Visit to the Penn Museum (10:00 AM, Eastern Entrance)
			CCA 158-176

Week 10 
Nov. 3			Art of Song Dynasty [Paper Due]
AH 179-214
Nov. 5 		Word and Image 
		CCA 455-473	
	
Week 11 
Nov. 10		Art of Yuan Dynasty
		IM 94-129
Nov. 12		Literati and Song-Yuan Transition [Response Due]
			CCA 474-498

Week 12 	
Nov. 17		Art of Ming Dynasty	 
			IM 130-163
Nov. 19		Art of Qing Dynasty
IM 164-212

Week 13
Nov. 24		Visit to Special Collection (Canaday Library Seminar Room 205)
Imitation and Originality [Response Due]
CCA 293-311; Silbergeld (1982)
Nov. 26		Thanksgiving. No Class	 
			
Week 14
Dec. 1			Introduction of European Arts to China
Sullivan (1973): 46-90
Dec. 3		Modern Chinese Art (1840-1949) 
		CAC 366-390

Week 15
Dec. 8		Contemporary Chinese Art (1949-2000) 
CAC 391-414
Dec. 10		Final Exam Review 
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