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Fall 2026
Class hours and classroom: 
Tue and Thu 10:10AM - 11:30AM Carpenter Library 25
Instructor: Dasol Kim (dkim2@brynmawr.edu)
Instructor office hours: Tue 1-2 PM and 4:10-5:10 PM or after an appointment. Old Library Room 215
Teaching Assistant: Nina Blomfield (nblomfield@brynmawr.edu)
TA office hours: Friday 10-12 PM or after an appointment. Carpenter Library Carrel T29


HART B130 Renaissance Art


Course Description
What was “the Renaissance”? This course surveys major artistic currents in Europe between c. 1400 and 1600. Topics include the revival of Classical antiquity, renewed interest in the nude figure, the fascination with the grotesque, humanism, collecting, portraits and identity, and innovations in devotional art. While focusing on Italy and Northern Europe, we will consider their transcultural encounters across and beyond Europe. Students will become familiar with a variety of Renaissance media and genres, such as paintings, prints, sculptures, architecture, and decorative arts.

Course Objectives
· To become familiar with key issues and genres of Renaissance art
· To learn from both traditional and more recent scholarship
· To make visual analysis, such as description, comparison, and formal analysis
· To be able to situate artworks in historical and cultural contexts

Course Requirements
Attendance and Participation are mandatory. Students may miss up to three lectures without any notice. Otherwise, students should provide advance notification of their absence to the instructor before each class. Five unexcused absences will result in a failing grade for the course. Students are expected to complete all assigned readings and actively participate in class discussions. All readings are found under the Moodle.

Students are required to write two short essays that engage with works of art in the Special Collections and our reading materials. The first assignment, a visual analysis, will ask you to describe and reflect on one of the prints of Renaissance nudes in the collection without worrying about historical correctness or citation. For the second assignment, you will choose 2 artworks from the collection to write a comparison essay. It should cite one scholarly writing drawn either from the course or from the student’s research. For the second assignment (comparison essay), it is mandatory to meet with the teaching assistant to discuss your draft before submission. Missing the meeting with the TA for the second assignment will result in a 1/3 deduction from the final grade (e.g., A- to B+). The collections will be kept in Special Collections for two weeks so you can come back and study them. Both essays should be submitted to Moodle. Detailed handouts on each essay will be provided before our collection visits.

We have seven visits to the Special Collections to closely view artworks, including two related to the assignment and two coupled with workshops. Each visit has different locations and timetables, all happening within our class hours, either in the classroom or the Special Collections (Canaday Library, 2nd floor), and will be announced in advance.

Extensions or any kinds of permissions will be granted by the instructor only if requested in advance of the deadline, preferably with more than two days’ notice. Please note that the teaching assistant cannot guarantee any extensions. Late submissions, except in emergency circumstances, may negatively affect your overall grade. The essays will be graded on both form and content.

The course will include a midterm (October 8) and a final exam (December 15). The exams will be held in class and cover the objects and reading materials discussed throughout the semester.

Grading
Attendance and Participation				15%
Writing Assignment 1 					20%
Writing Assignment 2 					20%
Midterm Exam						20%
Final Exam						25%

Accommodations
The instructor is committed to providing full support for documented accommodations. Students who require accommodation in this course should contact the Access Services Offices at Bryn Mawr (610-526-7351; accessservices@brynmawr.edu) or Haverford (610-896-1324; hc-ads@haverford.edu) as soon as possible to verify their eligibility. Please provide an accommodations letter to the instructor(s) at least two weeks prior to the first graded assignment. Any student whose accommodations require tape recording must first speak with the Access Services Director. Students may not record class sessions without written permission from the College.

Title IX Statement
Bryn Mawr/Haverford College is committed to fostering a safe and inclusive living and learning environment where all can feel secure and free from harassment. All forms of sexual misconduct, including sexual assault, sexual harassment, stalking, domestic violence, and dating violence are violations of Bryn Mawr/Haverford’s policies, whether they occur on or off campus. Bryn Mawr/Haverford faculty are committed to helping to create a safe learning environment for all students and for the College community as a whole. If you have experienced any form of gender or sex-based discrimination, harassment, or violence, know that help and support are available. Staff members are trained to support students in navigating campus life, accessing health and counseling services, providing academic and housing accommodations, and more. 
The College strongly encourages all students to report any incidents of sexual misconduct. Please be aware that all Bryn Mawr/Haverford employees (other than those designated as confidential resources such as counselors, clergy, and healthcare providers) are required to report information about such discrimination and harassment to the Bi-College Title IX Coordinator. Information about the College’s Sexual Misconduct policy, reporting options, and a list of campus and local resources can be found on the College’s website: 

· Bryn Mawr Sexual Misconduct Policy: https://www.brynmawr.edu/inside/policies-guidelines-handbooks/sexual-misconduct
· Haverford Sexual Misconduct Policy: https://www.haverford.edu/sexual-misconduct


9/1 T	 Introduction: What was Renaissance?
1. David Y. Kim, “Renaissance,” Grove Dictionary of Art / Oxford Art Online. 

