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Eglon van der Neer,
Lady Playing a Lute in
an Interior, 1675
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Pablo Picasso, Girl with a CITY 254: Week 1 Lecture
Mandolin, 1910



First radio transmission by Guglielmo First Ford Model T invented in 1908 First successful flight by the Wright
Marconi in 1895 Brothers, 1903

New Century, New Technologies
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Mexican Revolution (1910-20) Xinhai Revolution (1911-2) October Revolution (1917)
Brought an end to the 30-year Overthrew China's last imperial The Bolsheviks, led by Vladimir Lenin,
dictatorship of Porfirio Diaz dynasty (Qiang dynasty) marked the beginning of Soviet Russia

New Century, New Political Systems
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New Century, New States



4 o »

Berlin Conference (1884-5) & Rise of American Imperialism beyond Rise of Japanese Imperialism (c.

“Scramble for Africa” (c. 1880-1914) the continent (c. 1890-1914) 1868-1945)
Remapping of colonial control of Africa Including the acquisition of territories Including the colonization of Korea
primarily between France, Germany, like Puerto Rico, Guam, and the and invasion of Manchuria and

Britain, Portugal, Italy, Spain, and Belgium Philippines full-scale invasion of China

New Century, “New Imperialism"



“Aesthetic modernity is characterized by attitudes
which find a common focus in a changed
consciousness of time. This consciousnhess
expresses itself through metaphors of the vanguard
and the avant-garde. The avant-garde understands
itself as invading unknown territory, exposing itself
to the dangers of sudden, shocking encounters,
conquering an as yet unoccupied future. The
avant-garde must find a direction in a landscape into
which no one seems to have yet ventured.”

the avant-garde = “the cult of the new”

Jurgen Habermas,
“Modernity—An Incomplete Project” (1980)



Avant Garde as Political Revolution
Mexico, Murals, and Radical Education



Alvaro Obregén (lost his arm fighting another
revolutionary, Pancho Villa, in 1915).

MeXxican Revolution

1821

1876-
19N

1910-
1920

1920

1920s-
1930s

Mexico wins independence from Spain

Porfiriato, a centralized government led by the
dictator Porfirio Diaz

Mexican Revolution (different 1920 leaders
emerge, first Francisco Madero, then
Venustiano Carranza, Pancho Villa, and
Emiliano Zapata)

Alvaro Obregén comes to power (Carranza
flees CDMX and is killed); initiates a period of
relative political stabilization and formalizes
the revolution through the creation of the PNR
(Partido Nacional Revolucionario)

Artists and architects interpret the new
national spirit, emphasis on “mestizaje”
national identity



A MEXICAN

oy

Porfirio Diaz (1830-1915) Paseo Reforma, a large boulevard expanded Haussmann's L'avenue de I'Opéra
and remodeled in the image of Haussmann's (demolition and construction: 1864-79)
Paris, c. 1880-1910 painted by Camille Pissarro in 1898

Art and architecture under Porfirio Diaz followed European models. In Mexico City,
Diaz oversaw a Haussmann-style renovation of Mexico City, significantly expanding
and modernizing the Paseo Reforma.



Charles Garnier, Palais Garnier, Paris, 1861-75 Adamo Boari, Palacio de Bellas Artes
(designed 1904-13, completed 1932-4 by architect
Federico Mariscal)

Porfirio Diaz also celebrated Beaux-Arts architecture common in France.
Consider the similarities, for instance, between the Palacio de Bellas Artes in Mexico
City (right image) and Palais Garnier in Paris (left image)...



“The period following the Mexican Revolution is
characterized by Mexican intellectuals and
politicians alike exploring the social potential
of art, architecture, literature, and other
cultural productions in the transformation of
Mexican society. It is also a moment when the
Mexican state was forced to evolve due to the
Revolution’s largely undefined social dimension
and its continuous redefinition...

Within architecture and its allied arts, for
example, at least three ideological camps can
clearly be demarcated as addressing the
perceived aims of the Revolution itself: a
socialist or Marxist strain; a nationalistic or
Mexican one (sometimes pre-Columbian in
character) and one that followed the lead of the
European and North American avant-garde.”

Luis Carranza, Architecture as Revolution (2010)



Key
Project
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José Vasconcelos (Obregoén's Minister of Luis Benitez, Convento de Nuestra Sefora de la Encarnacion
Education), author of La Raza Cdésmica (The (Convent of Our Lady of the Incarnation), 1639
Cosmic Race), 1925. Photograph taken in 1914




Key
Project

~ Federico Méndez
. Rivas, Ministry of
- | Education
(Secretaria de
Educacion Publica
[SEP]), Mexico
City, 1921

“We want to point out to everyone the need to comprehensively develop this program of
construction because, without being materially completed, any educational reforms will be
completely sterile if they remain on paper.”