9/3 R	 Brunelleschi’s Dome: The Competition and the Early Florentine Renaissance 
1. Stephen J. Campbell, “1400–1410: The Cathedral and the City,” in Italian Renaissance Art (London: Thames & Hudson, 2012), 50–69.
2. David Hemsoll, “Brunelleschi’s Buildings,” in Emulating Antiquity: Renaissance Buildings from Brunelleschi to Michelangelo (New Haven: Yale University Press, 2019), 51–79. 

9/8 T	Antonio Pollaiuolo’s Battle of the Nudes
1. Michael Vickers, “A Greek Source for Antonio Pollaiuolo’s Battle of the Nudes and Hercules and the Twelve Giants,” The Art Bulletin (1977): 182–187.
2. Jill Burke, “Nakedness and Other Peoples: Rethinking the Italian Renaissance Nude,” Art History (September 2013): 714–739.

9/10 R  Special Collections: Renaissance Nude (Assignment 1 Related)
Announce First Short Assignment (Due 9/24)
1. Thomas Martin, “The Nude Figure in Renaissance Art,” in A Companion to Renaissance and Baroque Art, eds. Babette Bohn and James M. Saslow (Chichester: Wiley-Blackwell, 2013), 485–507.

9/15 T	Fashion and Identity 
1. Ulinka Rublack, Dressing Up: Cultural Identity in Renaissance Europe (New York: Oxford University Press, 2010), “Documents of National Style” 125–127, Selected parts from “Symbolizing Gender” and “Moral Geographies” 144–160.

9/17 R  Special Collections: Cesare Vecellio / Visual Analysis Workshop
1. Margaret F. Rosenthal and Ann Rosalind Jones, “Introduction: Vecellio and His World,” in The Clothing of the Renaissance World (London: Thames and Hudson, 2008), 8–42.

9/22 T  Portraits: Face, Aura, and Meditation
1. Frank Zöllner, “From the Face to the Aura: Leonardo da Vinci’s Sfumato and the History of Female Portraiture,” in Inventing Faces: Rhetorics of Portraiture between Renaissance and Modernism, eds. Mona Körte, Ruben Rebmann, Judith Elisabeth Weiss and Stefan Weppelmann (Berlin: Deutscher Kunstverlag, 2013), 67–83. 
2. Susie Nash, “Meditation and Imagination,” in Northern Renaissance Art (Oxford: Oxford University Press, 2008), 270–88.

9/24 R  How Devotional Images Work
First Short Assignment Due 11:59 PM
1. Susie Nash, “Moving Images,” in Northern Renaissance Art (Oxford: Oxford University Press, 2008) 228–239.
2. Jill Dunkerton, Susan Foister, Dillian Gordon, and Nicholas Penny, “Christian Worship and Imagery,” in Giotto to Dürer: Early Renaissance Painting in the National Gallery (New Haven: Yale University Press, 1991), 22-44.

9/29 T  How Prints Became Works of Art
1. Peter Parshall and David Landau, “How Prints Became Works of Art: The First Generation,” in The Renaissance Print, 1470–1550 (New Haven: Yale University Press, 1994), 33–65.
Optional: David Areford, “The Image in the Viewer’s Hands: The Reception of Early Prints in Europe,” Studies in Iconography 24 (2003): 5–42.

10/1 R  Dürer
1. Erwin Panofsky, “Reorientation in the Graphic Arts; The Culmination of Engraving, 1507/11-1514,” in Albrecht Dürer, 3rd (Princeton: Princeton University Press, 1948), 132–51.
2. Robert Smith, “Durer as Christ?,” The Sixteenth Century Journal 6 (1975): 26–36. 

10/6 T  Special Collections: Dürer and Michael Wolgemut Workshop
1. Reading the Nuremberg Chronicle, https://nurembergchronicle.co.uk/

10/8 R  Midterm Exam

Fall Break 10/10~10/18

10/20 T  Beyond Grotesque: Matthias Grünewald and Hieronymus Bosch
1. Andrée Hayum, “The Meaning and Function of the Isenheim Altarpiece: The Hospital Context Revisited,” The Art Bulletin 59, no. 4 (1977): 501–517.
2. Eric de Bruyn, “Texts and Images: The Sources for Bosch’s Art,” in Bosch: The 5th Centenary Exhibition (New York: Thames & Hudson, 2017), 73–89.

10/22 R  Special Collections: Artworks of Christian Worship (Assignment 2 Related)
Announce Second Short Assignment (Due 11/17)
1. Marietta Cambareri, Della Robbia: Sculpting with Color in Renaissance Florence
Selected pages from “Meaning and Materials” 43–49 and “At Home in Florence” 89–98.

10/27 T  Special Collections: Caricatures and Portraits / Comparison Workshop
1. Sandra Cheng, “Monstrous Inventions: Caricature and the Grotesque in Early Modern Art,” 1–12.