José Vasconcelos, “Hay que Construir,” Boletin de la Secretaria Educacién Publica, 1923



Key
Project

Portrait of Diego Rivera,

taken by Carl Van
Vechten, March 19, 1932 A .
Diego Rivera, mural for “Court of Diego Rivera, mural for “Court of Labor,” showing
Fiestas,” showing Day of the Dead Mexican revolutionaries, peasant laborers, and
celebrations Indigenous peoples’ united for “Tierra y Libertad”

(Land and Liberty)



Key
Project

,f Court of N/ Court of
| Fiestas - \C Labor

Federico Méndez Rivas, Ministry of Education (Secretaria de Educacién Publica [SEP]), Mexico City, 1921
(Right) “Court of Labor" at the Ministry of Education



Key
Project

Courtyard reliefs by Manuel Centurion (L to R): Quetzalcoatl representing Mexican culture, an image of Buddha
representing Indian Culture, Plato representing Greek culture, and the ship Las Casa representing Spanish Culture
Federico Méndez Rivas, Ministry of Education (Secretaria de Educacion Publica [SEP]), Mexico City, 1921




Luis Lelo de Larrea
(architect) and Francisco
Borbolla (engineer),
Monumento a la Raza
(Monument to the
Race/People), 1930-40




1 Teotihuacan, ancient

Mesoamerican city (~25
miles north of present day
Mexico City), built between c.
100-650 CE

< Luis Lelo de Larrea
(architect) and Francisco
Borbolla (engineer),
Monumento a la Raza
(Monument to the
Race/People), 1930-40




How do you interpret this
hybridity?

Does it acknowledge all
elements of the past as
influencing the present and
future?

Or does it romanticize the
past, or even present a

hierarchy of (Indigenous,
Porfirian, Revolutionary)
cultural ideas and forms?

< Luis Lelo de Larrea
(architect) and Francisco
Borbolla (engineer),
Monumento a la Raza
(Monument to the
Race/People), 1930-40
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“At the center of Estridentista artistic production
is a fixation on the metropolitan environment, a
protean environment inhabited by technological
innovation and exacerbated movement... The
metropolis was the place of new sensorial
stimuli..."

Luis Carranza, Architecture as Revolution (2010)

Ramon Alva de la Canal, Vifdeta
estridentista, ink drawing, 1925
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El Buen Tono's stand at the radio fair, 1923. Courtesy
SINAFO-Fototeca Nacional, Mexico City

Grupo j30-30!
Ramoén Alva de la Canal, Vineta
estridentista, ink drawing, 1925




Avant Garde as cultural digestion
Anthropophagia in Brazil



Cartoon depicting “Cafe com Leite

(coffee with milk)" politics of Brazil,

which concentrated power in Sdo
Paulo and Mina Gerais.

Brazilian political history
(late 19th to early 20th c.)

1888
1889
1894

1904
1917

1922
1930

1934
1937

1945

Abolition of Slavery

Monarchy is overthrown, Brazil becomes a republic
Prudente de Morais becomes first civilian president,
initiates “café com leite"” politics (privileging Sao
Paulo and Minas Gerais, economically booming
states, coffee industry and dairy industry
respectively)

Vaccine Revolt (during Passos' urban reforms in Rio)
First General Strike, rise of the labor movement
Modern Art Week in Sao Paulo and Tenetes' Revolt
signaling dissatisfaction with the Old Republic
Revolution, Old Republic Collapses, Getullo
Vargas seizes power

New constitution, new nationalist policies

Vargas establishes the authoritarian Estado

Novo (New State)

End of Vargas dictatorship



Oswald de Andrade, Tarsila do Amaral Tarsila do Amaral, Abaporu (“Man who
(1890-1954) (1886-1973) eats” in Tupi-Guarani), 1928

“The central metaphor of antropofagia is a desire to cannibalize culture: a consuming of both
local and foreign civilization, values, and forms to arrive at a new form of culture.”
Luis Carranza and Fernando Luiz Lara, Modern Architecture in Latin America (2014)



Oswald de Andrade,
Antonio de Alcantara
Machado, Raul Bopp,
Mario de Andrade,
Revista de antropofagia
vol. 1, no. 1, May,
Manifesto Antropofago
1928




Flavio de Carvalho
(1899-1973)

Parading downtown
Sao Paulo in his “New
Look,” 1956




Flavio de Carvalho,
Columbus Memorial
Lighthouse
Competition, 1928
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Notice the “Feasting Hall” of Flavio de Carvalho's Columbus Memorial Lighthouse proposal, a
space programmatically connected to Anthropophagic ideas about cannibalism/digestion. In the
image on the left, one can see a series of Indigenous motifs — Guarani, Marajoara, and Aztec—
de Carvalho aimed to use in the interior (ultimately, the building was never constructed).
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Flavio de Carvalho, Columbus

Memorial LIghthouse Competition,

1928

Grupo j30-30!

# Ramon Alva de la Canal,

"3 Vineta estridentista, ink
drawing, 1925

Notice any similarities? Any differences?



Architectural model of
Flavio de Carvalho's
Columbus Memorial
Lighthouse Competition
submission (1928), created
for the exhibition Flavio de
Carvalho: A revolucdo
modernista no Brasil at the
Centro Cultural Banco do
Brasil, 2012




Flavio de Carvalho,
aluminum masks
for his play
“Bailado do Deus
Morto” (The Dead
God's Dance),
1933. Photo by
Denise Andrade.




“It is up to us, people born out of the weight of secular traditions,
to study the housing of the naked man, the man of the future,
without god, without property and without marriage...

A few years ago, the anthropophagic ideology was founded in Sao
Paulo: an exaltation of Nietzche's biological man, that is, the
resurrection of the primitive man, free from Western taboos...

The anthropophagic man, when stripped of his taboos, resembles
the naked man. The city of the naked man will undoubtedly be a
dwelling fit for the anthropophagic man. There, he may neatly
sublimate his desires. There, he many feel in himself the constant
renovation of his spirit; the movement of life will appear with
stunning realism and he will understand that living is reasoning
swiftly and mastering taboos through understanding.”

Flavio de Carvalho, “The City of the Naked Man,” 1930 Key

Project
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Indigenous circular villages in the Ebenezer Howard, Garden City Diagram of the Quilombo de Sao Gongalo,
Xingu River area of the Amazon. Diagram, 1902 made by Portuguese settlers in 1769

Flavio de Carvalho's concentric, circular proposal for the “City of the Naked Man"
itself was an anthropophagic project, consuming and digesting Indigenous,

. . . . Key
Afro-Brazilian, and European planning models and domestic architecture to Project
produce a new, utopian vision Brazilian urbanism.



Flavio de Carvalho, “city of tomorrow” (a Key
recapitulation of the “City of the Naked Man"), Project
published in Diario da Noite, 1932.




' (Left) Early mural by
" Torres-Garcia at the
'f» y Palau de la Generalitat
in Barcelona, 1911-17
(Right) Street scene of
New York City painted by
Torres-Garcia while a
resident of the city
(1920-22)

7\

In Europe Torres-Garcia also
met modernists Theo van
Doesburg (left) and Piet

' Mondrian (right) whose ideas
on abstraction he’d come to
translate and critique.
Together, the opposed the
surrealism of Slavador Dali
and others.




Universalismo Constructivo
(Constructive Universalism)

Any primitive culture progresses... Its art, always
geometric in expression, is a ritual, something sacred...
The sign in something natural [so that one] can grasp
the essence of this point of incidence between the living
and the abstract.”

Joaquin Torres-Garcia, La Tradicion Del Hombre
Abstracto (1938)






Example of Inca masonry in
contemporary Cusco, Peru
(Inca Empire 13th—16th c.)

{ Joaquin Torres-Garcia (1974—1949)
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Example of Nasca
pottery, a double spout
and bridge vessel with a
bird deity, c. 100 BCE to
600 CE

Key
Joaquin Torres-Garcia, Cosmic Monument, Montevideo (Uruguay), 1938. Project




Joaquin Torres-Garcia, Cosmic Monument, Tiwanaku Gateway of the Sun, created during
Montevideo (Uruguay), 1938. the Tiwanaku civilization (200-1100 CE), near
Lake Titicaca in present-day Peru

Key
Project



Joaquin Torres-Garcia, Cosmic Monument, Tiwanaku Gateway of the Sun, created during
Montevideo (Uruguay), 1938. the Tiwanaku civilization (200-1100 CE), near
Lake Titicaca in present-day Peru

Key
Project



What kind of connections
across geography, time,
and cultural traditions
doe the Monumento
Cdésmico bring together?

What might this suggest
about the possibilities for
architectural modernity
rooted in South America?

= Key
Joaquin Torres-Garcia, Cosmic Monument, Montevideo Project
(Uruguay), 1938.
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Escuela del Sur

“A great School of Art should arise here, in
[Uruguay...]. | call it School of the South; because
in reality, our north is the South... From now on, we
place the map upside-down, so we have a fair idea
of our positioning, and not how they would want it
in the rest of the world.”

Joaquin Torres-Garcia, Constructive Universalism
(1941)

e An idea that takes root in the Taller
Torres-Garcia, less a formal school than a
collective and artistic workshop (1942-9)

e The ethos of the Escuela del Sur carried was
forward by Torres-Garcia’'s students/acolytes
after he dies in 1949, including architects like
Gozalo Fonseca, Ernesto Leborgne, and
Rafael Lorente Escudero



Gonzalo Fonseca, sculptural
tower for the Summer Olympics
held in Mexico City, 1968

i Potential “History in the
s Present” research question:

| As we look toward the Los
Angeles Summer Olympic
. Games in 2028, what might we
"= fake from the lessons of the
" 1968 Mexico City Olympics, and
| its architecture?




i M )

= e

N

Write down one key takeaway from today’s lecture.
What examples, terms, or concepts were most interesting to you?



See you Thursday!

*Add/Drop deadline September 10

Required Readings:

Antonio Sant'Elia & Filippo Tommaso
Marinetti, “Futurist Architecture” (1914)
Adolf Loos, “Ornament and Crime"
(1908)

*Content warning: derogatory
language and cultural generalizations.
This is a very problematic piece of
writing, we will read it to critique it and
understand its influence!