10/29 R  What is a Grotesque?
1. Maria Fabricius Hansen, The Art of Transformation: Grotesques in Sixteenth-Century Italy (Rome: Edizioni Quasar, 2018), “Brief Survey ”35–45 and “Imagination, Artistic License, and Monstrocity” 73–81.

11/3 T  Grotesques in New Spain Architecture
1. Barnaby Nygren, “Old Forms Grow in New Lands: Grotesque Decoration in the Open Chapel at San Luis Obispo (Tlalmanalco, Mexico),” in Paradigms of Renaissance Grotesques, ed. Damiano Acciarino (Toronto: Centre for Reformation and Renaissance Studies, 2019), 331–348, and images at the end.
2. _______. “‘That savage should mate with tame’: Hybridity, Indeterminacy, and the Grotesque in the Murals of San Miguel Arcángel (Ixmiquilpan, Mexico),” in Ornament and Monstrosity in Early Modern Art, eds. Chris Askholt Hammeken and Maria Fabricius Hansen (Amsterdam University Press, 2019), 133–141, and images at the end.

11/5 R  European Imagination of America
1. Michael Gaudio, “Savage Marks: The Scriptive Techniques of Early Modern Ethnography,” in Engraving the Savage: The New World and Techniques of Civilization (Minneapolis: University of Minnesota Press, 2008), 1–43.
Optional: Carlo Ginzburg, “Hybrids: Learning from a Gilded Silver Beaker (Antwerp, c. 1530),” in Renaissance Go-Betweens: Cultural Exchange in Early Modern Europe, eds. Andreas Höfele and Werner Von Koppenfels (Berlin: De Gruyter, Inc., 2005), 121–138.

11/10 T  Special Collections: Theodor de Bry’s Americae (Frankfurt, 1590)

11/12 R  Collecting Art, Science, and the World
1. Lia Markey, “The New World and Italy in the Early Sixteenth Century,” in Imagining the Americas in Medici Florence (University of Park: Pennsylvania State University, 2016), 7–16.
2. Wolfram Koeppe, “Marvels, Wonders, and Their Offspring,” in Making Marvels: Science and Splendor at the Courts of Europe (New York: The Metropolitan Museum of Art, 2019), 15–25. 

11/17 T  Special Collections: Copies of Ivories and Material Culture
Second Short Assignment Due 11:59PM

11/19 R  Living and Art: Domestic Interior
1. Caroline Campbell, “The Wedding Chest in Fifteenth-Century Florence,” in Love and Marriage in Renaissance Florence (London: The Courtauld Gallery, 2009), 12–29. 
Optional: Adrian Randolph, “Trays: Deschi da parto as Experienced Objects,” in Touching Objects: Intimate Experiences of Italian Fifteenth-Century Art (New Haven: Yale University Press, 2014), 168–203.

11/24 T  New Genres: Still-life, Landscape, and Peasant Scenes
1. Margaret D. Carroll, “The Conceits of Empire: Bruegel’s Ice-Skating Outside St. George’s Gate in Antwerp and Tower of Babel,” in Painting and Politics in Northern Europe: Van Eyck, Bruegel, Rubens, and Their Contemporaries (University Park: Pennsylvania State University Press, 2008), 64–87.
2. Stephanie Porras, “Markets and Innovation, ca.1540-60,” in Art of the Northern Renaissance: Courts, Commerce, and Devotion (London: Laurence King Publishing, 2018), selected pages:
  Aertsen’s Still life: 202-first paragraph of 206. 
  Bruegel’s Landscape (partially Hieronymus Cock) and allegorical scenes: 208-first paragraph of 212.

Thanksgiving Break 11/25~11/29

12/1 T  Art and Patronage of Sistine Chapel: Michelangelo and Raphael
1. Leo Steinberg, “Michelangelo’s ‘Last Judgment” as Merciful Heresy,” Art in America 63 (1975): 49–63.
[bookmark: _GoBack]2. Lisa Pon, “Raphael's “Acts of the Apostles” Tapestries for Leo X: Sight, Sound, and Space in the Sistine Chapel,” The Art Bulletin 97, no. 4 (December 2015): 388–408.

12/3 R  Venetian Painters: Giorgione and Titian
1. David Rosand, “Venetian Aesthetic and the Disegno-Colorito Controversy,” in Painting in Sixteenth-Century Venice: Titian, Veronese, Tintoretto (Cambridge: Cambridge University Press, 1997), 10–35. 
2. Smarthistory, “Giorgione, The Tempest” https://smarthistory.org/giorgione-the-tempest/

12/8 T  Women Artists: Sofonisba Anguissola and Catharina van Hemessen 
1. Rijksmuseum, “10 Things You Need to Know about Catharina van Hemessen” https://www.rijksmuseum.nl/en/stories/10-things/story/10-things-you-need-to-know-about-catharina-van-hemessen
2. Mary Garrard, “Here’s Looking at Me: Sofonisba Anguissola and the Problem of the Woman Artist,” Renaissance Quarterly 47 (1994): 556–574.

12/10 R  No class

Reading period 12/11~12/12

Final Exam 12/15 Tuesday



